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ANASTASIS 
THE MAKING OF AN IMAGE 





THE BACKGROUND 


The Middle Byzantine period popularized and cr 
the visual synonym for Easter. It was called “T 
tion in Greek. 


The image of the Anastasis was interpreted by the Byzantine church as a visual state- 


ment of a combined historical, liturgical, and theological importance. Its function and use 
were therefore diversified accordingly. In this respect i 


took the same attitude toward the visual expressio 
tological cycle. Still, the Anastasis stands apart fr 
spects: despite the exceptional importance of its c 


ization of the Anastasis makes its appearance later than the other major scenes in the 
christological cycle. Also, contrary to the methodology followed in shaping this cycle, the 
Anastasis does not draw its subject matter from the text of the Gospels. The ramifications 
iy of these departures raise important questions about the date and the circumstances which 
made acceptable the introduction of such an unusual image into the standard christological 
cycle. In addition, the reasons and manner in which this image was allowed to evolve to 
the point of making it synonymous with Easter, the most important feast in the liturgical 
year, promise fruitful insights into the rest of the cycle as well. 

The visual prominence that the Anastasis acquired through its association with the feast 
of Easter is responsible in large measure for the attention the image has attracted to date 
from art historians. Many of the formal aspects of this iconography have been examined— 
its date and place of origin, its literary and visual sources, and its compositional variants. 
But many aspects remain unsettled, while significant related evidence has been ignored or 
even misinterpreted. 

This book will examine the appearance and evolution of this iconography in the context 
of the times that proc uced and developed it. The unconventional elements that mark out 
r. e Anastasis nth e cl ‘istological cycle particularly invite such an approach. At the same 

e, an iconography which 2 chies ed great popularity must have been an integral part of 
ectual milieu that produced it, developed it, and chose consciously to 
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Tit Tham “AMASTASIS’ 


The image of the Anastasie has come to be known in art historical literature by various 
other names as well, The most common are: Descent into Hell, Harrowing of Hell, De. 
wens ad Inferos, Descente aux Limhes, Héllenfahet, Hadesfahvt, a6 well a6 Mesurrection and 
Auferstchung.' Mone of these alternative tithes is wrong, However, tost superimpose sid 
mantic and cultural extensions ov limitations on the i onography, which unavoidably af. 
fectite understanding and interpretation, Since most byzantine examples ace onmpanied by 
anonscnption identity their subject matter ae “the Anastasio”, this will be the primary term 
ised | 

A brief review of its usage suggests that the word ‘Avdorariu? may be translated in ing 
active sense (from aviary) as: inaking to stand,” “rise up,” of raising up” (someone), 
‘| he sate word ale HAY he iised Wiad miele sense (rom OVE T OPM) PHC ATI, “standing 
up, or emg up,” 

As a result of ite active and middle LGApre, the word AVAITOSN THC ALY TOOUET CEs 
Hon, “rang up, or rieing up” can be applied at the same time both to Christ's own 
rising, and to his raising of the dead,’ So the translation of Anastasia as Mesurrection is ac 
curate, ut any desipnation of the subject Hatter of this ieonoyraphy as the Descent or 
Harrowing of Hell misrepresents and distorts the messaye of the chosen label Anastasis. 
The tithe and subject matter of this nage refer, not to the Descent of Christ into Hell, 
Hades, Limbo, or Inferno, but to the rising of Christ and his raising Of the dead, The con 
cepts of rising and descending are obviously antonymous and therefore not inter hanged 
ble, Furthermore, the choice of the one over the other vitally affects the theological em- 
phasis and interpretation of the image labeled Anastasia, Thus, for the sake of adhering to 
the mtentions of the artists this i onography will be identified here either as Anastasia, or 
a6 Mesurrection, 

However, the terminology that we have just rejected, though in disagreement with the 
apparent mentions of the artists, does have some foundation, For the vital story of the 
Hesurrection was not pictorialized by Christ's bodily rising out of his tombexas the tithe 
Anastavs might suggest, Instead, part of the story of Christ's sojourn to the underworld 
was selected, According to this story, which ix not part of the Gospels, Christ went to 
Hades after his death on the cross, and before his Kesurrection from his tomb, There, 
Christ defeated Hades’ kingdom of the dead, and robbed {t of its captives, the dead, start» 
ing, with Adam, Artiots selected to depict as the Anastasis that moment when ( Hiriat starts 
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THE TERM ANASTASIS $ 


pulling Adam from the grave after defeating Hades (fig. 14a). Thus, the theme of the rais- 
ing of Adam is actually chosen for pictorializing the crucial doctrine of the Resurrection. 
One of the earliest surviving inscriptions identifying this scene confirms this interpretation 
by specifying the content of the image as “Tov “Aéap a@riotar 6 Xpioros EK TOU “Adov" 
(fig. 44a).* So the characterization of the iconography as “The Descent of Christ into 
Hades.” though alluding to the broader story to which the iconography of the Anastasis 
belongs, raises different expectations than either the general label ““Anastasis,” or the spe- 
cific label ““The Anastasis of Adam.” 

In their frequent use of this misnomer, art historians have followed a practice dating 
back to the Painter’s Manual, of the eighteenth century. Its author, Dionysios ek Fourna, 
entitles this subject “““H eis rov “Adnv Kavdodos tov kupiov.”’s This seems to contradict my 
earlier assertion about the validity of the term “‘Anastasis.’’ However, the scene described 
in this document, as well as the cycle of which it is part, belong to a late type, which con- 
sistently expanded the number of scenes in the cycle and the number of motifs in each 
scene. Thus, the cycle described in the Painter’s Manual, in accordance with late examples, 
includes the bodily rising of Christ, while the scene of ““The Descent into Hades” includes 
the binding of Satan and his demons by angels, a feature that does not appear in the By- 
zantine Anastasis before the late period.° This suggests that the new title for the image of 
the Anastasis forms part of the proliferation of its content at a later stage in Byzantine art. 

Until now I have assumed that the inscription “Anastasis’—which normally accom- 
panies this image in the Middle Byzantine period, and which is a twin reference to the bod- 
ily rising of Christ and his raising of mankind—acts as a catalyst for the transmission of the 
message inherent in this iconography. If this assumption is valid, then it is worth noting 
that the narrative component of this iconography, far from concentrating on Christ’s own 
rising, is instead concerned with the rescue of Adam from the land of the dead. Christ’s 
own Resurrection is not at issue either in the image of the Anastasis or in the broader story 
of the Descent into the Underworld. This aspect of the miracle of the Resurrection is taken 
for granted. However, in both instances the opposite is true of the raising of Adam. The 
recognition of Adam by homilists as “‘the first created . . . and the first dead amongst 
men”? makes his raising from the dead an act of re-creation on the part of the Logos. This 


+ Chloudof Psalter (Moscow, Historical Museum, 6 For example, the Anastasis at Sopoéani. G. Mil- 
cod. 129), fol. 63", Ps. 67:2. The idea is reiterated in let, La peinture du Moyen Age en Yougoslavie (Paris 
the second representation of the Anastasis, which il- 1957), , pls. 14-15. S. Radojéié, Sopoéani (Belgrade. 
lustrates Ps. 67:7, fol. 63” and is labeled “AdAyn 1963), pl. 19. The Kiev Psalter, a 1 397 Russian a 
‘Avaoracus tov “Aéap. A third representation of the scendant of the psalters with marginal miniatures 
stasis (fol. 82", Ps. 81 :8) is labeled as “Avaoracis. similarly adds the motif of the binding of Hades to a 
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M. V. She a, Mini ovskoi Psaltyri (Mos- _ traditional first type of Anastasis found in this psalter 
cow, 1977). oe iwi ccm. SPP (Ps. 23:7, fol. 31". See Vzdornov in n.6.1). 
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o I. THE BACKGROUND 


in turn is interpreted as signifying the opening of the era of Redemption for mankind 
achieved through the Incarnation, the Passion, and the Death of Christ.* 

Thus in the image of the Anastasis, Adam stands for Everyman, His Resurrection de- 
clares the availability of Resurrection to all mankind, a vital doctrine of the church.’ There- 
fore. when Adam’s raising is combined with the ambiguous title ‘‘Anastasis’’—which re- 
fers both to the rising of Christ and the raising of mankind—this is not a contradiction but 
a complementary interaction enriching significantly the narrative content of the image. 
Because of the twin usage of the word “Anastasis,” the label of the iconography acts asa 
key to the message of the image, which refers simultaneously to the Resurrection of 
Christ, Adam, and mankind." 

The position of the Anastasis in the christological cycle offers a similar key to the mes- 
sage of the iconography, while introducing new ambiguities. Its placement at the end of 
the Passion in this cycle, which develops chronologically, makes the Anastasis in effect an 
‘nstant reference to the Resurrection of Christ. However, while artists had no qualms 

about representing as literal actualities other major events from the life of Christ—such as 
his Nativity, Baptism, and so on—they apparently felt differently about his Resurrection, 
They chose to show the Resurrection of Adam instead of the Resurrection of Christ, as we 
have seen. Moreover, the moment depicted is ambivalent in that the rescue of Adam is far 
from complete. As a result, neither Adam, nor Christ, nor any of the dead has actually 
departed from the domain of Hades as yet.'t This creates the peculiar situation, whereby a 
scene in the christological cycle that refers to the Resurrection of Christ is taking place in 
Hades, during the death of Christ. The ambiguity in the element of time in this image 1s 
important, for though the rescue of Adam constitutes visual proof of the promised Re- 
demption, it continues to be part of the time period of the three days and three nights dur- 
ing which Christ’s body remained dead in the tomb, while his soul went to the Under- 
world. Thus, the guarantee of Redemption starting here and now with Adam 1s 
simultaneously a statement on the works of the Logos Incarnate during the time of the 
Death of Christ. 

We see, then, that the image of the Anastasis does not operate within the standard chris- 
tological cycle in the same manner as the other scenes representing major events from the 


‘Photius, Homily 12.4. B. Laourdas, Priov "J. Wilpert, Die rémischen Mosaiken und Malereien 
"‘Opadion (Thessalonike, 1959), 124. C. Mango, The — der kirchlichen Bauten vom IV. bis XIII, Jahrhundert 
Homilies of Photius Patriarch of Constantinop: (Cam- (Freiburg i, B., 1917), 11.2, 889. Hereatter: Wilpert. 
bridge, 1968), 214f. Also n. 3.100. The sojourn of Christ in Hades, the defeat of 

* Ibid. Homily 12.3, “xai rpejmepos Byepors, Thy des, and the rescue of Adam are commemorated 
mdvrwv dvdoragw.” I. N. Holy Saturday previous to the commemoration of 

rising of Christ on Easter Sunday, The Painter's 
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THE ART Historica LITERATURE 
One of the earliest studies of the Anastasis was published in the ] : 
Millet in the context of the mosaic at Daphni.3 His ey we nineteenth century by 
Morey's and Wilpert’® from the rgoo0s to the 1 ee ae 


fie 920s, as well 
Demus,'? M. Sotiriou,”° and X yngopoulos?! as by Weitzmann,'7 Grabar,"® 


| | in the 1930s. Aft 
Weitzmann continued and expanded his research,?? in which s pichonameaee : oe 
yee 


lavaris.* Other aspects of the Anastasis were published in the 1960s by Lucchesi Palli,*4 
and in the 1970s by Schwartz,?s Nordhagen,”° and Davis-Weyer.?? To these one stusald 
add works of a more general nature that have made an effort to review the literature on the 


13 G. Millet, ““Mosaiques de Daphni,’’ MonPiot, 2 
(1895), 204-214. An earlier study by N. Pokrovskii, 
Evangelie ¥ pamiatnikakh ikonografii vizantiiskikh i russ- 
kikh (St. Petersburg, 1892), 399-425, has not left its 
trace on subsequent bibliography. 

'¢ G. McN. Rushforth, “S. Maria Antiqua,” BSR, 
1 (1902), 114-119. 

'sC. R. Morey, East Christian Paintings in the Freer 
Collection (New York, 1914), 45-53. Idem, “Notes 
on East Christian Miniatures,” AB, 11 (1929), $7f. 

‘6 Wilpert, 1.2, 887-896. 

7 K. Weitzmann, ‘Das Evangelion im Skevophy- 
lakion zu Lawra,’’ SemKond, 8 (1936), 83-98. 

‘8 A. Grabar, L’empereur dans l’art byzantin (Paris, 
1936), 245-249. For a review of his opinion, idem, 
Christian Iconography (Princeton, 1968), 123-126. 
And more recently, “Essai sur les plus anciennes re- 
présentations de la ‘Résurrection du Christ,’ ” Mon 
Piot, 63 (1980), 105-41. 

© E. Diez and O. Demus, Byzantine Mosaics in 
Greece (Cambridge, 1931), 69ff. 

2M. Sotiriou, “Xpvaoxévtntov émvyovar.ov Tov 
Bulavtwov Movaeiov,” 289-295. 

** A. Xyngopoulos, “‘O DpvodoyiKos EiKOvoypage- 
KOs Tos THs eis TOV “AdnY Kadobov tov ‘Ingov,” 
Em. Er.Bul.3a7., 17 (1941), 113-129. 

OK Weiten nn, “Aristocratic Psalter and Lec- 
tionary,” R the Art Museum, Princeton Univer- 
), 98-107. Idem, “Zur byzantinischen 
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Lost Masterpiece of the Macedonian Renaissance,” 
RESEE, 9 (1971), 617-622. Idem, “The Character 
and Intellectual Origins of the Macedonian Renais- 
sance,”’ Studies in Classical and Byzantine Manuscript Il- 
lumination (Chicago, 1971), 210f. Ibid., ““The Narra- 
tive and Liturgical Gospel Illustrations,” 257f. Ibid., 
“Byzantine Miniature and Icon Painting in the Elev- 
enth Century,” 289ff. Weitzmann, “The Constanti- 
nopolitan Lectionary, Morgan 639,” Studies in Art and 
Literature for Belle da Costa Greene (Princeton, 1954), 
358-373. Idem, “An Illustrated Greek New Testa- 
ment of the Tenth Century in the Walters Art Gal- 
lery,” Gatherings in Honor of Dorothy E. Miner (Balti- 
more, 1974), 19-38. Idem, “The Selection of Texts 
for Cyclic Illustration in Byzantine Manuscripts,” 
Byzantine Books and Bookmen (Washington, D.C., 
1975), 69-105. 

2G. Galavaris, The Illustration of the Liturgical 
Homilies of Gregory Nazianzenus (Princeton, 1969), 
70-99. Hereafter: Galavaris, Gregory. 

24 E. Lucchesi Palli, ‘““Der syrisch-palastinensische 
Darstellungstypus der Hollenfahrt Christi,’’ RQ, $7 
(1962), 250-267. 

2s KE. C. Schwartz, ‘““A New Source for the Byzan- 
tine Anastasis,’’ Marsyas, 16 (1972-1973), 29-34. 

26 P_ J. Nordhagen, “Kristus i Dedsriket,”’ Kunst og 
Kultur, $7 (1974), 165-174. Idem, “The “Harrowing 
of Hell’ as Imperial Iconography. A Note on Its Ear- 
liest Use,” BZ, 75 (1982), 345-348. 

27C. Davis-Weyer, “Die Altesten Darstellungen 
der Hadesfahrt Christi, des Evangelium Nikodemi 
und ein Mosaik der Zeno-Kapelle,” Roma e l’eta Ca- 
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marching away from him. Moreover n : 
‘8 : ; OW Chr t 
raising for the first time both Adam and Eve, ani Ate Eve by the hand, thus 
87). anked him symmetrically (fig. 


Once these types had made their appearance, the 
The first three types had already been recogni 
was organized more clearly by Morey in 1914. The second 

amined further by Weitzmann in 1936, who dated its nis 
riod, and saw in it a revival of the compositional 
out of Hades, found on sarcophagi of the secon 
interpretation has recently been contested by Sch 
type the triumphant imperial iconography of th 
pears on medallions and coins dating 


y continued to coexist. 


zed by Millet in 1895. Their classification 


positional type was ex- 
appearance in the Macedonian pe- 
scheme of Heracles dragging Cerberus 
d and third centuries a.p. Weitzmann’s 
wartz, who proposed as a model for this 
© emperor dragging a captive, which ap- 


ak from the fourth to the sixth centuries. In the 1930s 
Grabar proposed similar sources for the first compositional variant as well. At the time, he 


for mulated the hyp othesis that this type of Anastasis synthesized two contradictory motifs 

which existed separately in imperial iconography. The one involved the emperor’s tram- 

pling the defeated enemy, and the other his lifting the personification of the liberated prov- 

moe. °° 

The third compositional type was recognized by M. Sotiriou in the mid-thirties as aus- 

terely theological because of the organization of its figures.3° In 1941 Xyngopoulos sought 

the inspiration for this centralized Anastasis in the Easter Canon of John of Damascus and 
therefore called it “‘the hymnological type.’’ On the other hand, Weitzmann proposed in 
1960 to call it “the dogmatic type.” The first type he called “‘the narrative type,” and the 
second “the renaissance type,’’ reiterating his conclusion of 1936.37 Moreover, based on 
the appearance of “‘the dogmatic type”’ in the Chloudof Psalter, Weitzmann dated it to the 
second half of the ninth century, apparently considering this to be a product of the Mace- 
donian period as well. The Morey-Weitzmann analysis of the first three types was later 
supported by Galavaris who, however, refuted Xyngopoulos’ thesis after an extensive re- 
view of its arguments. 3* 

The fourth and latest type was discussed by Weitzmann in connection with the Wolfen- 
biittel Musterbuch and by Der Nersessian in connection with the fresco at Kariye Djami. 
More recently, Buchthal traced its earliest known examples to Saxon manuscripts of the 
dating from the second quarter of the thirteenth century and reflecting ear- 
antine sources. 39 


a n Iconography, loc. cit., and 39 H. Buchthal, The ‘“Musterbuch” of Wolfenbiittel 

eid aetcrines représentations de la and Its Position in the Art of the Thirteenth Century (Vi- 

ict | enna, 1979), 19ff. Weitzmann, “Zur byzantinischen 

dymarov gmuyoveruov tov Bu- Quelle des Wolfenbiittler Musterbuches,” 234. 

oi ‘ S. Der Nersessian, “Program and Iconography of the 

el and Lection- Frescoes of the Parecclesion,” The Kariye Djami 
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I. THE BACKGROUND 


To sum up, the core of the image and the basic compositional v 
have been established without major dispute. The same is true of i 
and models. Undoubtedly Grabar was right in emphasizing the 
this image, which had ready-made models in imperial iconography. Nevertheless, it is far 
from clear when and under what circumstances these imperial models were burtowed 
This had occurred sometime before the beginning of the eighth century as witnessed by 
the earliest examples of the Anastasis dating from the pontificate of John VII (705-707) ie 
On the other hand, the gold imperial medallions of the fourth century suggested by 
Schwartz—and more loosely by Villette*' and Demus‘2—as models for the second type 
provide a terminus post quem for the use of these imperial motifs in a Christian context.43 

The effort to date the genesis of the Anastasis iconography more precisely within these 
chronological limits has produced two schools of thought. One is led by Grabar, who 
based his argument on a study of the sources of the first type: “It was probably in the very 
late antiquity that this . . . iconographic formula was created, later than the image of the 
Constantinian (christological) cycle but at a time when allegorical images dealing with the 
triumph of emperors were still in use.’’#4 

This presumably implies a date in the late sixth to late seventh centuries and is based on 

Grabar’s evaluation of Christ’s twin pulling and trampling action as contradictory and 
compositionally confusing. Nordhagen has recently carried this interpretation further by 
attributing the synthesis to a broader renaissance movement of the seventh century. How- 
ever, Schwartz has presented equally early imperial antetypes that combine these two ac- 
tions. Although she refers only to the second compositional type of Anastasis, her ante- 
types still manage to raise serious doubts about the basis of Grabar’s reasoning, even 
though they cannot specify any better the date of emergence of the Anastasis. 

The other interpretation, which originated in the nineteenth century, links the date of 
this image with its literary sources. Millet had already asserted in 1895 that the text of the 
apocryphal Gospel of Nicodemus served as a source of inspiration for the iconography of 
the Anastasis.45 The text, which had been published some fifty years earlier by Tischen- 
dorf, tells the story of Christ’s descent into Hades.4° This assertion was considered to be 
so self-evident by art historians that it was not even discussed by them, while alternative 
texts were not considered seriously. Since the text of Nicodemus had been dated as early 


ariants which it governs 
ts visual source material 
triumphant character of 


# Below, 7off. research have produced a plethora of interrelated im- 
4 Villette, La résurrection du Christ, 98f. perial models for the first and second types, their 
# As quoted by H. Hunger, “On the Imitation dates starting from the fourth century on. Even 
(Miwnows) of Antiquity in Byzantine Literature,’ though no surviving example of the second type _ 
DOP, 23-24 (1969-1970), 23. earlier than the ninth century, the imperial — 
42 These examples correspond accurately tothe sec- suggested by Schwartz raise at least the possibility © 
ond type of Anastasis by combining the twin pulling a pre-ninth century date for this type. 
and trampling gestures. Grabar had not found impe- —_—** Grabar, Christian Iconography, 125. 
rial precedents for this twin action in connection with —_—** Millet, ““Mosaiques de Daphni, "204. fae 
the first type of Anastasis, and this influenced his —_*° Evangelia Apocrypha. C. de larson or _— 
evaluation of the iconography considerably. How- (Leipzig, 1853), 266-311. The Apocryphal New : 
combined results of Grabar’s and Schwartz’s ment, M. R. James, trans. (Oxtord, 1971), 117-146. 
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} ge. One of the ciborium columns of San Marco in 
Venice that includes a representation of the Resurrection and was dated until the forties to 
the sixth century, clinched this theory.** 

Most inconveniently, however, a number of problems have arisen quite independently 
of each other in the last thirty years, which call for a reexamination of most facets of this 
hypothesis. One of the problems is that the Apocryphon of Nicodemus has been redated. 
A study of the manuscript tradition of its text published by G. C. O’Ceallaigh in 1963 
showed that the first version of this text was composed some time around A.D. 600.4? Sim- 
ilarly, from an art historical viewpoint, the columns of San Marco have proved to be 
highly problematic Italian works of the thirteenth century.s° Even if they indeed copy 
Early Christian works—as has been suggested—the specific date of its models still remains 
. adeterminate. So, even if the basic assumption of this school is accepted at face value, one 
would still have to note its inability to argue for a date earlier than A.D. 600 for the emer- 
gence of the Anastasis.*! 

There are various opinions about the geograhical origin of the iconography. Wilpert 
placed it in fourth-century Rome.* But this opinion has long been refuted.* Instead it has 
been commonly considered a creation of the Byzantine East. Moreover, at the turn of the 
century Baumstark proposed specifically a Syro-Palestimian provenance for reasons which 
are no longer self-evident. *+ This thesis was revived in the sixties by Lucchesi Palli, who 
took it a step further by assuming the simultaneous existence of two different versions of 
the first type of Anastasis in the East and West by a.p. 700. Accordingly, Christ moved to 
the left of the viewer in the western variant, and to the right of the viewer in the eastern 

variant. She illustrated the western version with the examples from S. Maria Antiqua (fig. 
14a, 14b), while she recognized the eastern Syro-Palestinian version in the Fieschi Morgan 
reliquary (fig. 24g). However, Lucchesi Palli’s geographical classification is weakened not 
only by the logistical problems it poses,» but also by the results of a reexamination of the 


(Prague, 1942), 104-113, reviewed by A. M. Schnei- 
der in BZ, 42 (1943-1949), 276-279. For a summary 
of the controversy, O. Demus, The Church of San 
Marco (Washington, D.C., 1960), 166ff. 

st Also, 14ff., and 29. 2 Wilpert, 0.2, 887ff. 


«7 For a list of studies favoring a fourth-century 
date, see R. Murray, Symbols of Church and Kingdom 


(Cambridge, 1975), 325 n. ©. Also, Davis-Weyer, 
“Die altesten Darstellungen der Hadesfahrt Christi,” 


189f., and M. Alexiou, ““The Lament of the Virgin in 
Byzantine Literature and Modern Greek Folk-Song,”” 
Byzantine and Modern Greek Studies, 1 (1975), 124ff. 

«8 Morey, East Christian Paintings in the Freer Collec- 
tion, 46, 47, 49 listed the column in S. Marco as a 
sixth-century monument vital to the understanding 

f the iconography 0 the Anastasis. 
vt g. oO’ ) : , “Dating the Commentaries 
of Nicodemus,” HThR, 56 (1963), 21-59- This date 
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yon §. Marco in Venedig,” Vth CIEB. Acts (Rome, 
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Venedig, 184 n. 320. 

ss A. Baumstark, ‘‘Palaestinensia,” RQ, 20 (1906), 
125. 

ss The direction of Christ’s movement in the first 
type of Anastasis, whether to the right or to the left, 
contributes to Lucchesi Palli’s geographical attribu- 
tion to the East or West correspondingly. However, 
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of Adam through the defeat of Hades, any of the 
Anastasis variants could include the presence of David - ant sais John the Baptist, 
Abel, and various other figures mostly anny? Art historica arate has collec. 
tively identified these figures as the Just, who witnessed and followed in the raising of 
Adam. However, this identification is only partially correct. By throwing all of them into 
the same basket this collective label obscures the differences in date and rationale behind 
the addition of each of these figures to the scheme of the Anastasis. As a result of this C2t- 
egorization the “Just” have received insufficient attention and this has led to significant in- 


date, ev 
often prevented a more 
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accuracies. 
Thus, Millet wrote in 1895 that the earliest example of Anastasis which includes the 


Baptist came from the frescoes of St. Sophia in Kiev dating from 1037.57 Millet’s assertion 
was repeated by Morey in r914,5* by Weitzmann in 1936,°° as well as by Xyngopoulos in 
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however, since more recent studies date this church in the m; 13 
make the appearance of the Baptist considerably earlier th, mid-tenth century and, thus, 
Baptist’s presence among the “Just” took a long time to i PA igs hiearteicrieridieae 
did not become a staple of the standardized image before jv panies i 
The ambivalent iconographic attitude toward the Eoncaes eventh century Of So. 
tainty with which one comes to expect the figures of Kin ee sharply with the cer- 
art of this image. The first dated appearance of the ‘isieas Grae a ee 


: two biblical ki 

Chapel of S. Zeno at S. Prassede in Rome (817-824, fig. 23), 6 salute Goteaee th — roe 

dates the first appearance of the Baptist by over 125 years. Why, then, did Beal aa 
: ’ 5 an Ol- 


omon rao way a essential part of the Anastasis so much earlier than the Bap- 
tist? It is hard to believe they are more evidently “Just” than he is. Moreover, why do 
David and Solomon always appear in the Anastasis together? Their twin presence is nor- 
mally an iconographic rarity, but the Anastasis canonized them at a relatively early date as 
part of the standardized iconography. Millet’s assertion that Solomon goes with David as 
Eve goes with Adam does not even begin to introduce the problems surrounding this mo- 
tifand its ramifications in connection with the figures of the Baptist and the other “Just” 
in the Anastasis.®} It becomes apparent that the collective characterization of these regular 
dramatis personae in the Anastasis as the “Just” either ignores or confuses the problems 
that arise out of their differences. 

But these are not the only motifs that raise questions. Eve’s treatment is also at issue. All 
early examples do not consider her presence mandatory, and even after her inclusion in 
the Anastasis prevails, Christ studiously maintains a respectable distance from her, up to 
the Late Byzantine period when the last compositional type appears. The rationale guiding 
the handling of Eve requires an explanation. Also, the date and reason for the addition of 
Abel to the Anastasis have not yet been broached (fig. 80). 

Other variations in the iconography have been observed but not evaluated, though they 
are relevant to the study of the image’s development. Hades, for instance, may be repre- 
sented as an old man down on his knees under Christ's heel (fig. 14a); or simply as the 
tenebrae, the sheer darkness of the underworld’s abyss (fig. 17a); or as the combination of 
both (fig. 85). Likewise, the defeat of Hades may be demonstrated by the substitution of 
his prostrate figure by the broken gates of his kingdom and the scattered keys, — and 
nails that kept the under world secure and its prisoners safe inside (fig. 80, 83). C rist ao 
tributes also undergo a slow but definitive change. In the early examples, Christ holds a 


e later he displays prominently a patriarchal cross, which is even used 
H des (fig. Bs).° 

staff and the broken gates 
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14 
examples known at the time. But Morey’s tables were incomplete and soon out of date, 

Thev do not, for example, mention the silver reliquary cross of the Museo Sacro dating 

from the time of Pascal I (817-824). This reliquary was introduced by Wilpert in 1917, 
and includes a representation of the Anastasis (fig. 21). Although this example is out of the 
raphic mainstream, the cross held by Christ here can hardly be ignored in any dis- 
cussion of the cross-staff motif in the Anastasis. Similarly, the broken gates of Hades ap- 
pear on the Fieschi Morgan reliquary (fig. 24g), which was treated extensively by Rosen- 
berg in 1921 and 1924.°” Although Rosenbergs date of the Fieschi Morgan reliquary at ca, 
300 should be revised, it is still amazing that the evidence it contributed to the iconography 
of the Anastasis did not formally enter discussion of this image until 1962. Instead, 
Morey repeated the conclusions of his 1914 tabulation in 1929 without revising them. 
Surprisingly, his work is still cited in recent literature as a basic source of information for 


iconog 


the evolution of the Anastasis. 

Thus, although the classification of the core and basic compositional types of this ico- 
nography have proved relatively easy to establish, refining the chronological evolution 
and consolidation of fundamental motifs as integral parts of the image has been inconsis- 
tent and at times misinformed. As a result, the basic variants of these motifs, their signif- 
icance, and the circumstances of their addition and dissemination are not clear. The wide 
distribution of the surviving examples of Anastasis in terms of geography and media is 
partly responsible for these difficulties along with the fact that important examples appear 
on objects whose dates are uncertain. 

Another problematic aspect of the image concerns the role of the Apocryphon of Ni- 
codemus as the literary source for the Anastasis. As we have already seen, if the text of Ni- 
codemus inspired the Anastasis, then O’Ceallaigh’s study also offers a terminus post quem 
for the creation of this image at ca. 600. Nevertheless, the underlying assumption for this 
terminus post is in itself problematic, since a number of motifs belonging to the image can- 
not be traced back to the Nicodemus text, and vice versa. 

For example, the text consistently differentiates between the persons of Satan as the 
devil, and Hades as the ruler and keeper of the underworld. This distinction is not reflected 
in the image of the Anastasis proper, although according to the text Satan is chained and 
gagged by the angels, who then deliver him to Hades for safekeeping until doomsday. In 
its earlier stages, the iconography expresses no interest in clarifying whether the down- 
trodden enemy is Hades or Satan (fig. 14a). By the ninth century, inscriptions identify the 
defeated figure as Hades, contrary to the specifications of the text. In the latter part of the 


6 Wilpert, 11.2, 895, fig. 420. Schwartz, “A New 
Source for the Byzantine Anastasis,” 30. Davis- 
Weyer, “Die Altesten Darstellungen der Hadesfahrt 
Christi,” 189. 

“” M. Rosenberg, Geschichte der Goldschmiedekunst 
auf technischer Grundlage. Zellenschmelz. III, Die 
Friihdenkmdler (Darmstadt, 1922), 31-38. Idem, Ge- 
schichte der Goldschmiedekunst auf technischer Grundlage. 


Niello bis zum Jahre 1000 nach Chr. (Frankfurt a. M., 
1924), 61-67. Hereafter: Rosenberg, 1922 and Rosen- 
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6 Lucchesi Palli, ‘Der syrisch-palastinensische 
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*» Morey, “‘Notes on East Christian Miniatures,” 
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ninth century, the chained figure of Hades appears in the Anastasis (fig. 1 7b). Nevertheless, 
his fettering by the angels does not become a motif of the official iconography until the 
Late Byzantine period, as already mentioned. Over a long period the image clearly disa- 


orees with the text of Nicodemus in word as well as in spirit. 
There are many more inconsistencies between the text and the image. For one, Solomon 


iving versions of Nicodemus. Yet Isaiah and Seth, 

be identified even in the later and more popu- 

lous versions of this iconography. If, along with this sample of inconsistencies, we take 
into account that a number of motifs common to both text and image—such as the Baptist, 

the broken gates, bolts, and keys—appear in the Anastasis a long time after its inception, 
then the argument that the text of Nicodemus inspired the image becomes significantly 
weaker. In fact, the Late Byzantine Anastasis, as described and labeled by the Painter’s 
Manual, reflects the text of Nicodemus far better than the earliest examples of this iconog- 
raphy. One wonders therefore whether the text was associated with the image ex post 
facto. used selectively to enrich the iconography long after the creation of the Anastasis 


is not mentioned in any of the three surv 
who figure prominently 1n the text, cannot 


image. 
The story of the relationship between this text and the Anastasis has been further com- 


plicated by the repeated assertion that this Apocryphon was illustrated at an early date. Ac- 
cordingly, the image of the Anastasis was conceived as part of an illuminated Nicodemus 
cycle out of which it migrated to the various other contexts where we now find it.7° This 
proposition, though attractive, is very difficult to prove. It is based on a thirteenth-century 
‘Jluminated Latin manuscript of Nicodemus 1n Madrid, for which a Byzantine model is 
postulated on the basis of comparisons with Torcello and the Hamilton Psalter in Berlin.” 
However, the date and provenance of the prototype of this postulated model are open to 
question. Much more tangible are the conclusions ofa study by Davis-Weyer, who recon- 
structed the earliest known Nicodemus cycle as an Italian creation of the mid-eighth cen- 
tury or earlier. This Italian cycle, however, does not offer leads for the reconstruction of a 
similar Byzantine cycle. The ciborium columns of San Marco in Venice, which used to 
bolster the existence of such an early cycle along with a pre-sixth-century date for the 
| _Anastasis, have also proven to be late Italian works of problematic ancestry, as already 
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| s ch ep H mar | exponent of this hy- Darstellungen der Hadesfahrt Christi,” 185f., 188). 
new ert is Op nio n, “The Selection Such a distinction is also encountered in Byzantine 
a tration in iconography, though its conception is different. In 
ae _ the context of the Anastasis, the devil is depicted as a 

dark winged creature dressed in a short tunic in the il- 
lustration of Ps. 67:2 on fol. 63° of the Chloudof Psal- 
ter (the identification is based on the inscription ac- 
- companying the illustration of Ps. 90:11 on fol. 92° 
-__with the Temptation of Christ). The Byzantine ico- 
Nico- nography of the Anastasis up to the end of the elev- 
eper-  enth century does not include the devil beyond the il- 
esten _lustration of Ps. 67:2, which calls for its presence. A 
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Therefore, the assumption that the text of Nicodemus is the breeding ground for the 
Anastasis has to be rejected. The core of the image alone and the text itself differ in at least 
two important respects: the text distinguishes Hades from Satan, while the image does 
not. Instead, the image emphasizes the trampling of the defeated Hades, which is not even 
mentioned in the Greek text. Also, a number of secondary features of the fully developed 
Anastasis that echo the text are introduced long after this iconography comes into being. 
They are quite irrelevant to the question of the text of Nicodemus as the original inspira- 


tion for this image. 
Finally, art historians have been interested in the role of the Anastasis in the Middle By- 


zantine feast cycle (fig. 71a). The festival cycle is in effect an abbreviated christological 
cycle, which concentrates on the main events in the life of Christ. Its basic distinction from 
an ordinary historical cycle is that the principle followed in the selection of its subject mat- 
ter is supposed to be governed by liturgical considerations rather than narrative value.” As 
a result, a number of events from the life of Christ, such as most of the miracles, are left 
out. Although this liturgical cycle is undoubtedly an organic descendant of the historical 
cycles, little is known about the process of its formation. As a consequence, it is far from 
clear whether the liturgical transformation of the christological cycle was introduced by 
means of individual scenes whose function strayed far from their original narrative pur- 
pose, or whether the feast cycle as such represented a new concept. In turn, this difficulty 
often makes hard the evaluation of individual scenes such as the Anastasis, which are com- 
mon to both christological cycles. 

Although it is fairly certain that the feast cycle was stabilized by the tenth century, the 
date of its emergence is uncertain. It is reasonable to assume the existence of transitional 
cycles, whose choice of scenes and principle of arrangement were not crystallized. It is no 
easy matter, though, to try to trace these experiments back in time. Thus, the prehistory 
of the feast cycle remains unknown to a large extent and along with it the development of 
the function of the Anastasis within the christological cycle. 

Despite all these complications, both types of cycles converge at a point that has serious 
implications for the position of the Anastasis in the feast cycle. Both cycles present their 
scenes in chronological sequence. This presentation makes perfect sense for the historical 
cycle, but for its liturgical counterpart, one might have expected a rearrangement of the 


different iconographic distinction is drawn between 
Hades and the devil in the illustration of Ps. 143:4 in 
the Barberini Psalter, fol. 231%, and the Theodore 
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lancing down the bound figure of Hades (see also, 
86f.). 

73 Weitzmann defines this as a grouping “‘of the 
great feasts which in the Middle Byzantine period 
were crystallized in a cycle of twelve. There is noth- 
ing canonical about these twelve feasts and their selec- 
tion is, to a certain extent, alterable, since a few of the 
feasts are interchangeable, but the cycle as such be- 
came a convention.”’ “Byzantine Miniature and Icon 
Painting in the Eleventh Century,” 292. 
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with the lection for Easter74— 


, the most important feast in the liturgical year, whose date 
determines the dates of al] 


movable feasts in the church calendar (fig. 80). The hierarchical 
arrangement of the lectionary text, in which the feast of Easter assumed the leading role, 


also spread to the eleventh-century liturgical edition of the homilies of Gregory of Nazian- 
zus (fig. §1).75 It is not surprising then that the illuminated manuscripts of both books il- 
lustrate their opening texts—John 1:1 for Lectionaries, and the First Easter Homily of 
Gregory in the liturgical edition of his homilies—with the image of the Anastasis. This 
suggests that the iconography of the Anastasis was fully established as the feast picture for 
Easter by that time, since both these texts were prominent in its celebration. It is interest- 
ing that this manner of projecting the importance of the feast of the Anastasis is not re- 
flected in the standardized self-sufficient cycle of the twelve feasts. Here, as in the historical 
narrative cycles, the first scene is ordinarily the Annunciation, while the Anastasis is placed 
properly at the end of the Passion of Christ. 

Thus, the feast cycle per se is never rearranged on the basis of Middle Byzantine predi- 
lections for liturgical and hierachical order. Consequently, even though the Middle By- 
zantine period stabilized the principle of subject selection for the feast cycle, it continued 
to prefer the earlier, more traditional historical system of arrangement by chronological 
sequence. We find the Anastasis so placed both in the earliest dated christological cycle that 
includes it, the Oratory of John VII in St. Peter’s dating from the first decade of the eighth 
century (fig. 15), as well as in an example of the developed Middle Byzantine feast cycle, 
an eleventh-century diptych icon from Mt. Sinai.76 The stable chronological position of 
the Anastasis in both instances bespeaks long-standing practice, which suggests that the 
Anastasis became an inalienable part of the christological cycle before the feast cycle ac- 
quired a concrete and definite shape. 

The assertiveness of the Anastasis as part of both types of cycles has produced some 

" " anomalies in art historical literature. For example, this consistent placement has blinded 
ae scholars to the fact that the so-called feast cycle was never organized along purely liturgical 
fat a, . In turn, this economical attitude toward the feast cycle robbed the Anastasis of its 
aM ee some the image of images, just as Easter is “‘the feast of feasts”’ for the church. 
eae ‘~ xh there is no doubt that Byzantine artists considered this iconography to 

: the cycles of the life of Christ, Millet’s monumental study on this 


hie de l’Evangile, did not devote a chapter to the Anastasis, because its 


1 Saisie text of the Gospels.77 Such realized and unrealized points 
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Therefore, despite the voluminous bibliography already devoted to the subject of this 
image, many of its principal aspects remain open to discussion. These include a number of 
formal problems relating to its iconographic evolution and sources, its date and place of 
origin, as well as the development of its use and function. Of particular interest are the 


circumstances that made acceptable the addition of the Anastasis to the christological 
es had not previously incorporated so firmly comparable ‘“‘uncanonical”’ scenes. 
pies roy — is the variety of ways in which the Anastasis was employed in the con- 
ll types © cycles, Given the unique importance of Easter in th 
church, its use promises to provide useful clues to the myst ™ te 
he Ae mystery of the feast cycle as well. 
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THE PREHISTORY OF THE IMAGE 


Artistic production of Early Christian times shows a marked reluctance to confront the 
pictorialization of the Resurrection of Christ. As the Gospels chose to assert rather than to 
describe this event, so early artists chose not to represent it directly.’ Various alternatives 
were open to them, and these were preferred and variously applied.’ The options fol- 
lowed, however, eschewed questions persistently asked from the earliest times about the 
specific circumstances of Christ’s rising, and his whereabouts previous to that—namely, 
during his death or during his “‘burial,” as texts often prefer to put it. These issues were 
sufficiently vital to the defense of church doctrine to be included and elaborated upon in 
such writings as the Catechetical Lectures of St. Cyril of Jerusalem.’ But, the answers for- 
mulated and disseminated by the early church about the Resurrection were systematically 
avoided in the corresponding pictorial answers shaped by the art of the early period. 


THE PICTORIAL EVIDENCE 


Rather than illustrating explicitly Christ’s rising out of the tomb, artists often preferred to 
allude to it by depicting secondary events that confirmed the reality of the Resurrection. 
By far the most popular theme in this category up to the second half of the seventh century 
is that of the Marys at the Tomb, better known as the Myrophores. It appeared possibly 
as early as the mid-third century at the Baptistery at Dura Europos,* and was often used 


: For a complete list and discussion of the New  ra¢jjs,”’ Iv.12 “Tlepi rhs “Avactacews.”” PG, 33.468ff. 
eee texts, see Kamires, 9-27. A. Grillmeier, Specific questions relating to the Death and Resurrec- 
ChDer Ct Gottessohn im Totenreich,” Zeitschrift fir kath- tion of Christ are more extensively dealt with in Cate- 
olische Theologie, 71 (1949), iff. J. Kroll, Gott und — chesis xiv, DwtiLopévwr, PG, 33.8266F. Cyril answers 
Hélle (Leipzig, 1 139), Hf J M. McCulloch, The Har- here such issues as the nonputrefaction of Christ’s 
rowing of Hell (Edir urg! aaa) 44-66: 11. J. Schulz, dead body in the tomb, pc, 33.846. For the source of 
“Die stasis,” Zeitschri fiir katho- this problem, Catechesis xvm, Dwrilopévwv, PC 
a : | «433. 1025f. 
the Resur- + A. Grabar, “La fresque des Saintes Femmes au 
? tombeau 4 Dura,” L’art de la fin de l’Antiquité et du 
Moyen Age (Paris, 1968), 1, 517ff. C. H. Kraeling, Ex- 
cavations at Dura Europos. Final Report VIII, Part II. 
The Christian Building (New Haven, 1967), 76ff 
19off. For the iconography of the Myrophores bas 
also Villette, La résurrection du Christ, soff. 
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20 
thereafter as evidence of the historical veracity of Christ’s rising, either in pictorial cycles 
of his life, or by itself. , 

Thus, the presence of the Myrophores is used as the primary reference to the Resurrec- 
tion in cycles such as the early fifth-century ivories in the British Museum with scenes 
from the Passion of Christ (fig. 1);5 S. Apollinare Nuovo in Ravenna:* the ampullae from 
Palestine dating from the mid-seventh century (fig. 2);7 the gold marriage rings dating 
from the mid-seventh century (fig. 3), as well as the magical bracelets (fig. 4);* and the 
censers, probably dating as late as the seventh and eighth centuries. ° 

Through frequent use, this theme became an effective pictorial synonym for the Res- 

urrection. Even when the Myrophores were used independently, unsupported by the 
broader context of a cycle, they were still meant to be interpreted as a direct reference to 
the historical truth of the Resurrection. Any possible doubt about the function of this scene 
could be dispelled by the inclusion of external elements. Topographical references to the 
church of the Holy Sepulchre in Jerusalem served this purpose admirably, especially when 
accompanied by inscriptions that recalled the words announcing to the Marys the rising of 
Christ. There are, for example, ampullae whose reverse is taken up entirely by the My- 
rophores bearing the title inscription ANECTIO + KYPIOC (fig. 2).*° The reproduction of 
the locus sanctus in combination with the words spoken there enhanced the credibility of 
the representation and stressed its intended reading as a reference to the rising of Christ. 


* Four ivory plaques with scenes from the Passion ° G. de Jerphanion, “Un nouvel encensoir syrien et 
of Christ in the British Museum: a. Pilate Washing _ la série des objets similaires,” Mélanges syriens offerts a 
His Hands, Christ on the Road to Calvary, The De- Monsieur René Dussaud (Paris, 1939), I, 298-312. 
nial of Peter: b. The Death of Judas, The Crucifixion; K. Weitzmann, “An East Christian Censer,”’ Record 
c. The Myrophores; d. The Incredulity of Thomas. of the Museum of Historic Art. Princeton University, 3 
W. F. Volbach, Elfenbeinarbeiten der Spdatantike und des (1944), 2-4. V. Elbern, “Neuerworbene Bronzebild- 
Srihen Mittelalters (Mainz, 1952), no. 116, pl. 35. werke in der frihchristlich-byzantinischen Samm- 
E. Kitzinger, Early Medieval Art in the British Museum lung,” JbBerlMus, 20 (1970), 2-16. Idem, “Zur Mor- 
(London, 1960), 21, 100, pl. 7. Age of Spirituality, Phologie der bronzenen Weihrauchgefasse aus 


K. Weitzmann, ed. (New York, 1979), no. 4§2. Palastina,”’ AEspA, 45-47 (1972-1974), 447-462. 

* E. W. Deichmann, Ravenna. Kommentar, 1. Teil ‘© Grabar, Ampoules de Terre Sainte, Monza, nos. 5— 
(Wiesbaden, 1974), 177f. C. O. Nordstr6m, Ravena- 8: Bobbio nos. 15, 16 (?). Also ampullae in the fol- 
studien nolm, 1953), 63ff., 74n. 11, pl. 21b. lowing Museums: London, British Museum, in 


7” A. Grabar, Ampoules de Terre Sainte (Paris, 1968), O.M. Dalton, Byzantine Art and Archaeology (Ox- 
3obbio nos. 17-19. ford, 1911), 624, fig. 399; and in Engemann, 
talogu ¢ of the Byzantine and Early “Palastinensische Pilgeramupllen im F. J. Délger In- 
sags Moniee: é, ¢ umbarton Oaks Collection, — stitut in Bonn,” 6, pl. 6e. Detroit, Institute of Fine 
ume Hi Metahwork, Jewelry, Ena pres end Arts in P. Lésley.)""An Echo of Early Christianity,” 
pean gton, D.C., 1965), s8f.,n0.69. H re- The Art Quarterly. Detroit Institute of Arts, 2 (1939), 
ee 215-292, Ge 1, aiid iis Engemann, op. cit. 6, pl. 9b. 
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age al cycles survive. Sull, the history of its inter- 
sagan with the My rophores must be a long one, since we find it well into the Mid- 
aie ee period, as for example on an eleventh- -century diptych icon at Mount 
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he Incredulity of Thomas offered a third alternative for such a historical reference 


si. 


ver this scene never rivaled the popularity of the Myrophores, but rather reinforced 
ssage by appearing next to it without replacing it in cycles. 
Despite such pictorial substitutes, the absence ofa literal image of the Resurrection must 
een conspicuous in the fifth and sixth centuries, when there was interest in christo- 
logical cycles with a historical bent. Evidence of such interest in the ducati of the Res- 
urrection comes from the response to this iconographic vacuum. Efforts to fill it pro oduce d 
a series of variations on the theme of the tomb of Christ. One such was the motf of the 
tomb of Christ exploding with light. This is the closest the early period came to reenacting 


si 244 





















the Resurrection directly. It reflects a number of homiletical texts which anda that 
Christ could not possibly be kept under the bonds of Hades,*> but rose instead as the sun 


* Matt. 28:9. K. Weitzmann, “Eine vorikonoklas- « Grabar, Christian Iconography, 124, considers the 
tische Ikone des Sinai mit der Darstellung des Chai- iconography of the Incredulity of Thomas and the 
rete,” Tortulae. RQ. Suppl. 30 (Rome, 1966), 317-325. | Myrophores as “comparable to the procés verbal be- 

oat e Monastery 0, of St. Catherine at Mount Sinai: fore a public authonty.” The Incredulity of Thomas 

The I ons peices 1 (Princeton, 1976), no. B.27. 1s represented on censers after the scene of the My- 
- oe a ~y ; 1». Sinai Icons. 1. rophores with two sitailieden in which it poe De- 
pater ark io Marciani, 1.76, R. Foerster, fore the Nativity, Jerphamion, “Un nouvel encensoir 
go. The Ant of the Byzan- syrien et la série des objets similaires, 306 “a On 
naa Documents: The Monza ampulla no. 9 and on the ampulla in the Brit- 
i Cliffs. 1972), 68 ish Museum (above, n.2.10) this scene appears on the 
econstruc a as the Resurrec- reverse of the ampulla subsequent to the scene of the 
oo O08 “a overthrowing of the Myrophores. | | ec NG 

, he the Resurrection. Here- 1s Athanasius, De incamatione. Contra Apollinarium, 
pact 0 I, PG, 26.1117, ‘“nopdéony dias buys ws dexTucHy Ter 
deqpev Tov Javarov TapacTHTAs. i 


einen 





22 Dis 


PREHISTORY OF THE IMAGE 


of righteousness in the underworld, '® where his soul flashed forth the light of its divinity 


and destroyed the kingdom of Hades. "” 


This motif can be seen in the Crucifixion miniature of the Rabbula Gospels written in 
A.D. 586 (fig. 5).€) The sepulchre of Christ, which appears in the lower register, indicates 
that the Resurrection is understood and visualized as a veritable explosion of light bursting 
open the door of the tomb, overthrowing its three guards in the process. 

A comparable interest in illustrating the overcoming of the guards during Christ’s rising 
was expressed as early as the beginning of the fifth century on an ivory diptych in the Ca- 
stello Sforzesco in Milan."® The motif of the open gate of the tomb is relegated to the lower 


zone of this ivory, which depicts the Myrophores, while the exploding light is omitted. 

However, the arrested gestures of both guards who appear in the upper zone, and the 

flying mantle of the one on the left, suggest the shocking impact of Christ’s rising. Still, the 

message of the Rabbula miniature 1s more explicit and better integrated than that of the 

Milan ivory, although the intention is the same in both cases. 

It is not surprising that the description of the Resurrection’s forceful impact on the Holy 
Sepulchre and its guards was elevated from an iconographic motif to a self-sufficient sym- 
bol of Christ’s Resurrection. Such an interpretation is possible for a small round bronze 
plaque once in the Museum of Cardinal Stefano Borgia. This plaque, known to us through 
an eighteenth-century drawing, depicts the tomb of Christ, its door half-open, flanked by 
two guards who appear to have tumbled over (fig. 6). The single word ANACTACIC ap- 

pears above it.?? The Bronze, which must have been reproduced more than once, illus- 
trates well the extent to which the image of Christ’s tomb could become synonymous with 
his Resurrection. It is important, however, to evaluate this particular piece further. 

A closer examination reveals that the representation of the tomb has little in common 
with the usual representation of the locus sanctus as we find it on the ampullae and their rel- 
atives. It is instead considerably closer to the round building on the uppef part of the Milan 
ivory.2! Though schematized, the half-open door of the tomb is rendered in perspective 


John of Damascus, De fide orthodoxa, 1V, PG, 
94.1101, “Kdrevow eis “Adnv yn Tedewpern, wa 
woTep Tos év Yq 6 THS Sixawotvns avéeTethev Hdwos, 
ovtw Kai Tois tro yay év oKorer Kal OKLA Davatov Kadn- 
pévors emrrapay To bas.” 

7 Theodore Aboucaras, Opuscula, PG, 97.1469, 
“wp (h buxyn Tov Kupiov) tais év oKorer xais év- 
bvpjoaca, Kai boas avtais To THS VedrHTOs aTacTpa- 
Wagan, Kal eis airov Tov Tapdbevwov petatéed ker, 
Kai 70 Tow “Abov Bacihevov Katahéhukev.” 

* Florence, Laurenziana, cod. Plut. 1, 56, fol. 13°. 
C. Cecchelli, G. Furlani, M. Salmi, The Rabula Gos- 
pels (Olten and Lausanne, 1959). Reviewed by A. 
Grabar in CA, 12 (1962), 388f. Also, J. Leroy, Les 
manuscrits syriaques peints et enluminés (Paris, 1964), 


189 ff. 
en der Spatantike und des 






fithen Mitelalters, no. 114, pl. 33. 


’ 





2 PR. Garrucci, Storia dell’ arte cristiana nei primi 
otto secoli della chiesa (Prato, 1880), v1, 126, pl. 480, no. 
14. This bronze appears to be lost. Garrucci repro- 
duces it after a drawing of 1749 made by Garampi 
while this piece belonged to the Vettori Museum. 
Subsequently it was acquired by Cardinal Stefano 
Borgia. The obverse represented the cross-nimbed 
bust of a bearded Christ. The head of Christ mark- 
edly resembles the bust of Christ Emmanuel repre- 
sented on the onyx intaglio in Vienna, which dates 
from the sixth or seventh century. G. Bovini, “Os- 
servazioni su un cammeo bizantino dei ‘Kunsthisto- 
risches Museum’ di Vienna,” Atti 1. Congr. Naz. Studi 
Bizantini. Ravenna 1965 (1966), 39-42. Engemann, 
op. cit., pl. 16a (above, n.2.8). Age of Spirituality, no. 
525. However, the spiral rendering of the hair on the 
Garrucci bronze compares better to that of the head of 
Christ on the Dumbarton Oaks amethyst intaghio. 
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>mains attached to i 

and = akties its frame despite the small size of the plaque. The Mil d Lon 

don ivo pt ents for this feature. In later examp] angers rpc: 

door becomes unhinged but retains its pers i egpeigresca sesengeonsy 


(fig. 7); Or, It may be moved to the side so as to maker 
the case of a fragmentary relief in the Dumbarton Cake Gellerion Gi al pest oe 
These factors suggest a date in the later fifth or in the sixth + 


bronze, and a provenance which, century for the Borgia 


if not Western, is at lea 
,; ; st unrelated to Palestine. The two 
guards flanking the tomb bear this out as well. Their bodies, shields and, in particular, 


their legs compare well to the two soldiers of the London ivory, which is thought to be a 
nar work. On the Vatican plaque, however, their treatment is more relaxed. The sol- 
diers’ bodies follow the outline of the tondo, thus encouraging the impression that they 
have tumbled over, while the London ivory soldiers appear to be sleeping. 

If this evaluation is correct, the inscription ANACTACIC on it is particularly remarkable. 
This is the first instance in which the label ‘‘Anastasis” is attached to an iconographic 
scheme referring to the Resurrection of Christ. During the Middle Byzantine period the 
same word is used to label the standard iconograpy of the raising of Adam and the defeat 
of Hades. The use of the same label for the early Vatican example and the later standard 
image can hardly be a coincidence. 

The inscription ANECTIO + KYPIOC on the majority of the ampullae depicting the My- 
rophores offers a clue. This inscription has already changed the word of the Gospels by 
using the word ANECTI (sic) instead of nyépv’n for greater emphasis, since common usage 


Ross 1, no. 116. It should be noted that the possibility cow, 1977), I, no. 92. Such acroteria also decorate the 

ofa forgery cannot be ruled out entirely in the case of structure on the Dumbarton Oaks glass chalice, 

the Borgia bronze. which has been identified by Elbern as a reference to 

21]. Wilkinson, ‘“The Tomb of Christ; An Outline the Holy Sepulchre. Ross 1, no. 96. V. Elbern, “Ein 

_ ofits Structural History,”’ Levant, 4 (1972), giff., has _ frithchristliches Kultgefass aus Glas in der Dumbar- 

j argued that the image of the tomb of Christ on the ton Oaks Collection,” JbBerlMus, 4 (1962), 17-41, 
vor 2s “represents the artistic idea of a suitable mau- esp. 29ff. Age of Spirituality, no. $45. 

ae ‘i e ve *- analyzes here the evidence of the 22 In the case of Monza ampulla no. § and the Dum- 














4 i Ma, ifferent reconstruction of the tomb, barton Oaks fragment we are confronted, it would 
“Class Pil stim Vessels from Jerusa~ seem, not so much with the door of the tomb as with 
aa aad Sian nilarly, K. Weitzmann the “stone rolled away from the sepulchre’’ (Luke 
‘Christ as it appears in the Rab- 24:2). Above the cross on the Dumbarton Oaks frag- 

dto the locus sanctusiconog- ment there is a rectangular depression whose dimen- 

a Helle istic tempietto. sions roughly correspond to those of the hovering 
'dthe Representational rhomboid because it has been rendered in perspec- 

sah 42. The tomb on _ tive. P. Underwood, “The Fountain of Life in Man- 
-acroterium. Such ac- scripts of the Gospels,’ DOP, 5 (1950), 92, fig. 39. 
ane ofthe tomb of Also, below n.2.32ff. The Dumbarton Oaks frag- 
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favors the phrase % dévéoracts ro Kupiov over » &yepots TOW Kuplov,*! Inscribing the 
scene of the Myrophores ANECTIO + KYPIOC is only one step from labelling the abbreyi. 
ated pictorial version of his empty tomb with the inscription ANACTACIC, whieh is equally 
abbreviated, Therefore, even though we have no other example for such use of the title 
inscription ANACTACIC before the ninth century, the roots of the standard Middle Byzan- 
tine epigrammatic label can be traced back to this Vatican bronze. 

Nevertheless, it is not clear whether the content of the word “Anastasis”’ on this bronze 
is identical with that of the common Middle Byzantine inscription, It is also possible that 
the inscription constitutes here a direct reference to the Anastasis Rotunda, the locus sanctus 
of Christ's Resurrection, even though several considerations discourage this view: First, 
the iconography of the tomb on the Vatican bronze is unlike the traditional iconography 
of the locus sanctus in Jerusalem, Second, the Vatican plaque compares best with Western 
works. Third, the single word “‘Anastasis”’ is not known to have been associated with de- 

pictions of the actual Anastasis Rotunda, though this would offer the best context for the 
invention of such a title inscription. Even so, it is not possible to ascertain that the Vatican 
inscription did not allude to the locus sanctus. Such a reference would strengthen the content 
of a portable object decorated with the material symbol of Christ’s Resurrection, even if 


its maker did not care, or know how, to reproduce a better replica of the Anastasis Ro- 
tunda. 


Nevertheless, the bronze plaque makes clear the extent to which the Early Christian pe- 
riod could use the image of the tomb of Christ and its guards as shorthand for the Resur- 
rection. The strength and continuity of this symbol is attested by a number of post-Icon- 
oclastic examples which continue to use it in a number of variations,’ even though this 
symbol had by that time lost a good part of its importance. 


During the early period other types of reference to the Resurrection were used as well. 
These varied in their degree of abstraction and in their sources. For example, the phoenix, 
the age-old symbol of incessant renewal, was adopted without major alteration, inter- 
preted as a symbol of the resurrected Christ, and applied in a variety of contexts.*° We find 


Borgia bronze. The motif of the open door was also word nyépdn. The word avacracts offers a more de- 
used in the East, as witnessed by the Rabbula Gospels _finitive reference to the Resurrection than the word 
miniature. A different opinion is expressed by Weitz- éyepas, which refers more to the idea of awakening, 
mann, “Loca Sancta and the Representational Arts of ‘The distinction was apparently intentional, as sug- 
Palestine,” 41. Weitzmann chooses to compare gested by Anastasius Sinaites, Hodegos, pc, 89. 221/ 
Monza no. 3 with the scene of the Myrophores on the —Uthemann, 13.5.87-89: “(6 dmdéarodos Havdos) Tov 
Sancta Sanctorum Panel, on the basis of which he re- uv tyuérepov ddverov Kolunow dvopdter, Tov be 
jects the identification of the object appearing at the rov Xpurrov Ydvarov, ob KolmNnow, ddd Ddvaror KU= 
¢ itran coft he sep uc reon the a mpullac as the stone piws mporwyopever.”” 
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rotunda on this bronze as a reference to the Anastasis 
Rotunda. Wilkinson, loc. cit., suggests this would 
Id function as a ref- have been the standard identification. 
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reflects the “life-giving” theme pervading this fragment. This is true since the cross can be 


construed as a twin reference to both the Crucifixion and the person of the risen Chris 
the basis of post-Iconoclastic parallels.!! However, the conjunction of the 


ton 
CrOSS and the 


open entrance to Christ's tomb allows us to take this interpretation a step further, since the 

theme of the cross as the Tree of Life’ is aligned here with the theme of Christ the Door, 
The theme of Christ the Door, based on John 10:7ff., lent itself to verbal and pictorial 

metaphors. A relevant example is offered by the well-known homily of Pseudo-Epiphan. 


ius on Holy Saturday: “Christ the heavenly door has arrived. . 


.» The Lord’s are the CXits 


out of the gates of death. You have made the entrances, but he has come to make the ex. 
its” for “By the wood of the cross has Christ the Door broken down the woodless gates 
(of Hades).’’3s Thus, the pictorial alignment of the victorious cross with the Open entrance 
to the tomb of Christ offers a successful analysis of the means and ends of Christ’s Resur~ 


rection, 3° 


Given the fragmentary state of this relief, it is impossible to tell whether it represents q 
pure allegory of the Anastasis. Like the Perm paten in Leningrad, it could have been in- 
stead the central part of the traditional scene of the Myrophores. In either case, this indirect 
reference to the Resurrection was accepted as part of the sculptural decoration of a late 


sixth- or early seventh-century church.37 


In addition to historical paraphrases and symbols, the early period also used a number 
of antetypes that were believed to pledge the inevitability of the Resurrection. One of the 
most prominent is Jonah. The parallelism between the adventures of Jonah and Christ’s SO- 


33 As, for example, in the Chloudof Psalter, fol. 
78”. In this instance Christ stands on the doorstep of 
the sepulchre while David prophesies about the Res- 
urrection according to the accompanying inscription, 
For other examples from the Psalters with marginal 
illustrations, below 131ff. Also, n. 2. a2. 

** Murray, Symbols of Church and Kingdom, 320ff. 
Underwood, op. cit., g1ff. Underwood points out 
that from the seventh century on, the same life-giving 
qualities were attributed to the tomb of Christ as well 
(96ff.). The idea is also supported by Elbern’s analysis 
of the Dumbarton Oaks glass chalice, which he dates 
to the end of the sixth century (above, n.2.21). For 
the pictorial use of the motif of the cross as the Tree of 
Life, E. Kitzinger, “A Pair of Silver Book Covers in 
the Sion Treasure,” Gatherings in Honor of Dorothy E. 
Miner (Baltimore, 1974), 8ff., with previous bibliog- 
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*° For a different pictorial expression of the theme 
of Christ the heavenly door, see the bronze relief on 
the royal door of Hagia Sophia in Constantinople, 
immediately below the mosaic of Leo VI, This dates 
from the sixth century and portrays an Hetoimasia 
below an arched opening. The open book of the He- 
toimasia quotes a rearranged version of John 10:7ff, 
H. Kahler, C. Mango, Die Hagia Sophia (Berlin, 
1967), 32, pl. 62. J. Engemann, “Zu den Apsis-Tituli 
des Paulinus von Nola,” JbAChr, 17 (1974), 45. The 
theme of the heavenly door is also discussed by 
Barag, “Glass Pilgrim Vessels from Jerusalem,” 
soff., where it is associated with the iconography of 
the tomb of Christ. For a discussion of the use of this 
theme by Origenes and others, see McCulloch, The 
Harrowing of Hell, 104, 123f. For a different though 
apparently related use of this theme, Theodore Abou- 
caras, Opuscula, PG, 97.1469. Also, 76ff. 

”” For reconstruction, see Vikan (n. 2.31). He be- 
lieves that this panel functioned as part of the chancel 


barrier of a bema, or of a baptismal font. 
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Likewise, New Testament stories such as th 
Christ’s ability to defeat death. They were, the 
visual arts, and were also used for the decorati 
ture, * and so on. Nevertheless, the story of Lazarus did not merely presage the rising of 
Christ. It almost guaranteed it, since it prefaced the Passion. As a consequence, the depic- 
tion of Lazarus was at times linked with the Resurrection of Christ. This is the frame of 
reference on the fifth-century ivories in London and Milan, which depict Lazarus as a scene 
within a scene by placing it on the open doors of Christ’s sepulchre within their represen- 
tation of the Myrophores. The Raising of Lazarus thus confirms the message of the My- 
rophores and the empty tomb. The presence of Lazarus on the doors of the tomb on both 
of these ivories suggests that this use was not uncommon—in the West, at least—since 
these two works represent different stylistic and iconographic recensions. 

A number of alternatives were thus cultivated by the artists of the early period in refer- 
ence to the Resurrection. These ranged from pure symbols to a broad spectrum of typo- 
logical parallels and to a small number of narrative historical substitutes. In all of these pic- 
torial expressions artists chose to remain consistently and conspicuously on the periphery 
of their subject matter, since Christ, its protagonist, is glaringly absent from all of them. 
His prefigurations, the loca sancta, and all other witnesses to the event can hardly replace 
his presence and personal participation in his own Resurrection. The question thus arises 


at of Lazarus were interpreted as proof of 
refore, treated like the story of Jonah in the 
on of catacombs, sarcophagi, church furni- 


* Matt. 12:40. Also, n. 2.3. PG, 33.848 where the so0f., 130ff., Charts a2, c2. Hereafter: Bertoniére. 
body of Christ in the tomb is compared to the body ‘' For the reenactment of the Anastasis during the 





of Jonah while in the stomach of the whale. weekly Service of the Eucharist, G. Dix, The Shape of 
39 .M. T ee, J. B. Ward-Perkins, The Shrine the Liturgy (London, 1964), 282ff. R. F. Taft, The 
of St. Peter and the Vatican Excavations (London, Great Entrance, OCA 200 (Rome, 1975), 37, 63. See 


4, 99 n.26. For < n interpretation of the theme also Canon go of the Council in Trullo, which is in- 
iit centexts sce M. Lawrence, _ tended to regulate and enhance the weekly commem- 
ae. istian Art,” De Artibus oration of the Anastasis, Mansi, 11.981. 
a if Erwir Panofsky, # J. Ebersolt, “Sculptures chrétiennes inédites du 
err -334. C. O. musée de Constantinople,” RA, 21 (1913), 333-339, 
ie yzantine fig. 2. Also, BZ, 23 (1914-1919), 347. This has been 
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whether the omission of the person of Christ is due to the poverty of the material remains 
of this iconography, or all these circumlocutions of the Resurrection represent an icono 
graphic principle, and an established attitude. 


THE INTERPRETATION OF THE PICTORIAL EVIDENCR 


There are many reasons to conclude that accidents of survival are not responsible for the 
absence of Christ from images of the Resurrection up to the latter part of the seventh cen- 
tury. Both East and West consistently favor historical substitutes for the Pictorialization of 
the Resurrection over a long period of time. In the West, the London and Milan ivories 
along with the mosaic at S. Apollinare Nuovo parallel the eastern solutions of St. Sergius 
at Gaza, the Rabbula Gospels, the ampullae, the rings, and the censers. The Same is true 
for the use of symbols and allegories based on the theme of the tomb of Christ, which can 
allude to the dynamics of the Resurrection without specifying them SAI] examples indicate 
a consistent unwillingness to deal with the crucial presence of Christ at his own Resurrec- 
tion, the ultimate proof of its reality. The acceptance of ancient symbols of Resurrection 
(such as the phoenix) and prefigurations (such as Jonah and Lazarus) reflect the same re- 
serve. 

Mor@jver, the representation of the person of Christ is continuously rejected independ- 
ently of the source of patronage, function or usage of the work in which the Resurrection 
is alluded to. Christ is equally absent in official church art (S. Apollinare Nuovo and St. 
Sergius at Gaza), in aristocratic art (the ivories, the sarcophagi, and the gold marriage 
rings), and in folk art (the ampullae, and probably the censers and the Vatican bronze). The 
context may be strictly liturgical (the stone prothesis tables), funerary (the catacombs and 
the sarcophagi), commemorative (the ampullae), or just simply personal with phylacteric 
Overtones (the marriage rings, some magical bracelets, and probably the Vatican bronze). 

Finally, the same reserve is expressed in christological cycles, which unanimously reject 
a direct figuration of the Resurrection of Christ up to the time of Pope John VII (705-707). 
These may be extensive life cycles (S. Apollinare Nuovo) or Passion cycles (the ivories and 
the sarcophagi). They may be abbreviated cycles with no interest in the chronological se- 
quence of events (as is possible for the ampullae and the Sancta Sanctorum panel) or ab- 
breviated cycles adhering more or less strictly to the chronological sequence of events in 
the story of Christ (the m arriage rings, and the censers). 

All these factor > to confirm that the unequivocal exclusion of a direct or literal 
figuration of the Resurrec 1 n from the visual arts up to the second half of the seventh cen- 
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t when it comes to describing the specific 
una has been implicitly considered respon- 
mus as an unofficial supplement to the Gos- 
re, led to the hypothesis which links the cre- 


; he text of Nicodemus. Accordingly, the late 
date recently attributed to the Apocryphon has been proposed as the reason for the delayed 


appearance of the iconography of the Anastasis. 4s Similarly, attempts have been made to 
explain the image on the basis of the Apocryphon of Nicodemus, even though this text 
does not lend itself consistently to this purpose, as we have seen. 
The Gospels, the Acts, and the Epistles are clearly reserved when describing what hap- 
pened to Christ after he died or how he actually rose. Although the reticence of the Gospels 
matches the vagueness of the corresponding pictorial solutions, it can hardly account fully 
for their meticulousness, or for such features as the mandatory absence of Christ’s person 
at the crucial moment. It is more likely that the attitude of the official texts encouraged 
rather than inspired the chosen artistic solutions. The attitude of the contemporary patris- 
tic literature provides the foundation for this suggestion. *° 
One would expect the Fathers to expound on the subject of Christ’s Death and Resur- 
rection in a manner that respected the reserve of the official texts at least as much as artists 
did. Yet the exact opposite was true, and for very good reasons. | 
As early as the beginning of the second century, the Fathers of the church introduced 
and gradually expanded on the subject of Christ’s Death and Resurrection by introducing 
the theme of his journey to the underworld, his deeds and aims there, as well as the manner 
of his rising out of it.47 In the process, contrary to the attitude of artists, Fathers and hom- 
ilists made use of every last reference in the official texts, no ee how indirect or eens 
plete, as long as it pertained to Christ’s sojourn in the grave. The int the 
vagueness of the New Testament on this matter was guided, on the one hand, by the age- 
old Mediterranean tradition that often saw its divinities visiting the underworld,‘ and on 
Bi ecsient tnee d, ny such apocryphal literature as the Odes of Solomon.’° However, the in- 


sible for the composition of the text of Nicode 
pel narrative. This assumption has, furthermo 
ation of the image known as Anastasis with t 





























7 ye » 


Pe ae ae ae Karmires, 27-58; Kroll, Gott und Holle, 6-12. 
ols of ng nigh sd of # As, for example, Eph. 4:9, which deduces 
ee ohn im Toten-  Christ’s descent to Hades or 1 Peter 4:6, which estab- 
— nt lishes Christ’s preaching in the underworld, 
or. as Kroll, Gott und Hille, 183ff. 
ie obese — se [bid., 34ff. McCulloch, op. cit., 131ff. Also n, 
us. For this and other 7.98. 
p. cit., 83-130; 


mee 


a 


. j 
a 





30 Il. PREHISTORY OF THE IMAGE 


centive to define the narrative and theological content of this story came from a number of 

successive heresies.*' The Gnostics, the Marcionites, the Arians, the Apollinarists, and 

others helped shape its definition. Consequently, the story of Christ’s descent to the land 
of the dead, his preaching and his defeat of death there, followed by his rising along with 
some of the dead was popularized at a very early date. 

By the fourth century this story had become part of church poetry, ** the Creed, 53 and 
liturgy.** However, the widespread acceptance of this doctrine, which defined the condi- 
tions and circumstances of Christ’s Resurrection from the dead for the Orthodox church 
suggests two points. In the first place, the poverty of the New Testament narrative on this 
matter did not apparently hinder its incorporation into church doctrine. Therefore, the 
New Testament narrative alone is unlikely to have motivated the consistent self-restraint 
exhibited by the art of the early period. The attitude of the Gospels was not the deciding 
factor, though it might have been one among many considerations. 

Secondly, the widespread use of the doctrine of the Descent in a variety of official con- 
texts detaches the problem of the sources of the iconography of the Anastasis from the date 
of the text of Nicodemus. Its existence or consultation was not necessary for the creation 
of the iconography of the Anastasis, since there were already too many other sources at 
hand which could have inspired it. The inconsistencies between the Apocryphon and the 
earliest examples of this image agree with this suggestion. The same is true of the lack of 
evidence for an illustrated Nicodemus cycle before the mid-eighth century. 

The examination of the literary evidence has shown basically two things: The church 
accepts and develops an elaborate story concerning the whereabouts and deeds of Christ 
during his Death and his forceful return to life. The church thus demonstrates a great deal 
of interest in the story of the Resurrection, which it explores in conjunction with the theme 

of Christ’s Death. In contrast, church art refuses direct contact with all aspects of the story 
of the Resurrection and is even willing to exclude the person of Christ from images de- 
signed to refer to his own rising. Neither the Apocryphon of Nicodemus nor the New 
Testament can account for this consistently abstemious artistic attitude, which cannot be 
traced to the literary sources of the image of the Anastasis. | 

So there is, in fact, a dichotomy between the attitude of Early Christian theology and 
Early Christian art toward this theme. The effort to trace its causes must therefore follow 
a different course and examine the broader problems attending the pictorialization of the 
rising of Christ. One of the possible alternatives is to adhere to the logic of the correspond- 
ing literary sources. They do not normally consider the story of the Resurrection apart 
from the broader theme of the Death of Christ and his sojourn to Hades in the course of 
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the Passion. With this in mind we will return to the pictorial cycles of Christ’s life and 
reexamine them from a different angle. 


The Abbreviated Christological Cycles 


Extensive narrative cycles, like those of S. Apollinare Nuovo or St. Sergius at Gaza, add 
nothing new at this point. The same is true of smaller units of these cycles, such as the 
Passion cycle on the ivories in the British Musuem (fig. 1). In these cases either the My- 
rophores or the Chairete appear at the appropriate moment without any deviations that 
might further our understanding. 
The opposite is true of several abbreviated life cycles, such as thagp on Monza ampulla 
no. 2, the Sancta Sanctorum panel, the marriage rings (fig. 3), the magical bracelets (fig. 4), 
and the censers. Here the Infancy of Christ is abbreviated into five or fewer scenes, the 
miracles are excluded,&vhile the Passion is condensed by the combination of the Crucifix- 
ion and the Myrophores in most available examples. 
The iconography of these cycles is closely interrelated since it follows the same principle 
of selection in the episodes it includes or excludes. Moreover, it has been associated as a 
whole with the iconography of the loca sancta, bred and nourished in Palestine.55 However, 
this type of abbreviated cycle must have spread beyond Palestine by the middle of the sev- 
enth century. This is suggested by its appearance on the gold marriage rings, which are 
believed to come from Constantinople of the mid-seventh century or so.5° Even though 
their attribution to Constantinople is not foolproof, there is a marked difference between 
the earlier cycles of the ampullae and those of the rings. The ampullae, and such immediate 
relatives as the Sancta Sanctorum panel which probably originated in Palestine, use an ab- 
breviated cycle that does not develop chronologically. The principle of its organization is 
not immediately apparent. On the other hand, the rings along with the censers rearrange 
this iconography on a chronological basis. Thus, they reproduce an abbreviated cycle 
whose sequence is historically accurate, even though all miracles are rigorously excluded. 
The reason for this rearrangement is not entirely clear. Perhaps such historical accuracy 
was believed to enhance the beneficial properties of the objects on which this cycle ap- 
peared. 7 In any case, it restored the chronological order followed in the earliest christo- 
logical cycles. 


For pee the ampullae and the rings, the Crucifixion in combination with the Myro- 
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32 
phores—or to a lesser extent, the Chairete—serves as a self-sufficient unit that adequate 
encapsulates the story of the Passion. Furthermore, this pictorial unit was firmly sas 
lished by the mid-seventh century, and was used beyond Palestine in abbreviated christo. 
logical cycles. Its apparent standardization as a synopsis of the Passion recommends the 
examination of individual instances where the two scenes are joined visually, though saa 


necessarily in the context of a complete christological cycle. 

We fin@\the Crucifixion and the Myrophores combined on many ampullae. The two 
scenes Can appear either together on the obverse of the flasks—the Crucifixion above, the 
Myrophores below—** or each can occupy one of the faces of the ampulla (fig, 2). The 
consistent treatment of these two scenes as a unit might have been based in this Case On the 
topographical proximity of the two loca sancta.© However, it also offered 4 bird’s-eye View 
of the Passion by concentrating on its beginning and its end. 

Beyond its topographical and chronological implications the coupling of the Crucifix. 
10n and the Myrophores could also be used to demonstrate the causal relationship of these 
Cwo scenes. This aim seems to have prompted the rearrangement of the chronological se- 
quence in the lower register of the Rabbula miniature (fig. 5). As a result, the exploding 
sepulchre of Christ is aligned with the Crucifixion of the top register. The impact of his 
Resurrection is vividly contrasted with the Joint attack on the crucified Christ with the 
lance and the sponge. The parallel focusing of the two registers on these two antipodal 
manifestations of Christ proposed the Resurrection as the inevitable result of the Crucifix- 
ion. The relegation of the Myrophores and the Chairete to either side of the exploding sep- 
ulchre reiterated this message and helped to consolidate the contrasting but complemen- 
tary significance of the two registers along with their causal relationship. 
©The standardization of this abbreviated historical reference to the Passion on the basis of 
the topographical, chronological, and causal association of the Crucifixion with the Res- 


one step further by replacing the tomb itself wit 


the guardian soldiers of the tomb at its foot. 
©All these variations establish that the Crucifixion and the Resurrection were regularly 


‘d for the purpose of epitomizing the story of the Passion At the same time, the 
hat aligned these two scenes and projected them as a meaningful unit succeeded 
gle powerful image of the doctrine of redemption by synthesizing its pic- 
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torial guarantees. The endurance of this composite image throughout Byzantine art and its 
ability to meet the demands of later periods without compromising its core, recommends 
searching in the direction of the Crucifixion for clues, which may explain the develop- 


ments of its standard pictorial complement, the image of the Resurrection. 


The Crucifixion 
The image of the Crucifixion was a relatively late comer in Christian art. One of the fifth- 
century London ivories offers the first example of this scene (fig. 1). Christ is depicted on 
the cross, his eyes wide open, his body fully erect and entirely unaffected by the rigors of 
his Passion, even though at that moment Longinus 1s apparently piercing his side with the 
lance. The wide open eyes and the rigid body of Christ remain characteristic of the 1co- 
nography throughout the Early Christian period.* 

The peculiar intensity with which early artists insisted on Christ’s unbending body and 
glaring eyes indicates their desire to depict Christ unaffected by his Crucifixion. Thus, 
while Early Christian sources assert the Death of Christ on the cross, the artists of the pe- 
riod reject its literal illustration producing a dichotomy, which parallels the one observed 
between Early Christian sources and images of the Resurrection. It would seem then that 
the art of the early period circumvented the representation of the Death of Christ on the 
cross, just as it circumvented the representation of his Resurrection. Given that the images 
of the Crucifixion and Resurrection formed a composite pictorial unit during this period, 
the problematic artistic attitude toward each of these two themes would seem to stem from 
the same, or from similar artistic problems. The Early Christian preference for the image 


s K. Wessel, Die Kreuzigung (Recklinghausen, were accustomed to worship liteless and dead images, 
1966). Idem, “Frihbyzantinische Darstellung der he himself became a dead image on the cross. He died 
Kreuzigung Christi,” RAC, 36 (1960), 45-71. Idem, and breathed his last, in order that by this (image) fa- 
“Die Entstehung des Crucifixus,”” BZ, $3 (1960), 95— miliar to them he might quickly subject them to his 
111. J. Reil, Die frihchristliche Darstellung der Kreuzi- own image.” Agathangelos, History of the Armenians, 

gung Christi (Leipzig, 1904), passim. E. Sandberg Va-_ RR. W. Thomson, trans. and comment. (Albany, 
vala, La croce dipinta italiana e | ‘iconografia della passione 1976), 91f., 463, IXxxvi. This peculiar passage, whose 
(Bologna, 1929). The History of the Armenians by Aga- context suggests it might be a metaphorical rather 
; which dates from the fifth century, in-  thama literal reference to an image of the Crucifixion, 
an interesting passage possibly relating to the — was translated before the beginning of the ninth cen- 

ory of the Crucifixion iconography: “Be- tury into Greek. La version grecque ancienne du livre ar- 






bin Es 


ménien d’Agathange. Edition critique, G. Lafontaine 

(Louvain-la-Neuve, 1973), 202f. Furthermore, it was 

used as an argument in defense of images by Patriarch 

Nicephorus in his Antirrheticus III, Contra Eusebium, 

Spicilegium Solesmense Sanctorum Patrum, ]. B. Pitra, 
ed. (Paris, 1852), 1, s0of. It also survived as part of an 
iconophile florilegium attributed to Niketas of Me- 
dicium (Vat. gr. 511), as well as part of a monophys- 
itic florilegium in Arabic. S. Gero, Byzantine Icono- 
clasm during the Reign of Constantine V, csco 384, 
Subsidia 52 (Louvain, 1977), 98f. n. 147. 





PR 


INTERPRETATION OF PICTORIAL EVIDENCE 33 


torial guarantees. The endurance of this composite image throughout Byzantine art and its 
ability to meet the demands of later periods without compromising its core, recommends 
searching in the direction of the Crucifixion for clues, which may explain the develop- 
ments of its standard pictorial complement, the image of the Resurrection. 


The Crucifixion 


The image of the Crucifixion was a relatively late comer in Christian art. One of the fifth- 
century London ivories offers the first example of this scene (fig. 1). Christ is depicted on 
the crosShis eyes wide open, his body fully erect and entirely unaffected by the rigors of 
his Passion, even though at that moment Longinus is apparently piercing his side with the 
lanc2|The wide open eyes and the rigid body of Christ remain characteristic of the ico- 
nography throughout the Early Christian period.® 
The peculiar intensity with which early artists insisted on Christ’s unbending body and 
glaring eyes indicates their desire to depict Chr&t unaffected by his Crucifixion. Thus, 
while Early Christian sources assert the Death of Christ on the cross, the artists of the pe- 
riod reject its literal illustration producing a dichotomy, which parallels the one observed 
between Early Christian sources and images of the Resurrection. It would seem then that 
the art of the early period circumvented the representation of the Death of Christ on the 
cross, Just as it circumvented the representation of his Resurrection. Given that the images 
of the Crucifixion and Resurrection formed a composite pictorial unit during this period, 
the problematic artistic attitude toward each of these two themes would seem to stem from 
the same, or from similar artistic problems{{he Early Christian preference for the image 
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miliar to them he might quickly subject them to his 
own image.”’ Agathangelos, History of the Armenians, 
R. W. Thomson, trans. and comment. (Albany, 
1976), 91f., 463, lxxxvi. This peculiar passage, whose 
context suggests it might be a metaphorical rather 
than a literal reference to an image of the Crucifixion, 
was translated before the beginning of the ninth cen- 
tury into Greek. La version grecque ancienne du livre ar- 
ménien d’Agathange. Edition critique, G. Lafontaine 
(Louvain-la-Neuve, 1973), 202f. Furthermore, it was 
used as an argument in defense of images by Patriarch 
Nicephorus in his Antirrheticus III, Contra Eusebium, 
Spicilegium Solesmense Sanctorum Patrum, J. B. Pitra, 
ed. (Paris, 1852), 1, 5oof. It also survived as part of an 
iconophile florilegium attributed to Niketas of Me- 
dicium (Vat. gr. 511), as well as part of a monophys- 
itic florilegium in Arabic. S. Gero, Byzantine Icono- 
clasm during the Reign of Constantine V, csco 384. 
Subsidia 52 (Louvain, 1977), 98f. n. 147. 
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vented early artists from 
saderations support this contentio on. 

he period thar penerated and used the image of this Strangely cuahed om 
ter afpument over the doctrine of his two natures. The importance of these debate 
fick not only by learned theologians but also by th SS ML It is then doubrful 


© Grabar, Christian Icomepraphy, 132. The mterpre- 1956), passim. 
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INTERPRETATION OF PICTORIAL EVIDENCE 35 


that contemporary art produced by Christians for Christians would remain oblivious to 
important christological issues, and choose instead to operate in a vacuum of broad sym- 
bols of salvation, while actually representing the very person of Christ on the cross. In- 
dependently of the extent to which the church condemned, supported, or dictated the de- 
velopment of Early Christian art—an issue recently reopened by Murray—* it was in the 
personal interest of artists to keep pace with the most recent christological developments, 
even if only to attract customers by avoiding the pitfalls of heresy. ence, both surviving 
visual evidence and historical common sense militate in favor of an interpretation of the 
peculiarities of the Early Christian Crucifixion primarily on the basis of the current chris- 
tological disputes. This interpretation is further strengthened by the fact that in the course 
of the lengthy christological debate a recurrent source of aggravation arose from the fol- 
lowing question: How did Christ's suffering on the cross, his Death, his Burial, his De- 
scent to the underworld, and his Resurrection affect the definition of each of his two na- 
tures and their interrelationship? 


The Theology of the Death of Christ 


The depth and significance of the complicated doctrinal problems relating to the definition 
of the Death of Christ have been closely examined by Grillmeier.% His analysis of the 
fourth- and fifth-century theological exchanges illustrates well the vulnerability of the 
doctrine of Christ’s two natures, the christological doctrine, when confronted with the 
doctrine of redemption and the necessity of Christ’s Death on soteriological grounds. 
A series of definitions and clarifications gradually took shape and by the late seventh/early 
eighth century the church had formulated its answers to the challenges of various heresies. 
These answers followed their own logic and met their own needs, as well as the needs of 
the times.” 
The key to understanding the official church outlook is the premise that redemption 
could not be achieved unless Christ’s two natures were complete, perfect as well as hy- 





‘The Son has been made out of nothing.’ ”’ pc. 7 The following summary owes a lot to the analy- 
46.557, translated by A. A. Vasiliev, History of the — sis of the theological development of the theme of the 












Ei (Madison, 1961), 79f. Anastasis by Karmires, 74-144. Fora recent review of 
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les. Murray, “Art and the Early the gradual development of the christological doc- 
iS, 28 (1977), 303-346. Idem, -ebirth trine, see M. H. Shepherd, Jr., ‘Christology: A Cen- 
dy of the Transmutation of Some Pa- tral Problem of Early Christian Theology and Art,” 
in Funerary Art. B.A.R.In- Age of Spirituality: A Symposium, K. Weitzmann, ed. 
ord, 1981). (Princeton, 1980), 101-120. The author suggests that 
ot tess yhn im Totenreich,” the end of paganism in public cult worship and the 
Kreuz. Though the latter _ ban of crucifixion as a form of punishment by Con- 
m an art historical view- stantine the Great might possibly explain the late 
ne theological issues emergence of the iconography of the Crucifixion. 
h of Christ is most | Moreover, he adopts the christological interpretation 
Reil Die friih- of the Early Christian iconography of the live Christ 

se I 35 on the cross (pp. 112f.). 
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PREHISTORY OF THE IMAGE 


postatically united in the one person of Christ without confusion, change, division, OF sep. 


aration. This of course referred to the entire time period of Christ’s Deathifrom the mo. 
ment of his expiration on the cross, through his sojourn in Hades, to his return aMOng the 


living. The church had quite a hard time asserting this complicated doctrinal s¢ 


pertaining to Christ’s life and actions on earth, for which numerous eyewitness accounts 


existed. To extend this assertion to Christ’s “life in the tomb” was even harder. 


to do so the church accepted Christ’s perfect human death, for his humanity and his pany 
rifice would have been incomplete without it Like any human death Christ’s death was 


interpreted as the separation of the body from the soul. Accordingly, 
Christ was buried, and his human soul went to the underworld. Duri 


the human body of 
ng their Separation 


from each other in death, both Christ’s body and soul retained, on the one hand, al] thiets 
human attributes, and on the other, their hypostatic union with Christ’s divine nature. 


However, the continuous hypostatic union of the two natures through 
decisive conflict, which stemmed out of the necessary definition of the 
immutable, impassible, and undecayable. As a consequence of the u 


out death Created 4 
divine as immortal, 
nion of the two na- 


tures in the tomb, the human body did not decay during its three-day burial and the soul 
was delivered from the underworld. Thus, Christ died and was resurrected according to 
the official church doctrine without compromising any aspect of the doctrine of the two 


natures. 


The formulation of these answers was not Systematic. 
Efforts usually concentrated on rebutting current challenges, 


tematic exposition. As a result many important aspects of the 
ms surrounding Christ’s Death were not dealt with until a rel- 


end of the seventh century. 
rather than on creating a sys 
main christological proble 
atively late date. 


It remained haphazard until the 


One such problem, for example, was the definition of the attributes of Christ’s human 


soul. Although the issue had been broached in 
tury,® the need to define it did not arise before the 


the days of Arius early in the fourth cen- 
€uncil of the Three Chapters in the 


middle of the sixth century. Canon nine of this council defined the attributes of Christ’s 
complete human soul in connection with 4 reaffirmation of the doctrine of the two natures 
and in the context of his Death and Resurrection from Hades.7° Apparently in the middle 


** For example, Gregory of Nyssa, Adversus Apol- 
linarem, PG, 43. 11 $3, “Ovdev érepdv dorw 6 Vavatos 
el n Siddvors WUXIS TE Kai THpaTOS.”’ 

® Arius had suggested that the Logos took the 
place of the human soul during death. This was un- 
acceptable, however, since it reduced Christ to Logos 

ter Apollinarius complicated matters by 
Was a human flesh as well as a hu- 
~+Nevertheless, the soul of Christ 
1, that is, i 


Mat is, it was not 
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the soul lacked. But this made the Death and Resur- 
rection of Christ imperfect from the human view- 
point endangering the perfection of the ensuing re- 
demption (Grillmeier, “Der Gottessohn im 
Totenreich,”’ 36ff.). 

7° Mansi, 9.397—400. Also J. Hefele, Histoire des con- 
ciles (Paris, 1908), I.2, 1194: “Et tus Aéyeu, OTe OVX O 
Aoyos TOV Weov capKwieis TApKi Euvxwuevy, Wux7 Ao- 
Yun Kai voepa Katednduvev eis Tov adnv, Kai Taw 
els TOV ovpavov 6 abtos avaBéEBynKev, GAN’ 6 Tap’ av- 
TOls AEyOuEvos vous, bv aoeBovvtes hé&yovar KUpLWS 
Xpuorov, rh rns Kovados yrwoe: metounwévov: ava- 
Vea éotw.”’ 





PREHISTORY OF THE IMAGE 


postatically united in the one person of Christ without ig pee prs division, OF sep. 
aration. This of course referred to the entire time period of Christ's eath, from the me. 
ment of his expiration on the cross, through his sojourn in Hades, to his return among the 

living. The church had quite a hard time asserting this complicated doctrinal Scheme 4. 

pertaining to Christ’s life and actions on earth, for which HuPHerOUs eye withers accounts 

existed. To extend this assertion to Christ’s “‘life in the tomb was even harder. In order 

to do so the church accepted Christ’s perfect human death, for his humanity and his Sac. 

rifice would have been incomplete without it. Like any human death Christ’s death Was 

interpreted as the separation of the body from the soul. Accordingly, the human body of 

Christ was buried, and his human soul went to the underworld. During their Separation 

from each other in death, both Christ’s body and soul retained, on the one hand, all their 

human attributes, and on the other, their hypostatic union with Christ’s divine nature. 
However, the continuous hypostatic union of the two natures throughout death created 4 
decisive conflict, which stemmed out of the necessary definition of the divine as immortal, 
immutable, impassible, and undecayable. As a consequence of the union of the two na- 
tures in the tomb, the human body did not decay during its three-day burial and the soul 
was delivered from the underworld. Thus, Christ died and was resurrected according to 
the official church doctrine without compromising any aspect of the doctrine of the two 
natures. 

The formulation of these answers was not systematic. It remained haphazard until the 
end of the seventh century. Efforts usually concentrated on rebutting current challenges, 
rather than on creating a systematic exposition. As a result many important aspects of the 
main christological problems surrounding Christ’s Death were not dealt with until a rel- 
atively late date. 

One such problem, for example, was the definition of the attributes of Christ’s human 
soul. Although the issue had been broached in the days of Arius early in the fourth cen- 
tury, the need to define it did not arise before the Council of the Three Chapters in the 

middle of the sixth century. Canon nine of this council defined the attributes of Christ’s 
complete human soul in connection with a reaffirmation of the doctrine of the two natures 
and in the context of his Death and Resurrection from Hades. 7° Apparently in the middle 


For example, Gregory of Nyssa, Adversus Apol- the soul lacked. But this made the Death and Resur- 
linarem, PG, 43. 1153, “Ovbdéev Erepov éotw 6 Yavatos rection of Christ imperfect from the human view- 
et wn duddvors xs Te Kai TwpaTos.”” point endangering the perfection of the ensuing re- 

” Arius had suggested that the Logos took the demption (Grillmeier, “Der Gottessohn im 
place of the human soul during death. This was un- Totenreich,”’ 36ff.). 
acceptable, however, since it reduced Christ to Logos 7° Mansi, 9. 397-400. Also J. Hefele, Histoire des con- 
and Flesh, Later Apollinarius complicated matters by _ciles (Paris, 1908), 11.2, 1194: “El tus Aéyeu, Ore OvX O 
asserting that there was a human flesh as well as ahu- Adyos tov @eou TapKwdeis TapKi EmpyxoLEery, YUXN Ao- 

st. Neverth less, the soul of Christ yuxy Kai voepa KaTednruVev eis TOV QdyV, Kat maihuy 
) own, that is, it was not eis tov ovpavov 6 adros dvaBEBnKkev, AA’ 6 TAP’ ” 
ess of the hun an nature Of | rois Aeyouevos vois, bv d&oeBovrres AéyovaL kupios 
le up by Xpiorov, TH THs pwovados yore. meTounmeévor" ava- 

1 thus Vepa toro.” 
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spthe sixth century no one questioned the realit 
and the Resurrection of Christ. The qu 
eae who died, who descended, who arose, a 
G similarly, although the question of the wills 
ime of his Passion and Resurrection had figured 
jater 10 the fourth century,7! this aspect of the 
avoided until the Sixth Ecumenical Council of a. 
The official church of the period under discussi 
defining crucial aspects of the christological doct 
yarious heretical assertions, even though they 
osition on the subject of the Death and Resur 
not officially condemned until the Sixth Ecumenical] Council, though it had b 
for a couple of centuries. During this period Theopaschites had a Keene t se dais 
the divine had participated in all aspects of the Passion, a view that was Shade sedis 
able, since it limited the impassibility of the divine.” Similarly, Anhshcedtiaecsiien oi 
easily during the sixth century, although, in a sense, it argued for the exact sedi of 
Theopaschism by attributing immutable qualities to Christ’s human nature.73 
Unfortunately, Grillmeier’s study did not follow closely the evolution of the christolog- 
ical arguments concerning the Death and Resurrection of the Logos Incarnate up until the 
end of the seventh century. This would be a worthwhile project for a theologian or intel- 
lectual historian of the period, fr the seventh century witnessed a marked willingness and 
readiness to provide specific answers to all related questions, unlike the previous two cen- 
turies. This willingness was crystallized @y John of Damascus in the first half of the eighth 
century in his systematic review of the theology of the Death of Christ, the first of its 


Hades, 


S well as how. round who precisely suf. 


wD, 680-681 ; 


on preferred to deliberate at length before 
rine. Likewise it took its time in rebuttin 

unmistakably contradicted the Ontheadek 
rection. For example, Theopaschism was 


7 Grillmeier, “Der Gottessohn im Totenreich,” 76 bVaptov 5é cov Tpos abVapatav 
passim, esp. 42ff. peTEoToLXetwoas Kal abdaptou Cw7s 
” The condemnation of Theopaschism survives in BdevEas TNYHV &E QVATTATEWS. 


Canon 81 of the Trullan Council. Mansi, 11.977. 
G. A. Ralles, M. Potles, Stvraypa tov Jeiwy Kat 
iepav kavovey (Athens, 1852), u, 490ff. This con- pra eee ya 
demnation was repeatedly reiterated during the pro- iia a ay ger ails * 
gs of the Seventh Ecumenical Council, for ex., + aa cuop xen = 4 a ‘ 
13. The issue continue d to be alive ae Ton Eva ane po perma as , 
ks ns i of the eighth century as at- KaU Bxnpugas mons om hl FE: 

Pies sales devoted a long dia- EKet KavEevdoval AUTPwWOW anpEvOn, 

>G, 95.2263; esp. 33-37: Simi- 
Be Fic of Cosmas of Anthologia graeca carminum christianorum, W. Christ, 
octrinal is es 48 well as M. Paranikas, eds. (Leipzig, 1871), 199, 101-116. 
yaschism: Triodion Katanyktikon (Rome, 1879), 731. 
ae 73 On aphthartodocetism, see for example, John of 
Damascus, De haeresibus PG, 94-7 53f. Leontius of By- 
zantium, De Sectis 10, PG, 86/1.1261, and H. G. Beck, 
Kirche und theologische Literatur im byzantinischen Reich 


(Munich, 1969), 374- Hereafter: Beck. 
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PREHISTORY OF THE IMAGE 


38 II. 
kind.74 Even so, the synopsis of the related christological problems 5 here illus~ 
trates the importance, the complexity, and the growing need of a - “a well into the 
seventh century to arrive at the precise definition of the Passion—the Death and Resurrec- 
tion of Christ—from a christological viewpoint 1n order to buttress the doctrine of re 
demption. There could be no redemption unless Christ remained perfect God and Perfect 
man, not only throughout his Incarnation among the living, but also among the dead. | 

\It seems reasonable that the art of this period would reflect the problems Surrounding 

the christological definition of the Death of the Logos Incarnate. Early Christian artistic 

inhibitions relating to the illustration of the historical events of the Crucifixion and the 

Resurrection witness by omission the difficulties involved in the representation of Christ 

dead on the cross, or in HadegIn both instances artists shied away from depicting the per- 

son of Christ at some moment during his death, and thus effectively avoided a direct con- 

frontation with the corresponding thorny christological issues®This suggestion Is sup- 
ported by the absence of any contradictory written or visual evidence indicating that the 
Early Christian period, in contrast to the Middle or Late Byzantine period, produced any 
images of Christ dead whatsoeverSIt appears that all facets of the pictorialization of 
Christ’s Death, from the moment of his Death on the cross to his appearance before 
the Marys after his Resurrection, were consistently eschewed up to the latter part of the 
seventh century. It would seem, then, that the artistic attitude toward the Crucifixion and 
the Resurrection iconography should better be considered in the context of the broader 
artistic rejection of the theme of the Death of Christ during the early period, because of the 
inherent christological complications. 

If this is correct,@hen the image of Christ alive on the cross may be successfully inter- 
preted as a response to the difficulty of buttressing visually the doctrine of the two natures 
and their continuous hypostatic union during the Death of Christ. The chosen icono- 
graphic solution dealt successfully with this dilemma, for it created no doctrinal conflicts: 
If taken literall the moment represented in these early Crucifixions preceded the Death 
of Christ, thus enabling the artist to avoid direct confrontation with the complexity of this 
Death, whose theological definition was still incomplete. Moreover, an allegorical inter- 
pretation of the same image was not only feasible, but equally satisfying from an Ortho- 
dox viewpoint. It succeeded in recalling the Passion of the human nature of Christ on the 

cross while confirming that throughout its durati@ Christ’s divinity remained “awake.” 


John of Damascus, De fide orthodoxa. PG, the cross as an allusion to the immutability of the Lo- 
94. pears +4. Also, Karmires, 75ff. gos (Der Logos am Kreuz, 84). The comparison of the 
ee 70 pév yap rama Tov Kupiov pou Kadevder emi death of Christ to the sleep of the lion, which is part 
| sh armpet, H be Beirys etre be Sefv@v Tov matpds of the Physiologus text, survives in one of the mega- 
ee tof he bral ota Urvorcer 6 duddcowr rov lynaria for Holy Saturday: “‘Qoei Aéwv, oorep, or- 


flaps sil I  vois &k Tov Vavarov Tov “ASau & macwv” found in 
' Glan, 1974), 8a, lines Lavra, cod. II, published a Leonto- 
Manns, Der Physiolo-  poleos Presbyter, “H axonoudig .s Meyadou Lappa- 
en aM rev col rH MEYaLUVapLA TOU émitadiov,” Néa Lu, 

33 (1938), 373. 
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INTERPRETATION OF PICTORIAL SVIDENER 39 


The open eyes of the Ser figure could assert simultaneously the continuous immu- 
tability of the Logos and its continued union to the human nature of Christ on the cross. 


y full of doctrinal traps. Up until the 
ted on defining the human body, the 


: € nature in death. To depict the con- 
vergence of these elements at the crucial moment of the Resurrection before the Christol- 


ogy of Christ's death had been fully defined apparently held little attraction for Early 
Christian artists and their patrons. Nevertheless, the Resurrection had to be pictorialized 
as a complement to the image of the Crucifixion. The solutions in response to this need 
have been outlined here. They show that artists chose to circumvent these theological is- 
sues by preferring pictorial circumlocutions of Christ’s Resurrection. 

These solutions exude the spirit of compromise that often characterized official theolog- 
ical solutions well into the seventh century. It is not clear whether they were invented and 
patronized by the church or were just tolerated by it. In any ca, artists of the early period 
decidedly avoided representing Christ dead, on the cross or elsewhere, before the second 
half of the seventh century. It would seem that until then the doctrinal difficulties out- 
weighed any interest artists might have had in illustrating Christ’s ‘‘life in the tomb,” 
which started on the cross and ended with his shattering the doors of Hades and his tomb. 
Since innovation was far from being considered a virtue,” image makers and image own- 

ers preferred the safety of the trodden path until innovation became a necessity and new 
circumstances led to the illustration of this facet of Christ’s incarnation without the danger 
| ' yf ee ‘ r m We owe Aoctrinal errors. 
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church asthe doctors of the church in their writings have ex- 
was formally pounded it, and in these let them glory rather than in 
making things up out of their own heads, lest through 
their lack of skill they depart from what is proper.” 
Mansi, 11.952; translated and discussed by J. Pelikan, 
The Christian Tradition (Chicago, 1974), 1, 337. 


ye 9 8 
7 


> SPs : 









the first three examples of th 
| | e Anastasis 
in the first decade of the eighth century and come from Rome. a 


position vis-a-vis heretical Christology. N evertheless, each of the themes assumed a dif- 
ferent degree of pictorial importance after its appearance, and met with a different degree 
of acceptance during its subsequent development. 

Although this study is only concerned with the Anastasis, the extreme poverty of its 
earliest material remains Suggests its examination within the framework of the pictoriali- 
zation of the Death of Christ. The Anastasis, which offers the final link in this theme, takes 
the place of the Myrophores from the time of its earliest appearance. So, the earlier com- 
bination of the Crucifixion and the Myrophores as a reference to the Passion and Resur- 












rection leads to the examination of the Anastasis in the context of the updated pictorial ver- 
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ead on the cross probably materialized some time around 


Th Hor egos of Anastasius Sinaites, which also dates from 
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7 ae after: Uthemann. Anastasius Sinaites, Hodegos, * 
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THE Hodegos 


the late seventh century in its present form, 
offering the mental framework within which this icono 


its debut. * 


As its name suggests, the Hodegos is a handbo 


' The identity of Anastasius Sinaites and the works 
that should be attributed to him have long been at is- 
sue. The dating of the Hodegos to the seventh century 
find Richard and Uthemann in agreement. Richard 
has convincingly argued that the text was written be- 
fore 641, but was revised and scholia were added to it 
by the author after the Sixth Ecumenical Council 
(681), though before 686-689. These dates are pri- 
marily based on internal chronological evidence, as 
well as on the mention of the Monothelete sect of the 
Harmasites, which is thought to have been formed as 
4 reaction to the decisions of the Council of 681 (Ri- 
chard, 30ff.). While Uthemann agrees with these dates 
he appears to interpret them:differently. He believes 

that sections of the Hodegos were written between 631 
and 686-689, though probably before the Sixth Ecu- 
menical Council. These were compiled to form the 
Hodegos some time between 686 and 689 and on that 














don, 1960), 633f. M. Richard, “‘Anastase le Sinaite, 
I"Hodégos et le Monothélisme,”’ REB, 16 (1958), 29- 
42. E. K. Chrysos, “Newrepau épevva tepi “Avaota- 
giwy Xwairwv,’’ KAnpovouia, 1 (1969), 121-144. 
K. H. Uthemann, “Antimonophysitische Aporien 
des Anastasios Sinaites,” BZ, 74 (1981), 11-26; idem, 
“Ein Beitrag zur Geschichte der Union des Konzils 
Bemerkungen zum Codex Parisi- 
Us gr. TIT sd. Reg. 2951),”’ Annuarium Historiae 
“onaliorum, 13 (1981), 27-49; idem, “Die dem ‘cag’ 
_ Stasios Sinaites riebene Synopsis de haeresi- 
bus sarium Historiae Conciliorum, 14 
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ii ann. Synopsis. 
‘von Anastasii 
. chr enutzter und zi- 
orium, 36 (1982), 130- 
oa ne ”XVL 
~ “ae 4 der 








soon comp! 


I . 
has been ‘ssociated with, and suggested as, 


ok for the Orthodox with special emphasis 
f successfull] 


Occasion the author, Anastasius Sinaites, added only 
some superficial scholia (Uthemann, ccxviii). More 
recently Uthemann has expressed in stronger terms 
the opinion that the scholia formed part of the arche- 
typal Hodegos and were not added after the Council of 
681, as Richard suggests: however, no specific addi- 
tional evidence has been offered in support of this 
opinion (Uthemann, Synopsis, 59 n.10). Elsewhere 
Uthemann indicates that the sect of the Harmasites is 
also mentioned in the Capita adversus Monothelitas, 
which he ascribes to Anastasius Sinaites (ibid., 61 n. 
30). It is not possible to evaluate this statement for the 
purposes of the present study, since this text has not 
yet been edited and dated (M. Geerard, ed., Clavis Pa- 
trum Graecorum, 7756). 

* H. Belting and C. Belting-Ihm, “Das Kreuzbild 
im Hodegos des Anastasius Sinaites,” Tortulae. RQ, 
Suppl. 30 (Rome, 1966), 30-39. 
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et arriere-plan historique,” Scriptorium, 36 (1982), $1— 
67. 

The present study was concluded before the publi- 
cation of the much-needed new edition of the Hodegos 
by K. H. Uthemann. Uthemann’s work has added 
considerable fresh information regarding the com- 
plex manuscript tradition of this text. Moreover, his 
book has been amplified by a complementary, 
though still incomplete, series of articles on impor- 
tant material intrinsically related to his edition of the 
Hodegos. A full evaluation of his important contribu- 
tion cannot and has not been offered here for a variety 
of reasons, some of a substantive and some of a tech- 
nical nature. For instance, the critical apparatus of the 
new edition does not include one of the earliest Hode- 
gos manuscripts, the tenth-century Athos, Lavra, 
cod. B 11 (Uthemann, xxxi, clxviii f= Uthemann, 
Synopsis, 59 n. 10), nor does it provide sufficient in- 
formation about some other important manuscripts, 
for ex. Milan, Ambrosiana, gr. 681 (Q 74 sup.), a 
tenth-century manuscript that includes part of chap- 
ter twelve along with its illustration (Uthemann, 
xlii £. ccxxix f.). It is hoped that the author will 
a. . ete his valuable edition with the publica- 
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only his text but also his scholia, his accents, his punctuation, and even the barbarism 
‘ ' ' ’ ; $1 
his language, so that ‘snorant copying might not cause the inclusion of blasphemies in ey 
: i 
book, as had been the case in the past.? Apparently the author had no use for dilettantes 


thodox faith. Such a person should live 


definitions, and learn the beliefs of his adversari 
tures should be studied piously and not mischiev 


book wishing to become a successful defender of the Or 
piously, memorize the most important Orthodox 


es by studying their writings. The Scrip. 
ously, while chroniclers should be studied 


for acquiring knowledge of the history of various heresies. 
As for strategy and tactics the orthodox defender should avoid debates with uninitiated 


and unreasonable individuals. Instead he should argue about matters of faith Only with 
whoever was necessary, and as far as necessary. He should also categorically refuse to 
shift the focus of the argument when his cornered Opponent attempted evasion. Moreover 
at the beginning of a debate the adversary should be required to take an oath that he would 
in no way violate his conscience in any of his statements during the debate.4 

Here Sinaites also clarifies the weapons he considers best suited for such debates. The 
first is the use of scriptural quotes. The second, which is also stronger and truer, involves 
the use of Srpayparikai Tapactacers” (translated here as: “material productions,” or 
“representations,” or ““figurations’’). This weapon is considered more effective than Scrip- 
tural quotation because, as Sinaites explains, words can be altered surreptitiously and 
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turned against the defender of the faith. For this reason, he continues, the defender should 


> PG, 89.36A-B and 88D / Uthemann, 24.122-140 


* PG, 89.40A—41C / Uthemann I. I. I-70. 


and 3.1.18. 
i err 
the present study. It has therefore been opted to allow 


tion of an equally thorough study of the Lavra man- 
uscript, as well as more complete information regard- 
ing the Milan manuscript, et al. It has also been 
announced that Uthemann will be publishing new 
editions of the Capita contra Monothelitas [Uthemann, 
ecxxii n. $3; Uthemann, Synopsis, 61 n. 30; Clavis 
atrum Graecorum, M. Geerard, ed. (Turnhout, 1979), 
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sermons on the creation of 
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7749), which n evidence important for the 
ra Pigae PONE eh rieaaaeit ee en , a os 
(Stuey OF the ‘Todegos. It seems that a thorough evalu 
ation of Uthemann’s publicatic would be premature 
eee ee LF Ip} oO priate 


| il i ‘Corum, Il, NOS. 7747, 7748, 





the results of this chapter to stand, while expanding 
the text for the purpose of including the new manu- 
script evidence contributed by Uthemann. Footnote 
references have been extensively revised to include 
the new edition. The quotes used, unless otherwise 
specified, draw on the new edition, but the occasional 
italics, and underscoring in the notes, are mine. The 
code letters or numbers attributed to individual man- 
uscripts follow Uthemann’s sigla codicum and — 
script list (Uthemann, ccxlviii, xxxi-lxiv, and - 
n. 3.10). | wish to express here my thanks to the A = 
ander von Humboldt Stiftung for making possi! 
the extensive study that has gone into this ame 
and to Princeton University Press for accepting 4 


such a late date. 


~ a ee 





THE Hodegos 


43 


»>r arm himself, if possible with ‘on , 
aes (translated here as: 


s. oF eé 
terial proofs ).§ ma- 


Thus, this populist Orthodox handbook equates ‘‘xz , a 
“mp arymarucat mapactaceis” and advocates them as the beck ounce, Sy np 
guments. This nonverbal weapon is believed immune to misi ane ae ghar i, 
Scion even 00 che Wand of de Serlstures Whuees an nterpretation in contradis- 
aids advocated by the Hodegos, they are not the kind that ar 
defender of Orthodoxy. Sinaites therefore Specifies that it ; 
capable” to arm himself with this weapon. 

One of the interpretations attributed to the term ‘“q 
author becomes clear in chapter twelve, which concern 
utation of the Theopaschites, who claimed that Christ’s divinity had also suffered duri 
the Passion. The text opens with the following pronouncement: ‘‘A most excellent Be ir 
the wisest of men establishes (that): the mpaynarixal avTiPPHTELs Kal TapacTacets are 
stronger, more faithful, and mightier by far than the verbal words, and biblical quotes. For 
the mpayuaTikal TapacTacers May in no way be glossed over or tampered with, while the 
verbal expositions of books often suffer additions and omissions in the hands of heretics.” 
He offers examples, repeating that scriptural, dogmatic, and patristic quotes have often 

been altered by the unscrupulous and the careless. He concludes his introductory para- 
graph: “Therefore the heretics and the unfaithful may be better put to utter shame da 
mpaywatwy. Thus, while arguing once more against them about the redeeming Passion and 
the cross of Christ, we realized by the aim of their arguments that they were trying to prove 
God the Logos passible and mortal along with his own flesh. So we no longer made use of 
words, but answered them by means of mpaypuatikav oynwatwv Kai vrodetypatwv by in- 
scribing on some tablet the crucifixion of the Lord and an inscription, which we will record 


shortly after giving the (patristic) arguments.’”® 





payharikat tapactacers” by the 
s the Passion of Christ and the ref- 
























5 pG, 89.40 c-D / Uthemann, 1I.1.27-34. avdpav kaxodpoverv TpocOynKkas Kai VpatpeTets TAT KOV- 
Lkomoi buadéEews eior S00, 6 wev Sia ypadikav pjoewr, ai, ws E€eoTr pabew TH diroTrOve—Kabas Kai Hd 
6 88 bux Tpaypatikav Tapactacewr, Os Kai iaxupo- mMpoEeimov—ék TOAAwWY avTLypadwy ov wovov doypa- 
‘ ep > Kai Ané goTepos éoTu Ta ev yap PHuaTa T@V  TLK@P, GAAG Kal WwOTAlKwV Kal TPOPHTLK@V Kai EVaryye- 
yadbar tows Kai vmovodevovra. “Odev zotw idé- Ka TapHddrtaypEvwv. Kai your Kata Tov éerwov 


opépers TH Sv Evavtias, Ka-  xpovov Suadopa TEevxn ynhadqoas ‘Tepepiou roi 
pnow Tpodeper, Kai 6 aipe- mpodyrov ovx evpov OAws EV asrois ad TpudKovTa Gp- 
: ay  Suvdpmevos Sia Tmpay- yupia THS TYULNS TOU Xporaw, obre Thy mpaow rod 
= ital Jw mpas TOUS évav- aypov Tov KEpapews. Ei ovy avrns ths iepas ypadns 
a obk epeivavTo oi KAKOTLTTOL, TOT YE LAANOV THY dider- 
ak oKaALK@Y Oywr KAbwS Kat év Tols EuTpowbev TAATU- 
TEpov ElpHKAMEV. 
OvKony Sua mpayparar addov LaxvpoTepws Karat 
of aipetixol Kai amoato. Aadeyouevwy 
“a jquav qmaAdw qmpos a@vTous wept ae. gurnpiou 
sacra magus Kai To? gTaypov TOU Aeeren, as oldoner au- 
son Sipave  TOvS sk TOD TKOTOY THY XPNTEWY, dy mposdepor, aywne- 
ae Lomévous madyrov deigar Kat TOV @eov Aoyov Kat 


Ait ng + } 
“a 
7 a et ar 
7 ; 
a e.' 
a a : 
= aS ) 


. a 
‘. f * 





44 III. BEGINNINGS OF THE IMAGE 


So the “zpayparixai TapacTacets’’ which offer ‘material proof” for the Orthod 
faith were in this case visual aids. The advocacy of visual aids in the war against heres ni 
this seasoned, venerable, and populist defender of the faith is particularly important i z 
the aggressiveness with which the visual word is projected as superior to the verbal wad 
in chapter twelve of the Hodegos. Furthermore, the programmatic inclusion of “Tpeype- 
TUKQL TapacTacets”’ in the methodological outline of the opening chapter of the book im_ 
plies that Sinaites resorted more than once to such visual arguments in order to counter the 
statements of his various opponents. The potential significance of this text for our under- 
standing of the use of the pictorial arts by the seventh-century church is obvious. 

Nevertheless, although Sinaites repeatedly refers to the use of “mpayyarixai TApacre- 

aes, the present text explicitly requires the presence of an illustration only once. This 
happens, as promised by the author, in chapter twelve after the listing of the key patristic 
arguments against Theopaschism: 


Wishing to expose the guile and poison hidden in their souls we confronted them neither ver- 
bally nor in writing but zpaypariKas Sud TAPASELYMATOS KL OXTMATOS evUTTOUTATOV. - .. As 
already mentioned we sketched on a tablet the [Lord’s] holy cross [or, the Lord’s crucifixion] to- 
gether with an inscription, and placing a finger upon it we cross-questioned them. The inscrip- 
tion ran “The Word of God and the body and the reasonable sou]” lor, “The Word of God on 


the cross and the reasonable soul and the body” ].7 


The illustration then followed together with the illustration inscription and an important 
scholion in which the author adjured the copyist to include “this rizov of the holy cross 
lor, the crucifixion].”* 

The importance of reconstructing the original illustration accompanying chapter twelve 
and its relation to the problem of the pictorialization of the Death of Christ on the cross in 
Byzantine art was first noted by H. Belting and Ch. Belting-Ihm. The four Sinaites man- 
uscripts they examined diverge in the text as well as in the manner of illustration.? The au- 





OynTov peta THS idias avTov GapKés, ovKETL houToV emurdévres Sinpwramev avtovs. "Hy dé 1 Emtypadr: 
bua pnyatov, GhAd bia TpaypatiKaV OxXnMaTaV Kat “OEeds dOyos Kai Toma Kal WxT A\oyuKT)”’B lor, “@eds Ao- 





UTOOELYMATWY TPOS avTOUS ExpnodpEba EV Tel TWi yos Ev OTAUP@ Kai Wuxn AoyiK Ka Tawa” }. 
biaxapakavtes Thy Tow 5eam6TOV OTAVPWOLV KL TLV . 
H fed 2 cele . > “ Vat., cod. gr. 1101 (1) offers the following ammended variant: 
ETr-ypagny, NVTWa PETA TAS KXpNTELS Laypapoper. “Os yap Mpoeimov, év mé&iw ti tov TYLLov_OTavpov peta 
7 BG, 89 197B—D / Uthemann 12.3.1-12 NS €iKdvos Tov GwTHpos Huav XprotoD EKTUTWOQVTES METH KAL 7S 
Z7°+*+7 /4 : , e . a , , 2 ” 

ie ii cat BOF io. : , Bz HEhdopev ypcupou émvypadys” (Uthemann, cv, CXXx). 
Os yor TAS KO ET The : Ce Oe Te). oe | ae 
* duh Taras : wre melee Sd myeyor 4) etd 8 Uthemann reconstructs this inscription as “@eds Adyos Kai Wuy7) 
TpoeiTov, aywvilouevor Seiéar Aoyixn kai gaa” although this inversion does not survive in the text 
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LoTOU ol Te Ta Levypov Kai of any of the manuscripts included in his critical apparatus. 
io | ppovowtes, Bovhépevor * PG, 89.197D / Uthemann, 12.3.13-15 
fF 4 oy ro 7 KEKPULLEVOV év TH 2XxdAvov. Kai é€opkilouev eis Tov vidv tov Beov Tov 
y T pny UKWS Kai ypa- bMéTaypadovta ro BuBAtov, iva tov avrov timov Trot- 
, GAG Tparyp XTUKHS NON TOV TYLiov aTavpod [or, THis oTavpocews). 
év@ _° Belting, Belting-Ihm, “Das Kreuzbild im Ho- 
wv. ‘Os yap degos des Anastasius Sinaites,” 31-36, pls. 4-5. 1/ 
5 Ku viov] (P) Paris, Bibl. Nat., cod. gr. 1084, fol. 135” (Uthe- 
& «ai mann: eleventh c., pl. opp. p. 204); 2 / (A) Moscow, 
Histor. Mus., cod. gr. 265, fol. 72”, ninth / tenth c.; 
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So the “zpaywarixai q " i 
faith were i Hoes Gash Aste dhds, on sbiccois bts ae ernie te PhO 
: | . n the war against her 
this seasoned, venerable, and populist defender of the faith is particularly importa a 
the aggressiveness with which the visual] word is projected as superior to the aa i, 
in chapter twelve of the Hodegos. Furthermore, the programmatic inclusion te te 
TUKAL TapacTaces in the methodological outline of the opening chapter of the nao 
plies that Sinaites resorted more than once to such visual arguments in order to pits a 
statements of his various opponents. The potential significance of this text for our pet 
standing of the use of the pictorial arts by the seventh-century church is obvious a 
Nevertheless, although Sinaites repeatedly refers to the use of “mpaywartikai Prine : 
geus,’ the present text explicitly requires the presence of an illustration only once Thi 
happens, as promised by the author, in chapter twelve after the listing of the key sale 


arguments against Theopaschism: 


Wishing to expose the guile and poison hidden in their souls we confronted them neither ver- 
bally nor in writing but TPAYMATLKWS Sia TapadelymaTos Kal TXHMATOS EvUTTODTATOV. , 3 Se 
already mentioned we sketched on a tablet the [Lord’s] holy cross [or, the Lord’s crucifixion] to- 
gether with an inscription, and placing a finger upon it we cross-questioned them. The inscrip- 
tion ran “The Word of God and the body and the reasonable soul” for, “The Word of God on 
the cross and the reasonable soul and the body”).7 


The illustration then followed together with the illustration inscription and an important 
scholion in which the author adjured the copyist to include “this réqov of the holy cross 
[or, the crucifixion].”® 

The importance of reconstructing the original illustration accompanying chapter twelve 
and its relation to the problem of the pictorialization of the Death of Christ on the cross in 
Byzantine art was first noted by H. Belting and Ch. Belting-Ihm. The four Sinaites man- 
uscripts they examined diverge in the text as well as in the manner of illustration.® The au- 


OvnTov meTa THS dias avTOV GapKos, OVKETL hoL_TOV EmiTWEVTES SLNPpwramEV avTovs. “Hy 82 H etvypadn: 
bua PNuaTwY, GAG bia TpaypaTiKOVY OXHMAaTwWY Kai “OEds hoyos Kai Toma Kai Wx AoyeKT)”’B [or, “@eds A0- 
UTobetypaTwV Tmpos avToUS ExpnTapeba ev TrEiw Ti os EV OTAYP@ Kai Wx) AoyLKH Kat THEA’ |. 


Suaxapagavres THY Tov deaTOTOU Gravpwow Kai TLE “ Vat., cod. gr. 1101 (T) offers the following ammended variant: 
ETLYPAaPyy, nvTwa META TAS xpynrers dSvaypapopuev. “As yap mpoeimov, ev muéiw tii tov Tiwov _oTavpov peta 
7 PG, 89.197B—D / Uthemann, 12.3. 1-12. Tis _sixcbes ro cariipos dudy Xpwrod inrvesicarres ward wat ¥s 

, <? , ; oa MEAAOMEV ypanbau Etvypadys” (Uthemann, cv, Cxxx). 
‘Os you eres Kau éTEpas Mhelovs Tapyyayov nut B Uthemann reconstructs this inscription as “@eds Adyos Kai Wux7 
| TaAOnTHY, ws mpoeitov, aywvilopevor detéau hoytxn kai o@pa” although this inversion does not survive in the text 






of any of the manuscripts included in his critical apparatus. 








Thv GEeornTa \aTOU ol Te Ta Levypov Kai 
ov) riov dpovowtes, Povddpevor * PG, 89.197D / Uthemann, 12.3.13-15 ri 
rov iov Tov + 7 LxOALoV. Kai &&opxioper eis Tov viov Tov Beov TOV 
peTaypadovta TO BiBriov, iva Tov avToY TUTTOV TOL 
as NOY TOU Tyslov atTavpod [or, THs TTavpwoews|. 

® Belting, Belting-Ihm, “Das Kreuzbild im Ho- 
degos des Anastasius Sinaites,” 31-36, pls. 4-5. 1 / 
(p) Paris, Bibl. Nat., cod. gr. 1084, fol. 135” (Uthe- 
«ai mann: eleventh c., pl. opp. p. 204); 2 / (A) Moscow, 
ov Histor. Mus., cod. gr. 265, fol. 72%, ninth / tenth c.; 





















THE HAodegos 


¢ : : CE ar 
- the original illustration of this chaptes. gues for the presence of the figure of Christ 


One of the points where the text has been confi 
accompanying illustration concerns its use: of ¢ 
(crucifixion) in nine passages of this chapter."° In one inst 
the word oravpwors,'' while in five others they all use the 
three passages divide the surviving manuscripts into tw 


uses or alludes to the word oravpwors,"3 


}/ (m) Munich, Staatsbibl., cod. gr. 467, fol. 147, 
eleventh c. (Uthemann, pl. opp. p. 205); 4/ 
(w) Vienna, Nationalbibl., cod. theol. gr. 40, fol. 
176°, thirteenth c. [Uthemann, twelfth / thirteenth 
c.: see also Kunst der Ostkirche. Stift Herzogenburg (Vi- 
enna, 1977), no. 39, fig. 46]. 

‘© The passages of chapter twelve that bear upon 
the illustration in one way or another and use either 
the word oravpos Or aTavpwoars are the following: 
Wihemann, (2.1.24, 12.1.29, 1223.9, 12.3:TI12; 
i2/9.15,.12.3-18, 12.4.2—3, 12.4.15, 12.4.32. The cor- 
responding passages in PG, 89 are: 196B, I196C, 197C, 
197C, 197C, 197D, 201A, 201B, 201C. To these we 
should add the inscription accompanying the illustra- 
tion, which is quoted in the text and should be iden- 


tical with it (pc, 89.197c / Uthemann, 12.3.11-12). 


nann did not consider all illustration inscrip- 
tions as evidence for the reconstruction of chapter 
twelve, though he heavily relied upon the illustration 





tner 


| of the same chapter for the reconstruction of the 


i? 


> Hor es os manuscripts (Uthemann, CCV, 
? sequently his critical apparatus 
3 selective evidence re- 
riptions (see notes 3.13, 
include some or all of 
(* denotes the man- 

















reads: “Kai egopKt 


using as regards the reconstruction of the 
he words oTavpos (cross) and aravpwots 
ance all extant manuscripts use 
word oravpos.'? The remaining 
© major branches, of which one 


while the other similarly employs the word orav- 


~ Madrid, Bibl. Nac., cod. gr. 4669 
Vv Vatican, Bibl., cod. gr. 1116 
w Vienna, Nationalbibl., cod. theol. gr. 40 
M Munich, Staatsbibl., cod. gr. 467 
A Athos, Lavra, cod. 131 (B IT) 
8 Oxford, Bodl. Lib., cod. Auct. T.1.1 
P Paris, Bibl. Nat., cod. gr. 1084 
I Jerusalem, Patriarch. Lib., cod. Taphou $7 
= Vatican, Bibl., cod. gr. 451 
Vatican, Bibl., cod. gr. 509 
43 Milan, Ambros., cod. gr. 681 (Q 74 sup.) 
D Vatican, Bibl., cod. gr. 1967 
Oo Oxford, Bodl. Lib., Roe 22 
Q Turin, Bibl. Naz., cod. gr. 185 
R Vienna, Nationalbibl., cod. theol. gr. 306, 
307 
88 Rome, Bibl. Angelica, cod. gr. 28 


pg, 89.196c / Uthemann, 12.1.29: “ev mvéi 
Twi Ssvaxapagavtes THY Tov SeoToTOV aTAvpwoL 
Kai Tia etrypadynv, HvTWa peTa Tas xpHoELs dia- 
yparpomev.” 

12 Uthemann, 12.1.24, 12.3.18, 12.4.2-3, 12.4.15, 
12.4.32 corresponding to PG, 89.196B, 197D, 201A, 
201B, 201C. In the case of 12.3.1§ manuscripts X, K,R 
and probably Q, which do not produce an illustration, 
add the word iv so that their text reads here “rb 
mpokeipevov ply TOU oravpou éxTuT@pa na, Se 
Sevrypwa Kai Emlypappyo T@V TPLWV Mpoonyopuany. . 

13 pc, 89.197¢ / Uthemann, 12.3.9 reads: Os yap 
ap mutig Twi Thy TOV SeaToTOV Travpwow 
twos e€eTuT@oapev.” in M, A, P, I, 
/ Uthemann, 12.3.11-12 reads: 
“@eds AOyos EV oraup@ Kat ux7) AoyLKN Kal o@pa” in the 


same manuscripts. PG, 89.197¢ / Uthemann, 12.3.15 
; , iLopev gis Tov viov Tov YEov TOV 


TpoeLTov, ‘ 
peTa Kall errvypapns 
=v, D. PG, 89.197 





THE Hodegos 


in the original illustration of this chapter. 


One of the points where the text has been confusi 
accompanying illustration concerns its use of the 
(crucifixion) in nine passages of this chapter. '° In one inst 
the word oravpwots,' while in five others they all use the 
three passages divide the surviving manuscripts into tw 


uses or alludes to the word oravpwors," 


}/ (M) Munich, Staatsbibl., cod. gr. 467, fol. 147, 
eleventh c. (Uthemann, pl. opp. p. 205); 4/ 
(w) Vienna, Nationalbibl., cod. theol. gr. 40, fol. 
176’, thirteenth c. [Uthemann, twelfth / thirteenth 
c. see also Kunst der Ostkirche. Stift Herzogenburg (Vi- 
enna, 1977), no. 39, fig. 46]. 

‘© The passages of chapter twelve that bear upon 
the illustration in one way or another and use either 
the word oravpos or oravpwors are the following: 
Uthemann, 12.1.24, 12.19.29; 12230, °12.3.11=12; 
(2.9.05, 2.3.08, 12-4.2-3,°02.4. 15) 12:4.32. The cor= 
responding passages in PG, 89 are: 196B, I196C, 197C, 
197C, I97C, I197D, 201A, 201B, 201C. To these we 
should add the inscription accompanying the illustra- 
tion, which is quoted in the text and should be iden- 
tical with it (Pc, 89.197c / Uthemann, 12.3.11—I2). 

-Uthemann did not consider all illustration inscrip- 
tions as evidence for the reconstruction of chapter 
twelve, though he heavily relied upon the illustration 
of the same chapter for the reconstruction of the 
stemma of the Hodegos manuscripts (Uthemann, ccv, 
clxxxviii ff.). Consequently his critical apparatus 
and his introduction offer only selective evidence re- 
garding the illustration inscriptions (see notes 3.13, 
14). The manuscripts which include some or all of 

's are the following (* denotes the man- 

| ae ee 
; then om s critical apparatus): 

Nat., cod. gr. 1115 
u, cod. 178 


= 2) 


ee 3 ad. 3049 
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Ng as regards the reconstruction of the 
words oravupos (cross) and cravpwors 
ance all extant manuscripts use 
word otavpos.'? The remaining 
© major branches, of which one 


while the other similarly employs the word orav- 
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Madrid, Bibl. Nac., cod. gr. 4669 

Vatican, Bibl., cod. gr. 1116 

Vienna, Nationalbibl., cod. theol. gr. 40 
Munich, Staatsbibl., cod. gr. 467 

Athos, Lavra, cod. 131 (B 11) 

Oxford, Bodl. Lib., cod. Auct. T.1.1 
Paris, Bibl. Nat., cod. gr. 1084 

Jerusalem, Patriarch. Lib., cod. Taphou $7 
Vatican, Bibl., cod. gr. 451 

Vatican, Bibl., cod. gr. 509 

Milan, Ambros., cod. gr. 681 (Q 74 sup.) 
Vatican, Bibl., cod. gr. 1967 

Oxford, Bodl. Lib., Roe 22 

Turin, Bibl. Naz., cod. gr. 185 

Vienna, Nationalbibl., cod. theol. gr. 306, 
307 

88 Rome, Bibl. Angelica, cod. gr. 28 
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1 pg, 89.196c / Uthemann, 12.1.29: “ev mvéi@ 
Tut Suaxapagavtes THY Tov SeamoTov GTavpwow 
Kai Twa éeTiypadny, NvTwa peTa TAS XpHTELs dia- 
yparomev.” 

12 Uthemann, 12.1.24, 12.3.18, 12.4.2-3, 12.4.15, 
12.4.32 corresponding to PG, 89.196B, 197D, 201A, 
201B, 201C. In the case of 12.3.15 manuscripts X, K, R 
and probably @, which do not produce an illustration, 
add the word jiv so that their text reads here “ro 
Mpokeimevovy uly TOU oTavpov EKTUTMPa Kal UTO- 
Sevrypa Kal ETLypapLpa T@V TpL@V TpoaNyopLav.” 

13 pG, 89.197C / Uthemann, 12.3.9 reads: “‘Os yap 
mpoeimov, Ev TEL Tw THY TOU aabsicioaes gravpwow 
peta Kai émeypadns TLWvOS efeTuT@oapev. in M, A, P, I, 
=v, D. PG, 89.197¢ / Uthemann, 12.3.11-12 reads: 
“@eds Adyos Ev GTAP Kal Wx AoyiKy Kai Tawa” in the 
same manuscripts. PG, 89.197C / Uthemann, 12.3.15 
reads: “Kai égopxilomev eis Tov viov TOU YEeov TOV 
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pos."* However, this subdi 
have wished, since all man 
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vision of the manuscrip 
uscripts are not consiste 
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t tradition is not as clear as 


. One mi ht 
nt in their use of eithe : 


r alternative. The 


| IS. Br. TOR 
calls for an illustration of the Crucifixion, offers a diagrammatic cross accompanied b : 
, ) an 

Inscription that alludes to the Crucifixion, while in the subsequent scholion it Opts fon ih 
e 


word cross 





METaAypagovTa 70 BuBdiov iva Tov avTov TYTOV TOLnoN 
TNS Travpworews” in M, A, I, =, ¥. D omits this passage. 
For P, see next note. It should be noted that T offers an 
amendation in 12.3.9 (n. 3.7a). The illustration in- 
scription reads “@eds Adyos év TTAVP® Kai Yuy7n oyiKT 
Kal T@pa” in C, W (Nn. 3.20), M,P,1, =, ¥. C adds “we xs 
vixa. The cases of 43 and D are unclear. 

'* PG, 89.197C / Uthemann, 12.3.9 reads “sop ri- 
MLov OTaVpOV” IN X.K,C, A,@,3.V, and w, which amends 
it to: “rov tipwov tov Kupiov oTavpov.” PG, 89.197C / 
Uthemann, 12.3.11-12 reads: “@sdcs AOyos Kal THA 
Kai Wuxn hoyiKn” in X.K,C,A,®@,2,V. W omits this, though 
it allows sufficient room for it at the bottom of fol. 
176°. PG, 89.197Cc / Uthemann, 12.3.15 reads: “rov 
TyLov OTavpov” in C; “Tov TiYuiov aravpov” in A, 
@,.W, P. Thescholion is omitted in x.k. v. Their illus- 
tration inscription reads “@eds \dyos Kai capa Kai Woy 
Aoyixn’ in @.%. A produces an alternative IC XC, YC OV. 
NH KA which appears to have been followed by @ and s 
in addition to the inscription “eds Adyos kai gama Kai 
Wux7 Aoyixn” (Uthemann, clxxxviii). A similar addi- 
tion is on the illustration inscription of c (n. 3.13). 

's The following manuscripts appear to be incon- 







sistent in one or more ways. Illustration and illustra- 
tion inscription do not agree in c, 1,2, ¥, and possibly 






in D and 43 as well. Text and illustration do not age 
pit y.D and possibly 43. Text and illustration 
sa ° ~ inet ety pat rR ; Ms : 
say ‘agree in Cc, A, w. Moreover, illus- 
ee ek. ¥ 
ents of the text in X, 1, k, V. 
1 of the scholion 
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instead of crucifixion (fig. 12b). In an 
oTavpos instead of aravpwous was opted for by 

struction of the text, thus greatly influencing thei 
figurative illustration of the Crucifixion in the ar 
mann followed suit and, for reasons that are not 
pos throughout the text with only one exception 
struction of an illustration of the Crucifixion in the 





effort to resolve this proble 
Belting and Belting-Ihm in their recon- 
r decision against the reconstruction of 3 
Recently Uthe- 
the word OTav- 
though he appears to favor the recon- 
archetype. !7 


m the word 


bd 


‘° The use of the word rimos in the scholion also 
contributed to the preference for 4 diagrammatic in- 
stead of a figurative illustration of the Crucifixion. 
However, the word rimos should not ne 
contradistinguished from the word sixé) 
tent of these words had a dynamic devel 
has not yet been properly studied from a philological 
viewpoint. For a bibliography on this matter see 
Murray, ‘“‘Art and the Early Church,” 343 n. 2. Also, 
C. Mango, The Homilies of Photius Patriarch of Con- 
stantinople (Cambridge, 1958), 282. Another text at- 
tributed to Sinaites by John of Damascus (De imagi- 
nibus Il. PG. 94.1393) proposes an understanding of 
the word rimos that differs from its usual translation 
as “figure” or “type.” In reference to a miraculous 
icon of St. Theodore, Sinaites says how an impious 
Saracene wounded the saint on the icon with an ar- 
row, and the icon miraculously bled real blood. Si- 
naites insists on the truth of this story because he saw 
with his own eyes the icon, its wound, and “‘rév 
TUTOV Tov aiwartos.”” Appropriately the Latin trans- 
lation of rizos is given here as “‘vestigium,” and not 
as “figura.” Thus as rvzos aiatos may refer to the 
vestiges, the material evidence, of real blood on the 
icon of St. Theodore, similarly the phrases “riros orav- 
pov” and “ros otavpwoews” may be referred to as 
material evidence and reminder of the real cross or 
Crucifixion. In this sense, rizros designates the func- 
tion of the illustration as commemorative material 
evidence of the Crucifixion, and not its form as a dia- 
grammatic symbolical illustration of the Crocifixiee. 
For a translation of the same word as “symbol” see 
Mango, Sources, 139. 
oy cohen allows the word oTabpwrts to stand 
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| and oravpwors Th ; 
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“cross” could al 7 OF j , 
word 3 por so mean Crucifixion. Indeed, this happens. in the introduce 
is , € introductor 
paragraph o chapter where, as already noted Anastasius says: “Suan ; * 
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Therefore, even the homogeneous editing of the text with the word éomadacnd np 
a: Oo - 
essarily solve the art historical problem regarding the diagrammatic or fj Pasig 
of the illustration in question. Let us th wi Nil ie 


erefore turn our attenti iving i 
. Pasi ntion to the surviving illustra- 
tions and examine which of the two Pictorial alternatives best satisfies the aims of the ac- 
companying text, as well as the conditions of the Hodegos 


Three of the surviving Hodegos manu 
cross. They represent the mature Midd 
the slumping of Christ’s dead body, ¢ 
tenth-century (A) Athos, Lavra, cod. 
develops into an elaborate full 
ing figures of Mary and St. 
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scripts depict a Crucifixion with Christ dead on the 
le Byzantine iconographic type, which emphasizes 
Overing it only with a loincloth. In the case of the 
131 (B 11), fol. 91’, the drawing of the Crucifixion 
“Page miniature (fig. 9). Christ is here flanked by the mourn- 
John, while two adoring angels float above the arms of the 
cross pointing to Christ. Text and illustration agree with each other in that the text consis- 
tently requires an illustration of the Crucifixion, which is accordingly produced. How- 
ever, the illustration omits the illustration Inscription quoted in the text. 

Another manuscript of this group, (M) Munich, State Lib., cod. gr. 467, fol. 147°, offers 

a drawing of a circle within which is inscribed the sole figure of the crucified Christ dead 
and loinclothed (fig. 10). In this case, text, illustration, and illustration inscription are in 
harmony throughout. Moreover, the illustration Inscription is intimately interrelated with 
the Crucifix, flanking it symmetrically within this circle. Similarly, the adjurative scholion 

symmetrically flanks the Crucifix outside its enveloping circle. 

The last manuscript of the group (w) Vienna, Nat. Lib., cod. theol. gr. 40, fol. 176Y, 
0 depicts a drawing of the Crucifix inscribed in a circle, which is in turn enframed by 
r corners of a rect: ngle (fig. 11). Two variants of the illustration inscription are in- 
ities dlustration once within the circle symmetrically flanking the figure of 


7 7 ¢. aoe 
/_— 3 C2. > pat 
4 ie 9 oe tT 
} LIOT] 
ar er 4 ‘ 
Lorne 


ore within each of the corners of the enframing rectangle. The adjura- 
ee he left of the illustration, while below we find as an explicative 
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dallion when read counterclockwise starting from the 
top left corner: @EOC AOTOC EN 3TAYPOQ (év oravpa, 
~ Uthemann, om.) / KAI ¥YXH AOTIKH / NOEPA / Kal 
noc,” Cama. The subtitle of the illustration paraphrases pe, 
89.200A / Uthemann 12. 3.40ff. (Uthemann, om.). 

,  Seealson. 3.13. The two illustration inscriptions are 
a written in accented uncials, while the scholion and the 


1e- subtitle in minuscule. 
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Vienna is a close relative of the eleventh-century Munich Hodegos. ee aaa 
might be true of the illustration and illustration inscription, it is a, true ° the text, ie 
omits all reference to the Crucifixion except the one common to all surviving manuscripts. 

Parallel to the Munich and Vienna illustrations stand the illustrations of a larger group 

of manuscripts dating from the tenth to the fourteenth centuries and depicting a ae 
drawing of a cross inscribed in a circle along with an illustration ores . ich, like 
the inscription on the Munich and Vienna illustrations, implies the presence ofa body af- 
fixed on the cross (C, P, I, =, ¥, 43°). The text of three of the manuscripts requires through- 
out the presence of the Crucifixion, which the illustration does not reproduce (I, =, v). In 
the case of the fourth manuscript, the text omits all reference to the Crucifixion in contra- 
diction to the illustration inscription it reproduces (c) (fig. 12a). Finally, there is a manu- 
script, which offers a mixed textual variant, at times including and at times omitting ref- 
erence to the Crucifixion (P) (fig. 12b). 

A third group of manuscripts illustrates chapter twelve with a bare cross. In two in- 
stances the illustration inscription omits reference to the Crucifixion (0, x), while in the 
third (A) the inscription is replaced by the unrelated, though traditional IC XC YC @Y NH (sic) 
KA (fig. 13). In all three examples the neighboring text also omits reference to the Cruci- 
fixion. On the contrary, the text of the fourth manuscript similarly decorated only with a 
cross, calls for a Crucifixion (D). 

Finally, there is the negative evidence of a fourth group of manuscripts which omit the 
illustration as well as the illustration inscription and the adjurative scholion. Most promi- 
nent among them stands the problematic (x) Paris, Bib. Nat., cod. gr. 1115, which pro- 
vides space for an illustration it does not reproduce. The text makes no mention of the 

Crucifixion except for the one common to all manuscripts. The other two examples in this 
group simply omit illustration, illustration inscription, and scholion, while their text sim- 
ilarly eschews reference to the Crucifixion (Ri re). 


The evidence is obviously contradictory and confusing. Any attempt to put some order 
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of manuscripts dating from the tenth to the fourteenth centuries and depicting the frugal 
drawing of a cross ‘nscribed in a circle along with an illustration inscription, which, like 
h and Vienna illustrations, implies the presence of a body af- 
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stances the illustration inscription omits reference to the Crucifixion (o, x), while in the 
third (A) the inscription is replaced by the unrelated, though traditional IC XC YC @Y NH (sic) 
KA (fig. 13). In all three examples the neighboring text also omits reference to the Cruci- 
fixion. On the contrary, the text of the fourth manuscript similarly decorated only witha 
cross, calls for a Crucifixion (D). 

Finally, there is the negative evidence of a fourth group of manuscripts which omit the 
illustration as well as the illustration inscription and the adjurative scholion. Most promi- 
nent among them stands the problematic (x) Paris, Bib. Nat., cod. gr. 1115, which pro- 
vides space for an illustration it does not reproduce. The text makes no mention of the 
Crucifixion except for the one common to all manuscripts. The other two examples in this 
group simply omit illustration, illustration inscription, and scholion, while their text sim- 
ilarly eschews reference to the Crucifixion (kK, Vv, Tr). 
| The evidence is obviously contradictory and confusing. Any attempt to put some order 
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(c, Ws Ps figs. tSa, 1%, ; 2b) also indicates that the interchangeability in the usage of the 
words aTaVvpos and oravpao si already noted encouraged text and iin to wise 

Turning now to the = illustrations, we note that most of them reproduce the draw- 

ing of a cross with of without the body of Christ on it, inscribed in a circle along with the 

requisite illustration inscription. In several instances the reading of the inscription is cor- 
related to the cross in a manner suggesting that these two elements should be perceived 
rogether as a unit. Thus, in two of the three illustrations depicting the Crucifixion, each 
line of the inscription crosses the vertical arm of the cross. In the case of the dingraiumatie 
cross in Paris. gr. 1084, the inscription traverses the vertical and then the horizontal arm 
of the cross in agreement with the preceding text, which calls for the coordinated use of 
che cross and the inscription (fig. 12b). Similarly, in other instances the inscription is dis- 
tributed within the round frame (Cc, I, , ¥, 43?).?° The intention is further clarified through 
the addition of the enframing circle. Though not mentioned in the text, this circle stresses 
the unity of the enclosed cross and inscription. This suggestion is confirmed by the repe- 
‘ition of the illustration inscription for a second time in the thickness of the enframing cir- 
cle in Paris. gr. 1084, as well as by the circular reading of the second inscription, which 
appears within the corners of the rectangle in the manuscript in Vienna (fig. 11). These 
features, Which are present in most illustrated Sinaites manuscripts—namely, the cross, 
the inscription, and the circular frame—appear therefore to reflect intentions and methods 
followed in the illustration of the archetype. This reflection is reinforced by the fact that 
the text of chapter twelve, which comes after the illustration, makes three additional ref- 
erences to the joint reading of the illustration and the accompanying inscription." 

If the surviving examples are reliable to that extent, then the one question requiring an 
answer is whether Sinaites needed the figure of Christ on the cross to round off his argu- 
ments or not. And indeed he did, for the body of Christ offers the crux of Sinaites’ answer 
to Theopaschism. This will become clear, if we follow the text of the Hodegos a bit further. 

After adjuring the copyist to include the illustration, Sinaites continues by cross-ques- 


tioning the Theopaschites with the help of his illustration: 


“Look at Christ, the Son of the living God, complete and indivisible on the cross; that is God 
the Logos and the reasonable soul which is hypostatically united to him and the body. Which 
one of these three was mortified and died and became inert and immobile? Watch carefully: I 
did not ask you which was crucified, but which of these three (which exist) in Christ was killed 
and remained dead for th ‘ee days?” Thus ques oned by us, the heretics answered in unison 
utterly dishonored: “The body of Christ died.”” We address(ed) them again: “Maybe his soul 
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ble. The following is part of this ar_ 
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unches his main verbal attack 
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At this point Sinaites sie the body of Christ 1s pass! 


ator, is impassible, wh 


nt: 
gume five items on the cross while Christ was nailed on it. 
e were 


ring. Lher 
And watch what ! gaa ee was the first to receive the nails and PPM Sie 
eater he 19. and impassible to the nails. There was also rist’s y body. 
—igeaenagestnniy PAPE Iso God the Logos. There was the wood of the cross 


There was also his holy soul. There was a is) uncreated and the Creator of those. 
Il. The four of these (were) created. But the Logos (is d his aif holy souk Sete 
vell. iS , w 
min of the creations remained impassible, and I mean the sun an , dell pean 
wuld his (uncreated) divinity die? So Christ is immortal in two ways, an , that 
could his , 


is, in the flesh.” 

Given the context of the arguments, it 1s most unlikely pe this ecgicd py: - in- 
clude a body to which Sinaites could point throughout his de ense. The yal st author is 
not involved here in an intellectual exercise, but in the serious business o proving an ab- 
solute truth in a manner that everyone can understand and no one can ee ee this 
truth concerns the mortality of Christ’s body alone. As we have seen, he insists on i ma- 
terial reality and the tangibility of his visual ee rials which he Fee - Mpa 
ywatikal TapacTaceEls, “mpaymaTikal atrodetéets, ME err tnets iti ak TT pay- 
ata,” “mpaym“aTiKa OXNMATA Kal VrodelypwaTa,” “ TPOYMOTLKOS wer Tapadetypara KQL 
oxnwata évuToatata.” The material reality of his representation 1s precisely what renders 
this particular tpaywatixn mapaortacts a weapon that is more effective than scriptural and 
patristic quotes and less liable to misinterpretation than even the best verbal argument. A 
diagram@without the sun, without the wood of the cross, and without “God the Logos, 
and the reasonable soul which is hypostatically united to Him, and the body’’4 could 

hardly constitute a self-evident argument against Theopaschism. Moreover, a symbolic 
diagram could not be easily characterized by Anastasius as “évuméortatov” for the word 
“vmoaraats,” which is a loaded word in any christological context, had been emphatically 
defined earlier by the author in the following manner: “Impersonal hypostasis does not 
exist. For all the Fathers say that hypostasis is a person, both as regards the Trinity and the 
incarnation.’”?5 Therefore it would be inconsistent and, what is more, ineffectual and con- 
tradictory, if Sinaites confronted his equally sincere and serious Opponents with the sym- 
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d not dia mpayLarov Kai oxnpwatwv évuTrootarwv. On the 
4 Crucifixion allowed no doubts about the reality of the Passio K€ 
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_ 4: and the circle reviewed analyti 
scription ytically the hypostatic union of the two natures 


trary, a drawing of 
Concurrently the in- 


ruK@s at 


ehroughout the Passion. 

Indeed, all pining mat have been considered here to reflect the archetype in their 
use of a Cross aii Nuc dak hates aa inscription and an encircling frame 
call for the i sha — bag Aoyos EV OTAVPW Kai PuxX7H oyiKh Kai Topo” in their il- 
justration inscription, and so offer internal confirmation that Sinaites called for the repre- 
sentation of “The Word of God on the cross and the reasonable soul and the bodv.” Seed 
over, the author characterized this sketch as “apayparikév” and Snenlerieiliin’ pointed 
ro it saying “ [dou o Xp.oros,” and referred to it repeatedly within the rertaining text of 
chapter twelve. All this favors the reconstruction of a figurative illustration of the Cruci- 
gxion inscribed in a circle along with the illustration inscription at this point in the 
Hodegos. ; 

The frequent omission of the figure of Christ from the illustration in spite of the explicit 
requirement of the accompanying inscription, and the occasional eradication of the illus- 
tration altogether have been attributed to two reasons. The primary explanation addresses 
the history of the Hodegos during the Iconoclastic controversy. If iconoclasts were to use 
this handbook, they had only one choice: to reject and purge a figurative illustration.*° The 
second explanation refers to the scribe’s possible inability to draw a figurative representa- 
tion of the crucifixion.” The former explanation seems to be the most plausible, especially 
‘fone considers the close collaboration of artists and scribes in Byzantine scriptoria. 

Turning once more to the three surviving illustrations of the Crucifixion (figs. 9, 10, 
11), it is important to observe that both the Munich and Vienna examples include the es- 
sentials: a Crucifix inscribed in a circle along with the requisite illustration inscriptions. 
However, the use of a second frame as well as a second variant of the illustration inscrip- 
tion suggests that the Vienna illustration represents an enriched version of the original for- 
mula. Moreover, this image has been transplanted in the midst of a text that omits all but 
one explicit reference to the Crucifixion in contrast to the text accompanying the Munich 
illustration. Similarly, the full -page mini atut of the Lavra Hodegos is an elaboration of the 
original illustratio through its s ibstitution with the stand: rd Middle Byzantine icono- 
graphic var Cru ull-f : 
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to it saying “"TSov O Xpvords,” and referred to it repeatedly within the remaining text of 
chapter twelve. All this favors the reconstruction of a figurative illustration of the Cruci- 
gxion inscribed in a circle along with the illustration inscription at this point in the 
Hodegos. 

The frequent omission of the figure of Christ from the illustration in spite of the explicit 
requirement of the accompanying inscription, and the occasional eradication of the illus- 
tration altogether have been attributed to two reasons. The primary explanation addresses 
the history of the Hodegos during the Iconoclastic controversy. If iconoclasts were to use 
this handbook, they had only one choice: to reject and purge a figurative illustration.*° The 
second explanation refers to the scribe’s possible inability to draw a figurative representa- 
tion of the crucifixion.?” The former explanation seems to be the most plausible, especially 
‘fone considers the close collaboration of artists and scribes in Byzantine scriptoria. 

Turning once more to the three surviving illustrations of the Crucifixion (figs. 9, 10, 
11), it is important to observe that both the Munich and Vienna examples include the es- 
sentials: a Crucifix inscribed in a circle along with the requisite illustration inscriptions. 
However, the use of a second frame as well as a second variant of the illustration inscrip- 
tion suggests that the Vienna illustration represents an enriched version of the aera 
mula. Moreover, this image has been transplanted in the midst of a text that one “4 
one explicit reference to the Crucifixion in contrast to the ae per ; 
illustration. Similarly, the fullpage miniature gi the “le aie Byzantine icono- 
ongaad ih pase elem oS sinence of this drawing apparently 
staphic variant of the Cruci! rcling frame and the illustra- 


as the: drawing that most 


here to reflect the archetype in their 
Inscription and an encircling frame 
Kou Pux AoyiKy Kai c@ua” in their il- 
tion that Sinaites called for the repre- 













“ L Ln 
" DS %) | 
dentinal 





ition with the 












: 2 
> 


- ae 


Ounterpal. 






i 
a> 
cy 












III. BEGINNINGS OF THE IMAGE 


$2 
e is more to the story of the Hodegos illustration. The author, who advocated at 
the opening of his book the aggressive use of material representations, opt true to his 
word. He now recommends using the illustration of the Crucifixion, not only against the 
Theopaschites, but also against other perversions of truth.» Hep ee tong pie the end 
of the chapter on Theopaschism, the image of the Crucifixion 1s use r a 5 the topic 
of the next chapter, which concentrates on refuting the Akephaloi w : yn: , as quoted 
by Sinaites, that “After the indescribable union (of the human and the divine nature) the 
flesh became deified, and (therefore) may no longer be referred to as nature. For it became 
such as the God Logos who deified it. And thus, it no longer exists by its OWN properties, 
but, through the complete victory of the better (nature), all of Christ became one nature: 
for the body was blended into the ocean of the divinity. Wherefore this (body) became 
through deification. ’’3° 
ont sisi passionately to this form of Monophysitism, which regarded Christ’s 
humanity as a drop of vinegar lost in the ocean of his divinity. He points again to the illus- 
tration of the Crucifixion and its inscription, inviting his opponents with a distinct note of 
sarcasm to take a look and tell him: “Maybe God the Logos became consubstantial with 
the flesh after the union. Maybe his intellectual soul ceased being a soul. Maybe the body 
became consubstantial with the Logos. Maybe one of the three was deprived of its own 
properties. Maybe the body of Christ became uncircumscribable. Maybe his intellectual 
soul became mortal. Maybe God the Logos became passible and mutable. In no way.” 
The twin employment of the illustration of the Crucifixion to combat first those who 
attacked the impassibility of the Logos, and second those who denied the perfect humanity 
of Christ, was thus founded on the theme of the Death of Christ. By using both sides of 
this coin, Sinaites proved first the immortality and impassibility of the Logos, and second 
the mortality and passibility of the flesh. However, within the broader theme of the Death 
of Christ, the Crucifixion was not the sole proof for the Orthodox viewpoint. The Burial 
of Christ was better suited for this purpose, since it offered uncontestable evidence against 
those who claimed that the immortal God Logos or his immortal soul died. As Sinaites 


points out in the chapter against Theopaschism “The grave of Christ will refute them, for 
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ion during the Middle Byzantine period was not in- 
frequent. The best example to the point comes from 
the numerous depictions of the crucified Christ in the 
psalters with marginal miniatures. See, below Dp. 127. 
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it contains neither God Logos who was killed, nor the intellectual soul put to death, but 
the body full of divinity, dead.’’3? 

The subject of Christ’s tomb introduced here in passing is exploited fully by this Ortho- 
dox tactician in the following chapter. This is devoted to the refutation of various brands 
of Monophysitism arguing against the prevalence of the divine nature after the incarna- 
tion. To this end Sinaites returns time and again to the following fundamental syllogism 
in the course of chapter thirteen: 

If the flesh was deified by the Logos, and there was only one nature in Christ, then the 
flesh must have acquired the properties of the Logos. This would mean that throughout 
the incarnation the flesh was uncircumscribable, uncreated, unshaped,33 invisible, intan- 
gible, etc.34 Not having the shape of man, Christ would have no hands, no feet, no body, 
etc.,35 and therefore he would not be consubstantial with us in his humanity.3° However, 
Christ was gestated, born, grew up, and above all died in accordance with the laws of his 
human nature.37 Christ’s Passion, in particular, proves that his humanity adhered to the 

laws of human nature. He was humbled even more than the average man, even though the 
divinity remained unseparated from the flesh and the humanity undivided from the divin- 
ity.3= The Monophysites are, therefore, patently wrong. 
During the development of this argument Sinaites lays special emphasis on the follow- 
ing evidence: 


In the likeness of dead men God became truly a corpse in the flesh. In the likeness of man he 
was laid in the grave. And we saw him lying dead full of divinity, divorced from the soul, the 
body truly dead, soulless, soundless, breathless, speechless, motionless, sightless, unable to 
move, unable to teach, unable to feel, just the body of God truly dead like all corpses. And 
upon seeing this vision and mighty sight of the deadness of God’s body we were stupefied. 
And getting back to those words, which the heretics think they (can) utter against us, we ques- 
tioned them perplexed while observing intently the all holy body of Christ: “If the Logos be- 
came flesh, so that his body may become Logos, how (is it possible that) the body of Christ, 
which spoke from the cross a short while ago, does not utter one word now in the grave even 
though it has in itself the unsilenceable God Logos. . . . And if the body has become such as 
the God Logos who deified it, it 1s self-evident that it did not die but remained immortal in the 
tomb... . And if the flesh were blended into the ocean of the divinity as a drop of vinegar. . . 
Nicodemus and Joseph rolled up in linens and deposited in the tomb either a ghost and a 
shadow, or again they rolled up in the winding sheet the ocean of the lone divinity and shut it 
up (in the tomb) after tying it together. . . . If upon deification the body of Christ became di- 
vinity, too, how (is it possible) it does not watch and see as the divinity which watches every- 


32 pc, 89.200c / Uthemann, 12.3.59-65. 33 pG, 89.208A / Uthemann, 13.2.19. 
“Sapki Th OvnTH Kat ov mvevpate TH ABavaTw XpLoTos 34 pG, 89.208D / Uthemann, 13.2.63. 
réovnkev. Oi be paddovTes To “Aywos, abavaTos 6 35 pG, 89.209D / Uthemann, 13.3.29—-30. 
cravpwoeis Kal TAB@V UTEP NuwV, 7 TOV BEoV AOYOV TOV 3° pG, 89.216c / Uthemann, 13.4.41—42. 
Odvatov GavaTwOEVTa héyovow, H THY Wuxnv avtov ss *7 PG, 8g.217ff., 232ff. / Uthemann, 13.4.57ff., 
Thy abavaTrov’ GAN EAEyXEL avToOVs 6 Tov Xpiorov 13.7.81ff. 
régos ob Bedv doyoy vexpabérta Exwv, ovre Wuxhy —** PG, 89.221D / Uthemann, 13. 5.119120. 
voepav GavaTwbELraV, adha TOL EVvOEOV VEKPOV. 








BEGINNINGS OF THE IMAGE 


$4 ITI. 


thing, but the body, which has in itself the light that enlightens every man, has the eye(s) 
closed? How (is it possible) it does not live, that which has inside the life of the world? How (is 
it possible) it does not breathe, since it 1s unseparated from God, who is the breath and life of 
everything?. . . His body did not become uncircumscribable, invisible, uncreated, and with. 
out a beginning as the Logos who deified it. Neither was it blended as a drop of vinegar, and 
altered and changed into an uncircumscribable, consubstantial ocean of divinity. But, after the 
union, in accordance with their natural properties, the divinity, on the one hand, remains ‘a 
visible, and, on the other, the body remains visible, circumscribable and created.’’39 


And the author concludes with the following scholion: 


Faithful, guard these for my sake in time of war against the infidels wielding as a two-edged 
sword the cross of Christ and the tomb (of Christ). And when they put forth their intricate rigma- 
role about Theopaschism, lead them to the preceding cross and there, after stabbing them, 
slaughter them. When, on the other hand, they declare the denial and the imagination of 


399 pG, 89.240Dff. / Uthemann, 13.9.29—90. 
Tore adAnOas év Omotmpatt avVOpwWTwV VEKPO@V VEKPOS 
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redéEato;, Kai ei towvrov yéyove TO THULa, Olos 6 Dew- 
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TVEL AXWPLOTOV OV THS TAVTWY mTvons Kat Cwns beov; 
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Kal 1 évepyeva Tov Beov hoyou Tov év avt@ brép Thy 
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Opwrivev, expnv avrov Kai Thy TOV THmaTos VEKPwoW 
LN KAO Has SiaTtpatacba. Ei 5& Kata ddnbevav adn- 
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kal 6 Jewoas avto dOyos, amEpiypaTTov Kal dopaTov 
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Kpadn Kai NAOWON Kai weTEBAHOn eis amepiypaTToV 
6poovavov Tréhayos Bedrntos, &AX’ év iBidrHTL TH KATA 
pvow Kai peta Thy Evwolv siow, % wev BedTHS HOPA- 
TOS, TO 5E THA Oparov Kai TeprypaTrov Kai KTUTTOV.” 


AT. o 


7's Pio Ae Bey ~ 
fe a, ee ee, ee ee ) 





iil. BEGINNINGS OF TH 


54 


thing, but the body, 
closed? How (is it possi 
it possible) it d 
everything? - - - 
out a beginning as ¢ 
altered and changed into 
union, in accordance wit 
visible, and, on the other, the body rem 


ble) it does not liv 


And the author concludes w1 


Faithful, guard th 


sword the cross of Christ and the tomb (of Christ). An 
the preceding cross an 
d, they declare the denial and the imagination of 


role about Theopaschism, lead them to 
slaughter them. When, on the other han 


» pc, 89.240Dft. / Uthemann, 13.9.29-9°- 
Tore GhnOas év dpowmpatt avOpwTwv VEKP@V VEKPOS 
capki 6 beds yéyovev, Ev GpoumpaTt avoporrov ev Taby 
xaretéén, Kai eibopev avTov veKpov KEipeVOV, EV- 
beov, Kexopurpévov Wux7ys. Tope vexpov arnous, 
inlvyov, Ghahov, amvovy, pH hahovy, Un KWovUpe- 
om, pq dpovTa, phn pedvoTapevov, pn bb6acKorrTa, 
aa aicbavouevov, ahha vexpov ahnbas Tapa Geov, ws 
wierres vexpoi. Kai iBovtes To Opapa Kat Géapa 70 
pve: sere 77s beocwpov vexpwoews e€ebapBnonperv 
ao évahafivres Tas Toepnpévas dwvas, as Kal’ 
ad mpopepey vowilovaew oi aipetiKkot, atevilovTes 
Te Tavoryiw Xpwrtow Gwpatt mpos avTovs BiaTropovn- 

TES ElTopev” 
ie 6 sf . 3 , o + * 
pie Abyor capt syivero, ina Kai 7 Toppa aro 
évytat hoyos, mws 70 mp0 Bpaxéos hahow év TH 
TTAVPG V TG WW &V TG 
_— nated Topas vuv ev Tw Tabw OV hahei hoyov 
soe exer br éavT@ Tov aatynrov Geov hoyov; Ei yap 
ovbev tov avipwrivwy Kata GvOpwrov zpac 
oT0s, Tas Kab” dépow j x oe 
pouornta avépwrwv wire r 
einige epewe THY 
VEKPWOW, él EV TACt TOLs MUCLKOIS Huw bre 
‘iene é Tpwv vTep dbv- 
» TOs Kata THY dioW hoy xwpirpov inxs 
rebebato; Kai y 7 sat 
ato, Kai ei towitov yéyove To oG 
Toppa, ol0s 6 bew- 






which has in itself the ligh 
¢, that which has inside the 
oes not breathe, since it is unsepar 
His body did not become un 
he Logos who deified it. Neit 
an uncircumscribable, 


h their natural properties, 
gins visible, circumsc 


ese for my sake in time of wart against th 


aM ae rd 


£ IMAGE 


every man, has the eye(s) 

life of the world? How (is 

ated from God, who is the breath and life of 
circumscribable, invisible, uncreated, and with- 
her was it blended as a drop of vinegar, and 
consubstantial ocean of divinity. But, after the 
the divinity, on the one hand, remains in- 
ribable and created.” ” 


t that enlightens 


th the following scholion: 


¢ infidels wielding as a two-edged 


d when they put forth their intricate rigma- 
d there, after stabbing them, 


obpave duvhy Bpovrns ov bé6uxKe KOLT@ VEKp@ Kat abiyy 
— ocoporr t dovny tv TO pyTnpate, Tas 6 KIWaeY Thy 
Galvyov yy ék Gepehtov ou zoahevoe THY abvyov ob- 
ro capa By TH pYTpaTL, TAS 6 Gvoikas Ta OTOmaTa 
tov abixwv Tadbwv ovK Hvorye 70 OT6pa avTOU ey Te 
rady; Ei yéyove TH Gewret Kai 76 copa Xprotov Georns 
ras oF Oewpet Kai PrétreL ws T GeoTHs T Ta TavTa Gew- 
pee, Ghha Kexhevopévov Exet TO 6ppa TO TMpe TO 
eee éavt@ 70 bas 76 butiloy TavTa avopwrov, Tas 
ow on 70 Exov Evbov THY Tov K6o pou lwhy, THs OUK ava- 
TVEL axwpioTov bY THS TavTwY TVOTNS Kat Cans Geow, 
Kai yap ai tei a Kab urepBokny toTw H Sieieiads 
Kes N évépyeva Tou Geov Aoyou Tov ev avtw irep TI 
bivapw Kai évépyevav THs buxAs TH a FRY 
eé out ow 58 ci s ie x 

_ ahrot, ‘Swixa etmev ty te otavpe Ilarep, eis 
xeipas gov TapaTiOnus To Tvevpa pov. Ei ovy sian 
T ones Thy dvow éxavoropnce Kai TavTa Ta GvoUKKaE 

S if . 3 . a 
eernet Kal ov Kara avépwrov tépacé tt tev ay- 

WOV, EXPY AVTOV Ka TT y C6 

yen o Gada . THY TOU Twpartos vEKpwow 

: Has dwaTrpatacban. Ei 6& Kara Gat 5 
6 Gavatov Xpictow pie - 
€ ov KaTayy € * > ~ 
HRpstaetinees Ahete, Kai GAnOh Iya 

' bialevéw, Kai abevdn év tadw Tpihpe- 
> - 





thbbe dds ee: 4 take Corns 

a ee oe SO Se ae ET ' 
ee ae hile om q “ i Pa eo" Oe oi ihe ‘ Po 

aa a oe Seine ae Peer an wn } j fae! 


ic # ' ‘ / 
ese eee 
q A ~ 











THE Hodegos §§ 


has, tn the conclhasi “Sinsainee’ oi 7 , 
i the conclusion of Sinaites’ discussion of the Entombment, the author organi 


cally tnterhinks and equates the polemical value efile... by epg die | 
of Christ (the E WE kag noe rig reloas Fae it ted te 0 wp 
seiheeiel th sauaiaalhs ou oe erat SOF chapters twelve and thirteen are 
. ttern, The illust ia re mentary, Moreover, their arguments develop in a similar 
sattern, © MAUSTrahon of the Crucifie) rae fi sel le winne ie 
wm schohion to the copyist to hate chute 7 va cis Pls. or 
seriprion, Comparably, he now artis.) the user arihe Hoe, " on ree 
erly wield against heretics the twin weapon of Christ's 7 +4 ha fa geht: ap ha 
BS ARES sts cross and tomb, Earher Sinaites 
pointed to the Crucitixion demanding that his Opponent observe closely God the Logos 
and the body and the reasonable soul depicted upon it, He similarly insists now on the abil- 
ity to see and witness the corpse of Christ and its tomb. In chapter twelve, after this inten- 
sive observation, he confronted the heretic with a rapid succession of interrelated questions 
bearing upon the impassibility of Christ's divinity, The same method applies in chapter 
thirteen, Atter gazing intently at the “vision and terrible sight” of the deadness of God's 
body at the grave, he showers the Monophysite with a series of questions that can only 
demonstrate the perfection of Christ's humanity, 

Although Sinaites does not mention pointing his tinger at the corpse in chapter thirteen, 
the close relation of its theme to that of the previous chapter and the similar development 
of the corresponding arguments propose that Sinaites resorted to an illustration in chapter 
thirteen as well. The explicit alignment of the cross and tomb of Christ as joint compo- 
nents of a single weapon also suggest that the illustration of the Cruccifixion was coupled 
with an illustration of the Entombment of Christ.4' The description of this event, which 
emerges from Sinaites’ questions, further encourages this suggestion. The text mentions 
Nicodemus along with Joseph, their use of fine cloth as a winding sheet for Christ's 
corpse, which is not only motionless, but also has its eyes closed. The description matches 
most of the earliest surviving representations of the Entombment, none of which is, how- 


ever, earlier than the ninth century. 

Finally, the text of chapter thirteen includes one more indication suggesting that Ana- 
stasius employed here a second illustration as part of his argument. A few manuscripts pre- 
serve in chapter thirteen the following scholion: “*‘O dp@dSoéos. Hep sixdvos.”’ Although 
this additional reference to an image does not accompany the passage describing Christ's 

« pc, 89.2448 / Uthemann, 13.9.91-100. sews bv Xpiot@ Soyparifover, Hépe adrods dai rdv 
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# This scholion appears before PG, 89.221B2 / 
Uthemann, 13.5.85 in the eighth-/ninth-century 
fragment (71) Athos, Dionysiou, cod. 596, fol. 143, 
which only includes PG, 89.221A3—221B8 / Uthe- 
mann, 13.5.69-13.5.89 (Uthemann, Ixxxvill, cxxix). 
It appears in the same place in the tenth century (A) 
Athos, Lavra, cod. 131 (B 11), fol. 112" (Uthemann, 
om.). The same phrase also figures in (x) Paris, Bibl. 
Nat., cod. gr. 1115, fol. 98" (Uthemann, loc. Git.) 
However, here the text sequence differs: the scholion 
is preceded by Pc, 89.204.B2-4 / Uthemann, 13.1.4~ 
3 rather than the normal text sequence. The same is 
true of (y) Moscow, Histor. Mus., cod. gr. 443; but 
this does not reproduce chapter twelve (Uthemann, 
Ixxxix n. 12, xciv; and for the text sequence followed 
by x and x, Ixxxvi n. §). Uthemann considers this 
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clxxi). However, the absence of the scholion “‘O 
opvodo€os. Ilepi eixovos” from M (recension e; Uthe- 
mann, clxx1), its inclusion in A which was not noted 
by Uthemann (recension e), and in the eighth-/ninth- 
century 71 (recension n; Uthemann, cxxx. A, M, and 
71 follow the normal text sequence), when interre- 
lated with the presence of the same scholion in x and 
Y (recension y. x and y adhere to a different text se- 
quence) and the absence of the same scholion from z 
(recension ». Zz: Vatican, Bibl., cod. gr. 1702 follows 
the same text sequence as x and y: Uthemann, xcv) 
suggest the following: (a) the eighth-/ninth-century 
71, which follows the normal text sequence, belongs 
to the same recension as A and (b) the relation of the 
purged and the unpurged manuscripts must be more 
complex than that which is allowed for by the 
stemma reconstructed by Uthemann. For example, 
the presence of the scholion ‘0 0pd0doEos. [epi ei- 
Kdvos”” in the unexpurgated and illustrated A suggests 
that its recension is more closely associated with the 
¢xpurgated recension to which x belongs than what 
Uthemann’s stemma indicates (Uthemann, clxxi, 
; ae eaipar ma the argument which tollows 
Pm pepe mer: ick reviews the reality of Christ’s 
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, but only the body. Chapter thirteen, on the 
other hand, appears to have resorted to a representation of the Entombment of Christ to 
prove the completeness of Christ’s human nature through its perfect human death. Both 
images were intended as the decisive argument calculated to set the flow of the debate in 
favor of the Orthodox view. 

It is particularly important to note at this juncture the exceptional manner in which the 
author employs the illustrations. They are used, not to decorate or to clarify the text, but 
to lead the argument to the desired conclusion. As a result@the Crucifixion and the En- 
tombment are not simply illustrations of the corresponding polemical text, but the core 
material around which the Orthodox defense is constructed. 

The pivotal role reserved for thlouble-edged sword of the illustration of Christ's cross 
and tomb witnesses how the author follows his own tactical advice. In the Hodegos, as well 
as in his other writings, Anastasius reiterates his deep-seated belief in the greater efficacy 

of TpayMaTLKal TAPATTATELS OVET scriptural quotes. This conviction stems from his long 
experience with the problem of the pernicious falsification of texts by heretics. The result- 





ing unreliability of the written word frustrated him and obsessed him. Confronting here- 
tics with arguments based on quotes from the Scriptures and the Fathers would not nec- 


essarily guarantee success under 


the circumstances.*? In his effort to overcome this 


difficulty he proposes the use of ‘‘syllogisms and objections and material questions and 


proofs and assertions and propositions. . 


to which the uncorrupted word of the fathers 


can then be attached as corroboration.’ Thus, the written word, whether that of the 


8 pG, 89.104, 1964-8, 289, 296 / Uthemann, 
6.1.131ff., 12-1-9ff., 13.1.10ff., 22.3.20ff., 23.1.26ff. 
It is interesting that Anastasius only condemns the 
falsification of texts which results from malicious in- 
tent. He therefore does not mind admitting to the fact 
that he quotes the Fathers from memory. Actually 
this is the only point in which he invites correction. 
pc, 89.161c / Uthemann, 10. 1.2.197-204. The pre- 
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44 Uthemann, Synopsis, 81.1-17. 
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povat xpyrers Te Kai BéATOUS TO HpovTmartt adT@V, ws 
olovtar, ovpdwvovoas), dev 8H, as dua TOAATS 
adndeias imepudxovs Hav adeddovs, as ov TAvv 
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humanity. This illustration appears to have been purged without a trace during the Icon- 
oclastic period, as neither a cross nor any diagram could even pretend to function as its 


substitute. 


In recapitulation, if the above is correct, then chapter twelve of the Hodegos used the il- 
justration of the Crucifixion inscribed in a circle with an analytical inscription to prove that 
the Logos did not suffer or die on the cross, but only the body. Chapter thirteen, on the 
other hand, appears to have resorted to a representation of the Entombment of Christ to 
prove the completeness of Christ’s human nature through its perfect human death. Both 
images were intended as the decisive argument calculated to set the flow of the debate in 


favor of the Orthodox view. 


It is particularly important to note at this juncture the exceptional manner in which the 
author employs the illustrations. They are used, not to decorate or to clarify the text, but 
to lead the argument to the desired conclusion. As a result, the Crucifixion and the En- 
tombment are not simply illustrations of the corresponding polemical text, but the core 
material around which the Orthodox defense 1s constructed. 

The pivotal role reserved for the double-edged sword of the illustration of Christ’s cross 
and tomb witnesses how the author follows his own tactical advice. In the Hodegos, as well 
as in his other writings, Anastasius reiterates his deep-seated belief in the greater efficacy 
of TpayMATLKAL TAPATTATELS OVEL scriptural quotes. This conviction stems from his long 

experience with the problem of the pernicious falsification of texts by heretics. The result- 
ing unreliability of the written word frustrated him and obsessed him. Confronting here- 
tics with arguments based on quotes from the Scriptures and the Fathers would not nec- 


essarily guarantee success under the circumstances.*? In his effort to overcome this 
difficulty he proposes the use of ‘“‘syllogisms and objections and material questions and 


proofs and assertions and propositions . . 


to which the uncorrupted word of the fathers 


can then be attached as corroboration.’’#+ Thus, the written word, whether that of the 


43 pG, 89.104, I90A-B, 289, 296 / Uthemann, 
6.4,53908.. 12.1.9ff., 54:1. 508t., 22.3.20ff., agen 26K: 
It is interesting that Anastasius only condemns the 
falsification of texts which results from malicious in- 
tent. He therefore does not mind admitting to the fact 
that he quotes the Fathers from memory. Actually 
this is the only point in which he invites correction. 
pc, 89.161C / Uthemann, 10.1.2. 197-204. The pre- 
occupation of Sinaites with the falsification of texts is 
for the late seventh century. The 


far from unique nth 

question of the authenticity of patristic texts became 
more important as the official church increased its de- 
pendence upon them. This became particularly ap- 
parent during the Sixth Ecumenical Council, and 


later during the reig? of Justinian II [G. Head, Justin- 


ian II of Byzanti 
concern about 
pressed by the 


um (Madison, 1972), 61]. A growing 
the accuracy of texts was also ex- 
Council of 754 48 well as by the Sev- 


enth Ecumenical Council of 787 [C. Mango, “The 
Availability of Books in the Byzantine Empire, A.D. 
750-850,” Byzantine Books and Bookmen (Washing- 
ton, D.C., 1975), 29ff. | 
44 Uthemann, Synopsis, 81.1-17. 

"ATroXp@MEVOL KAL TPOPEPOVTES TLVAS ypadikas TE Kal 
TOATEPLKAS XPNTELS KAL MAPTUPLAS Tepl THS TOV KUpL- 
aKov THpaTos aPVaprias, KALWS MEV TOLS TATPATW el- 
pnmévas, KaKas S& bm AVT@V TAPEPLNVEVOMEVAS (omrep 
57) Kai él Tov LeBnpravov Kai “lakwBuT@v EOTL KQTL- 
Selv’ mAciotas yap Kal avTol voy uly mpode- 
povat xpnoets Te Kai SéATOUS THY Hpovnpate avT@V, ws 
olovrat, ovpdwvovoas), Odev SH, ws Sua TOAATS 
Teipas &v TOUTOLS YEvomEVvoL, Paywev TPOS TOvS THS 
adndeias vrepudxovs nua@v adedpovs, ws ov TAaAVU 
ioxupa ovdé aNTTYHTOS N dia TATEPLK@V XPNTEWV TPOS 
Tove étepoddous avtumapatagis. Ai yap mdsious 
Tov TaTepiKaV BiBLwv KaTevodEevOnaaV UTO TOV KaTa 
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Scriptures or the Fathers, is relegated to a secondary supportive role while the actual bur. 

den of proof is carried by Sinaites’ favorite instrument of war, the mpaypariai TOAPOUrrdy. 

TELS KAL AVTLPPHTELS, THayyaTaA,. TpaywLartiKa oxnpata Kai brobeiypara. T hey represen: 

facts that address the material reality of an action or a thing. Anastasius therefore relies on 

them to force his interlocutors to draw the right (his) conclusions on the basis of their per- 
sonal experiences. +5 For example, he uses the material reality of the holy communion when 
discussing the doctrine of the incorruptibility of Christ’s body. Elsewhere the audience is 
invited to seek within themselves evidence of the doctrine of the trinity, since man is made 
in God's image.*” Anastasius similarly uses his pictorial weapons as material evidence sup- 


porting Orthodox christology by addressing his interlocutor’s common sense. 


As such 


they assume a quasi-legalistic value. This, in turn, explains the choice of the unusual terms 
TPAybaTa, Tpaypatikai Tapactacets Kai avTipphnaes” for these visual aids, and their 
recommendation as the best tactical weapons’ for the “slaughtering” of the enemies of Or- 


thodoxy. * 


The most important question raised here is whether the pictorial polemics of the Hodegos 
constitutes a unigum in its time. The tactical use of christological imagery for polemical] 
purposes 1s most unusual for the seventh century, though it becomes standard practice in 
the post-Iconoclastic period. In fact, during the following century the writings of Sinaites 
found their place in many Iconophile florilegia. However, even though his work is in a 
sense precocious, it witnesses a respect for visual material that is well within the frame of 
mind of the last quarter of the seventh century. 
lhe first time the church expressed an official interest in protecting and regulating its 
religious imagery was in 691 in Canons 73, 82, and 100 of the Council in Trullo. Canon 
100 excommunicated all corrupting images.** Thus, on the one hand, it admitted to the 





KOLPOVS YEVOPEVWY aiperiapyoV. ws peta TavTa trha- 
Turepoy anobeioper éx ovhhoywruay civ pixhhov Kai 
GTOpUY Kak T porypaTiKa” Eputhncewy Kai anobeci-ewy 
nai xarabaly\cewy kai mpotacewy Kata Ths Ta- 
PERLOATS Tov KaKxoTioTwY TaYTwY avrimapatatwpeta 
Kas Gnhurbapev. cwventovtes tors Kai Tas Gvo- 
Os yap ihn Bbbqy cimaw, 4 xatapéivas ix matepixin 
Ka ypabiniy hiywv awrimaparakis ob méwv oreppir 
Ka GITTITOS TuyydvEL, is ar TH meipa Tohhéanss 
euabowey tv ras apis Tos érepobitous buxhéteas. 


“PG, 89.296p, 196aff, 1408 / Uthemann, 
23-1.270L, 12.1.4ff., 8.5.125f. 
“ 26, $9.2974 / Uthemann, 23.1. 36ff. 


“ Sermo I in creationem secundum imaginem dei, PG, 
44-13408-C. 

+ See “apirypa,” “aperyparixis,” and “napagta- 
ous,” i Liddel and Scou; Lampe, A Patristic Greck 
Lexicon, D. Du Cange, C. Du Fresne, Glossarium ad 
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D. Demetrakos, Méya Ackixov ris Edpqwucis 
Prooons (Athens, 1954-1958). It is relevant that a 
Tparypwarikos could be an attorney, a legal adviser or 2 
civil official and that TPAyYUaTiKos TUTOS Was synony- 
mous with vowos and could specifically signify an im- 
perial mandate. 

“PG, 89.40C, 192B, 201B, 288p / Uthemann, 
1.1.33, 10.5.38, 12.416, 22.2. 109. 

“ PG, 89.192D, 2448, om. / Uthemann, 10.5.65, 
13-9.97, 14.1.70. 

* Mansi, 11.985: “Oi 6bbahyoi gov opta Bhe- 
TETUTEY, Kai BETH duhaKy Tipe. oA Kapbias. 4 cobia 
ai 100 Gipatos aicdnaes ciaxpivover. Tas civ 5pa- 
Ow Katayomrevoiaas ypadbas, cize tv mivakw, cite a 
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importance of images, while, on the other, it categorized them as desirable and undes! 

images, taking an active step against the latter. Canon 73 indicates dates Ga ore 
took steps ssateaahdiets of the former.*? It prohibited the representation of re pone ; i. 
door, so that it might not be stepped upon. Thus the church actively protected sdoielie 


image, the cross, which constituted its par excellence visual symbol. Concurrently, Canon 


g> further regulated desirable religious images. * It promoted figurative christological im- 


agery by expressly repudiating symbolic images of christological truths. It specifically pre- 
scribed that Christ should be depicted as a man in memory of ‘‘His life in the flesh, His 
Passion and His salutary Death and the redemption which has thence accrued to the 
world.” So, although Canon 82 addressed the case of the symbolic representation of 
Christ as a lamb, it established, in fact, a theological principle: that the figurative image of 
Christ is better suited for the illustration of the “historical truth” of Christ and his incar- 
nation than any of its symbols and prefigurations. In principle this canonical statement 
parallels the use of figurative illustrations of christological truths by Anastasius in chapters 
ewelve and thirteen of his Manual. They both function as reminders of the historical reality 
of the incarnation and the christological truths invested in It. Both Sinaites and Canon 82 
promote the illustration of Christ’s person as proof and reflection of his humanity, which 
made possible mankind's salvation. The difference lies in the polemical objectives of Sina- 
ites’ diatribe, which naturally lend vehemence to his use of visual material. 
EJ this is correct, then one may observe that the late seventh-century Hodegos prefigures 
major theological arguments used by the Iconophiles a century later during the Seventh 
Ecumenical Council in order to justify the use of religious images by the church. It espe- 
cially demonstrates that the polemical use of christological imagery, So familiar from the 
post-Iconoclastic period, had roots and advocates in the preceding period. Was then Ana- 
stasius Sinaites ahead of his time? Probably not. Canon 82 of the Council in Trullo along 
with Canons 73 and roo suggest that the late seventh-century church assumed a compa- 
rable stance on this matter. In effect, the church’s active interest in legislating its pictorial 
vocabulary and the snterest of the Hodegos in exploiting it for the sake of the church doctrine 
reveal complementary attitudes, and are possibly symptomatic of a broader seventh-cen- 
tury trend to enlist art officially in the service of the church. It is particularly interesting - 
for our understanding of religious art around the year 700 that this late seventh-century 
trend would resort to concepts, arguments, vocabulary, and attitudes that forecast those 
of the post-Iconoclastic period. | se ia ie 
But let us return to the Hodegos which, as we have just seen, offers valuable insight into 
the milieu whose theology necessitated the alignment of the images of the Crucifixion and 
the Entombment of Christ. The defense of Orthodoxy against Theopaschism, and espe- 
s2 Mansi, 11-979: “Toy worroLov orawpou beigay- KoraaKevaloHevous hgedeviiaer ten TAVTOLWS TTPO- 
ros Hl TO gwrnpiov, TAaTaV omovdny meas ahah lida ate iis av wn TO sad Reieiarrwy KQTATATY- 
xpr, Tov TYLnV TH aE LAV deroksbove ~~ ms a oon had i] viens Be ad speerenar SbeBpiiowre. Tovs 
gecwopeda TOU TahaLoy TTOPATOS: Oder scapliie sel ae Yer ae er SHIGE, LENNY SNe 8 edadet Ka- 
QUT@ aTOVELOV- TarkevacovTas Opilomer apopifer dau.” 


hoy Katl oicdNTEL THV mpoaKuynorv TO | 
os. ae ae rip OP paren ene” asians 33 Mango, Sources, 140. Mansi, 11.978. 
TES, 
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Christ’s sojourn in the underworld 1s also brought forwar : 
: which follows shortly after the scholion 


fense. It appears 1n a scholion of chapter thirteen, ee Chievo I 
‘0 dp80d50€os. epi eixovos and the related diatribe on the perse tion of Christ s yuman 
death. Moreover the scholion, which alludes to Christ's visit to Hades, addresses for the 
frst time the sect of the Harmasites. The same sect 1s addressed only once more, later in 
the same chapter, in conjunction with the admonition to the faithful to employ the illus- 
trations of the Crucifixion and Entombment of Christ as a double-edged sword. ‘4 Like all 
of chapter thirteen, the first anti-Harmasites scholion 1s used to attack the Monophysitic 
belief that Christ’s nature was one and divine. However, Sinaites extends his refutation to 
include a denial of the existence of a single and divine energy (operation) in Christ. He thus 
attaches Monoenergism to Monophysitism, and refutes both of them together in this 


scholion.’’ His argument runs: 


It Christ’s nature and energy were one, and that (were) divine, Christ ought to be present as 
God altogether everywhere, (being) the same and complete. But heretic, come here with me 
and tollow me on foot to some four locations in Christ’s Passion. I mean to Joseph’s tomb 
where he lies dead. Afterward come with me from the tomb to Hades. And from Hades let us 
go to Paradise. And from Paradise come again outside the tomb in the garden where Mary 
Magdalen beheld him in the likeness of a gardener. If Christ were only divinity, as you claim 
he would be everywhere pr 
esent as God in Ing j _ 
ramets hare : ee “he same manner lacking in nothing, for the Divine 
a ri pis 
POD a | | st is incomplete in the tomb, since his intellectual 
separated trom him when he said: ‘Father, into th hands | ri 
ote i adele pa y ands | commend my spirit”’? Let 
cend to Hades and see there how Christ despoils the pri 
p ¢ prison. Let us ask Adam, let us 


How did he walk on the tracks of the abyss? To whi . 
> ich nature did th ; 
‘te eee Sores See form were the gate-keepers of Hades teen : se x 
pea ress agen esy bare? Begone! “No man hath seen God at any time.” Bn t a 
God, dead and Hs Y in of Christ that they beheld? Not at all. For that a | ig what: 
the spirit of man aa nr tomb. -- - We saw him in the tomb, and he h ‘ es, oe 
bate Peters we saw him in Hades, and he had neither tis 1ad no soul, nor 
» nora material form, but the intellectual soul alone Y nor blood, 


*# See n. 3.40. 
** Richard, “Anastase le Sinaite, l’Hodégos, et le M 
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death. Moreover the scholion, which alludes to Christ’s visit to Hades, addresses for the 
first time the sect of the Harmasites. The same sect is addressed only once more, later in 
the same chapter, in conjunction with the admonition to the faithful to employ the illus- 
trations of the Crucifixion and Entombment of Christ as a double-edged sword.* Like all 
of chapter thirteen, the first anti-Harmasites scholion 1s used to attack the Monophysitic 
belief that Christ’s nature was one and divine. However, Sinaites extends his refutation to 

include a denial of the existence of a single and divine energy (operation) in Christ. He thus 
attaches Monoenergism to Monophysitism, and refutes both of them together in this 


cially again 
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scholion.*5 His argument runs: 


If Christ’s nature and energy were one, and that (were) divine, Christ ought to be present as 
God altogether everywhere, (being) the same and complete. But heretic, come here with me 
and follow me on foot to some four locations in Christ’s Passion. I mean to Joseph’s tomb 
where he lies dead. Afterward come with me from the tomb to Hades. And from Hades let us 
go to Paradise. And from Paradise come again outside the tomb in the garden where Mar 
Magdalen beheld him in the likeness of a gardener. If Christ were only divinity, as you clai ; 
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However, such proof is in 
os ake t oa is impossible. Therefore Monophysites and Monoenergist 
is 
wrong rist has two natures as well as two energies and two wills om 


The association of the Mo : 

Resurrection of Christ pial en GuaLick ee Re meron vas da 
tion of Christ’s incomplete human soul. T aa unacceptable defini- 
were defined in the middle of the sixth inh wane mE soul 
connection with its journey to the underworld. ‘7 This, however, left open hi sii ef 
the number of the wills and energies (operations) in Christ ducing his ee as oa aS Pee 
his Death. The problem reached its height in the seventh century. After a number of ites 
successful attempts to reach a theological compromise, it was resolved by the Sixth Ecu- 
menical Council of 680, which decreed that Christ had two wills and two energies, one for 
each of his two perfect and complete natures working together for the salvation of man- 


kind. **® 


The crux of the official Orthodox proof revolved around the Death of Christ. Here his 
human and divine will confirmed their individual and independent existence by conflicting 


s6 pg, 89.224f. / Uthemann, 13.6.17-102. 
Syokuov. OvTws épwryjcate avtous Kai veils Kal 
olTwWs GpLOTATHE TPOS AVTOUS KATA TOV TPOKELLEVOV 
oKoTrov, Tovs péev lakwBitas Tept pvoEews, Tous 5& 

‘Appacitas TEept GeavdpiKns EVEPYELAS. . . . 
ci ow dvas Xpiotov Kal Evepyera pla Kai avTN OEela, 
odeiher TavTws 6 Xpvoros gy Tavti TOT@ OmoLOs Kall 
aveddums evpioxerbar ws Geos. Aeipo pot \ouTov, @ 
QipETLKE, Kal (pow Tow modo) a&kohovOer mou EV 
T@ TaBEL TOV Xpuotov, AEyw 
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év T@ KHTM, EVOa abvrov &Oeacarto EV oxnmart <nToUpOY 
i Mayéadknvn Mapia. Ei yap pLovn bedrns ear é 
Xpuotds, ws AEYETE, Gpsovos Kat dvehbarns sid rave 
romm ws Geos evploKeTau QvedduTres rip TO osioy. Kai 
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AXBVTTOU TEPLETTATHTE, TOLA HUTEL nvotynaav hoBw Trv- 
Kat Oavatov, toiav idéav idovtes of TVAWPOL TOU 
adov édpi€av; “Apa tHhv Belay vow EWPAKAT LW 
yuprnv; “Ataye. Oeov yap ovdets Ewpake mwote. Adda 
ti, “Apa Tv ocapKa tov SeamoTov ebeacavto, Ov- 
Sapas. A’tTn yap EvOEos Ev TH TAGH VEKPQ KQL AKLVNTOS 
xeito. .. . Ev 88 T@ Tab@ eldomev avTov, Kai OvK ELXE 
WuxXHV, OUTE aVOPwTOV TVEVLA. Ev 5&8 T@ @dyn eldouev 
QUTOV, KAL OVK ELXE TOPLA, OUTE aia, OUTE COTA, OUTE 
ma&xos, ovTE VALKOV Eldos, AAG MOVNY Wuxnv voepav 
EVOEOV TWMLATOS KEXWPLOHEVV. . - Kal wa ovvTopws 
citw, eav Sel~wou HL Ob QipeTLKOL TAVTL avEedduTTH 
TOV Xpuorov ev T@ TaGW Kal EV T BSN Kal EV T@ TApa- 
Below META WUXNS KAL TMMATOS OVTATH NMEPA TOV TABOLS, 
evdndov Ort pia ovaia Kal EvEpyera Kai ov dvo EoTt. 

The argument presented here, which includes the 
Anastasis as evidence for the Dyothelete doctrine, is 
repeated in Sermo III, also attributed to Sinaites, PG, 
89.11 72ff.; also, see n. 3° and Beck 445. 

37 See n, 2.70, n. 2.71. Also Athanasius, De incar- 
natione. Contra Apollinarium 1, U, PG, 26.1124f., 
1160f., and De sancta Trinitate dialogus IV, PG, 28. 
1260f. (Uthemann, 395f.). 

38 Mansi, 11.637, 639, 704ff. Hefele, op. cit., 1 / 
1, 5o8ff. John of Damascus, De fide orthodoxa, Pc, 
94. 1033-1064. 
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hus, Christ's reluctance to meet his death, as expressed in the agony in 
| f.) was cited time and again as proof of a perfect human will in 
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6o Even before the official 
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Christ.*° Similarly, the per 


divine energy of the God Logos. | ie 
pore yrs Hag due Orthodox position bad been defined in the writings of Maximus 
oO ono ’ 


he Confessor, who asserted that “(The Word of God) arose by the power of God.”*" Sina- 
the 


ffers an example of the way the Resurrection could be used to define the divine energy 
we ‘ st. In the first chapter of the Hodegos, he suggests that divine energy was manifested 
of Christ. d prodigies, especially those which were not 


“the performance of miracles an 7 
: flesh. Such were (the miracles) of the Canaanite woman 


bove all the miracle of the Resurrection, 
condemnation 


through: ah hits kal 
is 

ress ante to Crise, ne healing) of the child of the centurion, the rending of the 
veil (of the temple), the darkening of the sun, the splitting of the rocks, the opening wis 
graves, and the resurrection of the dead. For, while the all holy Body was hanging dead 
(on the cross) without touching them in any way, the divine energy of the God Logos that 
resides in it effected and operated these (miracles) alone. 
Later on, in the eighth century, when the heat of the Monothelete controversy was sup- 
planted by that of the Iconoclastic controversy, the correlation of the divine energy of the 
God Logos with the theme of the sojourn in the underworld and the Resurrection was 


maintained. However, the eighth-century references did not need to argue this point any 


2962 


longer, so they merely asserted it. An example of the ease with which this correlation came 

to be accepted may be seen in an elaborate paraphrase of the Creed included in the Acts of 

the Seventh Ecumenical Council of 787: ‘“‘He rose from the dead on the strength of his own 

divinity after despoiling Hades, and after freeing those who had been prisoners for ages.’’® 
Similarly, the hymnographer Theophanes Graptos (b. ca. 775) says: 


s9 Mansi, 11.245ff., 373, 704. John of Damascus, 
Op. cit., PG, 94, 1073-1092. 
6° Mansi, 11.249, 289f., 708. John of Damascus, 
op. cit. 1049, 10§7A-C, 1225. The Orthodox side did 
not often stress this argument, though it never ques- 
tioned that Christ’s miracles were a manifestation of 
his divine nature. The necessity of asserting the per- 
fection of Christ’s humanity—so much at issue 
throughout the seventh century—appears to be re- 
sponsible for this. The Monotheletes, on the other 
hand overstressed this particular argument, as for ex- 
ample, in Mansi, 11.356, 364, 369. For an analysis of 
the issues involved, see Hefele, op. cit., m / 1,439f. 
°' Maximus Confessor, Ad theologiam et oecono- 
miam, PG, 90.1137A: “Hnyépdn 6 Tov Beov Adyos éx Sv- 
vapews Oeov.” 
* PG, 89.45A-B / Uthemann, 1.2.76-87. Also 
Richard, op. cit., 3of. 
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THE Hodegos 


. . " 
Having slept in the tomb as a man 


y Ss ey 
ou rose by your invincible power as God.“ 


While another sticheron goes even further: 


In the beginning was the Word 
And the Word was with God 
And God was the Word 

He arose from the dead 


Let us give praise unto him.°s 


Beyond offering a key to the rationale which made the representation of the Death of 
Christ acceptable, Sinaites also provides a vital clue to the theological background, which 
stimulated more interest in the Resurrection and the circumstances attending 1t. 


It has been shown here that the Orthodox side used extensively the theme of Christ's 
Death and Resurrection in its struggle against three major heresies throughout the seventh 
century. The basic argument against Theopaschism revolved around the theme of the lone 
Death of Christ’s human body on the cross. Monophysitism was rejected by building an 
argument on the dead body of Christ in the tomb. Finally, Monoenergism was disproved 
by exploiting the theme of the works of Christ in the underworld and his Resurrection 
from it. Each of these three Orthodox arguments was not isolated from the other two 1n- 
sofar as they shared the same objective. Their aim was to prove that each of Christ’s two 

natures remained complete and perfect as well as hypostatically united to the other nature 
throughout his ‘ncarnation, including his Death. 

The official attitude of the church on these matters was defined during the proceedings 
of the Council of 680 on a theological levé& The subsequent Council in Trullo, in 692, 
reflects to some extent the way “1 which the new theological emphasis on the Death and 
Resurrection of Christ was given concrete shape which affected specific aspects of church 
worship. One immediate result appears to have been the creation of regulations aimed at 
enhancing the importance of Easter and its weekly commemoration in the church. This 1s 
apparently the purpose of Canon 66 which extends the celebration of Easter to = whole 
week following Easter Day.” Similarly Canons 89 and go add import to the weekly com- 


avtov S0€0A\0yNTWLEV. 


| ‘num christianorum, 125. . 
Ae i This text has been published in Néa Suv, 27 (1932), 


Beck, 5 16f. Levee 471. The manuscript dates from the second half of the 
Yon pane a fos Qeds BEaVETTHIAS tenth century, and not later than 1025. Its stichera are 
Suvdper aqtrnTe FOV believed to be of an earlier date for the most part. 


Bertoniére, 172f., with further bibliography. Also 
H. Follieri, Initia hymnorum ecclesiae graecae, ST 211— 


215 (Vatican, 1960-1966). 
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Having slept in the tomb as a man 

; o va) "4 , 
You rose by your invincible power as God. 


While another sticheron goes even further: 


In the beginning was the Word 
And the Word was with God 
And God was the Word 

He arose from the dead 


Let us give praise unto him. 


| Beyond offering a key to the rationale which made the representation of the Death of 
Christ acceptable, Sinaites also provides a vital clue to the theological background, which 
stimulated more interest in the Resurrection and the circumstances attending it. 

It has been shown here that the Orthodox side used extensively the theme of Christ's 
Death and Resurrection in its struggle against three major heresies throughout the seventh 
century. The basic argument against Theopaschism revolved around the theme of the lone 
Death of Christ’s human body on the cross. Monophysitism was rejected by building an 
argument on the dead body of Christ in the tomb. Finally, Monoenergism was disproved 
by exploiting the theme of the works of Christ in the underworld and his Resurrection 
fom it. Each of these three Orthodox arguments was not isolated from the other two 1n- 
sofar as they shared the same objective. Their aim was to prove that each of Christ’s two 
natures remained complete and perfect as well as hypostatically united to the other nature 
throughout his incarnation, including his Death. 

The official attitude of the church on these matters was defined during the proceedings 
of the Council of 680 on a theological level. The subsequent Council in Trullo, in 692, 
reflects to some extent the way in which the new theological emphasis on the Death and 
Resurrection of Christ was given concrete shape which affected specific aspects of church 
worship. One immediate result appears to have been the creation of regulations aimed at 
enhancing the importance of Easter and its weekly commemoration in the church. This 1s 
apparently the purpose of Canon 66 which extends the celebration of Easter to the whole 
week following Easter Day.” Similarly Canons 89 and 90 add import to the weekly com- 
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believed to be of an earlier date for the most part. 
Bertoniére, 172f., with further bibliography. Also 
H. Follieri, Initia hymnorum ecclesiae graecae, ST 211— 


215 (Vatican, 1960-1966). 
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III. BEGINNING 
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memoration of Easter. Specifically, 
Canon 90 forbids genufo}xions on Sun 
Faster Sunday.® The import of some of t 
Sergius refused to sign the Acts of the C 


others. °° 

In a manner com 
found ways of updating its uses O 
seventh-century Hodegos 1s a case in 
attitude toward these themes a 
doubtedly helped to disseminate the 
scent of Christ to the Underworld.” 


published and untranslated, which 1s particularl 
er, another sermon by Pseudo-Epiphanius offers 


homilies on this subject is small. Howev 


a powerful insight to the tenor that became accepta 


of the eighth century.” 


Canon 89 ba 
days as weekly remin 
hese regulations 1s a 
ouncil in Trullo 


parable to official theology and liturg 
f the theme 0 
point with re 


Iso entered the fiel 
wm, Thus Sinaites allegedly wrote a sermon on the De- 


The homily survives only in Syriac and remains un- 


ns fasting on Saturday evenings®’ and 
ders of the yearly ju@llation on 
ttested by the fact that Pope 
because of Canon 89, among 


y, contemporary church literature 
f Christ’s Death and Resurrection. The late 
gard to Orthodox polemics. The new 
d of homiletical literature, which un- 


y unfortunate, since the number of 


ble to the Orthodox church at the turn 


The homily of Pseudo-Epiphanius 1s dedicated to the Holy Saturday and deals with 
Christ’s burial, his spoliation of the underworld, and his raising of the dead from it. The 
edition and translation of an old Slavic recension along with a study of the Greek text led 
A. Vaillant to conclude that this sermon was written in the last decade of the seventh c 
tury by a Bishop Epiphanius of Cyprus, who participated in the Council in Trullo.7 iat 


- at 

. a homily is a particularly baroque piece of church literature which has caused much 
air 

roversy. The flourish and success with which it dramatizes its subject caused La Piana 


to area i 24 amid goos with his theory of the existence of live religious theater in 
for the image of the Ratieiast 4 a sapngs betas ee as a possible literary source 
ee ar .74 However, La Piana s controversial theory conflicted with 

p n that the Apocryphon of Nicodemus was the source for the iconogra- 


°7 Mansi, 11.981. Ral 
Hla: alles and Potles, op. cit., un, 
a, Mansi, 11.981. Ralles and Potles, Op. cit., 
- . 8. The continued practice and interpretation ae 
seta is confirmed by Theodore Studites in his 
- oar: = 99.1732. For an early interpretation 
manus I, patr., Histori lasti ) 
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(1908), 440-450. meters te 
ae A. Baumstark, Geschichte 
(Bonn, 1922), 262. J. Ortiz de U 
aca (Rome, 1965), 248. This hom 


der syrischen Literatur 
rbina, Patrologia Syri- 
ily isnotlisted among 


Bic sp works by Uthemann, ccxii f., 391f. 
= POCA oll pa In Sancto et Magno Sabbato, 
Opera, G. Leg rea Episcopi Constantiae 
er, Parole eines hn 862). J. Quas- 
iisieiaine atiae peaedtin d’Epiphane sur |’ense- 
twta Knjiga, 3 (Zagreb, eer t semihareesing Insti 
page 16. ; greb, 1958), I-101. For its date, see 
™ G. La Piana, 
lum, 11 (1936), 17 
raphy. Also, V. C 
1931), 257ff. 
74 M. Sotiriou, “x 
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phy of the Anastasis. As a consequence, La Piana’s interpretation of this homily was re- 


jected outright.7° 


But as we have already seen, the text of Nicodemus cannot be acce 


for the image of the Anastasis.7° F 


pted as a direct source 


: | or similar reasons the homily of Pseudo-Epiphanius does 
not fit this role either. Both writings include major t 


examples of the image of the Anastasis, and vice vers 


hemes that are not reflected in the early 
4.77 Furthermore, the essentials of the 


story behind the image were widely known and used long before either of these literary 
pieces or the image made their appearance. Consequently, a direct interconnection of these 
three pieces of evidence 1s not warranted by the information within each of them. On the 
other hand, if it is considered that in the past twenty years these two sources have been 
-edated in the seventh century, one may suggest that they are parallel manifestations of the 
growing interest of the seventh century in Christ’s Death and Resurrection. It is important 
here to underline a common feature which has been regularly ignored: that both the Apo- 
cryphon of Nicodemus and the homily of Pseudo-Epiphanius are not only concerned with 
the exploits of Christ in the underworld, but also express a deep interest in the story of the 


burial of Christ’s body. 


All these factors match well with the theological and liturgical 


expressions of the seventh-century interest in the Death of Christ, his Burial, his spoliation 


of Hades, and the Resurrection from it. 


There is little doubt that the liveliness and 1 


mmediacy of this dramatic homily appealed 


greatly to the faithful and provided an attractive way of popularizing official theology in 
the post-680s Orthodox church with the help of such passages as “Yesterday (i.e. on Holy 
Friday) the incarnation was demonstrated, today the authority; yesterday the feebleness, 
today the absolute mastery; yesterday the humanity, today the divinity. Yesterday he was 
stricken, today he strikes the abode of Hades with the lightning of his divinity; yesterday 


he was bound up, today he ties down the tyrant in ‘ndissoluble bonds; yesterday he was 
condemned, today he presents freedom to the condemned. ’”* 

Given the populist qualities of this sermon, it is not surprising to find it incorporated in 
the Triodion as a reading at the end of the Holy Saturday Vespers.” Although the date of 
inclusion is not certain, the homily surely enj oyed immense popularity in that position, as 


7s Millet, Recherches sur Viconographie de l’évangile, 
612-618, esp. 616ff. 

7% Above, 10f., 14ff., 30- 

77 For example, Christ entered Hades “holding the 
victorious weapon of the cross” (PG, 43.461) rather 
than the scroll. He stabbed the tyrant of the under- 
world, and had him bound in chains, but did not 
trample this tyrant underfoot (PG, 43-4 56). These are 
some of the motifs mentioned in the homily which do 
not coincide with the early examples of the iconog- 
raphy of the Anastasis. Furthermore, two themes that 
figure prominently in the homily do not appear in the 
image until a later date: namely, the theme of the 


door, the broken gates, and the broken keys, bolts, 
and chains, which litter Hades. 

7 pG, 43-440D-441A: “X Po TA THS OlKOVOMLAS, 
onpepov TH TIS séovaias’ XvES Ta THS aodevetas, 
onpepov Ta TTS avdevtias xoss Ta THS aw- 
SIpwrdTyTos, THMEPOV Ta THs VeornTos EvoerKvuTat. 
Xdés &pparrileto, THMEPOV TH aotpamy THS FEoTHTos 
ro Tov qgdov pamiler olknTnpLor xves edecpmeiTo, 
OHMEPOV AAVTOLS Secpois KaTadecpel TOV TUpavvov 
xves KaTediKaleTo, oTnmEpov ToS KATadLKOLS ‘éev- 
Sepiav xapilerat.”’ 

79 Triodion Katanyktikon, 760. Bertoniere, 158, 192, 
238. 
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But as we have ne : Ni 
e already seen, the text of Nicodemus cannot be accepted as a direct source 


for the image of the Anastasis.”° For similar reasons the homily of Pseudo-Epj hanius d 
not fit this role either. Both writings include major themes that are sie ssloetid as diate 
examples of the iitage of the Anastasis, and vice versa.77 Furthermore, the essentials ea 
story behind the image were widely known and used long before either of these literary 
oe the image made their appearance. Consequently, a direct interconnection of these 
three pieces of evidence 1s not warranted by the information within each of them. On the 
other hand, if 1t is considered that in the past twenty years these two sources have been 
redated in the seventh century, one may suggest that they are parallel manifestations of the 
growing interest of the seventh century in Christ’s Death and Resurrection. It is important 
here to underline a common feature which has been regularly ignored: that both the Apo- 
cryphon of Nicodemus and the homily of Pseudo-Epiphanius are not only concerned with 
the exploits of Christ in the underworld, but also express a deep interest in the story of the 
burial of Christ’s body. All these factors match well with the theological and liturgical 
expressions of the seventh-century interest in the Death of Christ, his Burial, his spoliation 
of Hades, and the Resurrection from it. 

There is little doubt that the liveliness and immediacy of this dramatic homily appealed 
greatly to the faithful and provided an attractive way of popularizing official theology in 
the post-680s Orthodox church with the help of such passages as “Yesterday (i.e. on Holy 
Friday) the incarnation was demonstrated, today the authority; yesterday the feebleness, 
today the absolute mastery; yesterday the humanity, today the divinity. Yesterday he was 
stricken, today he strikes the abode of Hades with the lightning of his divinity; yesterday 
he was bound up, today he ties down the tyrant in indissoluble bonds; yesterday he was 
condemned, today he presents freedom to the condemned.”’”8 

Given the populist qualities of this sermon, it is not surprising to find it incorporated in 
the Triodion as a reading at the end of the Holy Saturday Vespers.”? Although the date of 


inclusion is not certain, the homily surely enjoyed immense popularity in that position, as 
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attested by its presence in the rubrics for Holy Saturday in a great many liturgical manu- 


scripts. *° 
The subject matter and content of this homily, along with its popular use within the 


church for the celebration of Holy Saturday, agree well with the liturgical attention paid 
by the Trullan Council to the enhancement of the honor due to Easter. The early eighth 
century, moreover, might have produced another homily which energetically expands on 
the themes, virtues, and style of the homily of Pseudo-Epiphanius. This is another homily 
for Holy Saturday which, in addition to the themes of the Burial of Christ, his descent, 
and Resurrection from Hades, introduces the theme of the lamentation of the Virgin over 
Christ’s dead body. It was published as a homily of Patriarch Germanus I, an attribution 
that has been seriously disputed. *! 

Therefore the canonical decisions taken by the Councils of 680 and. 691 seem to have 
been generally accepted by the first half of the eighth century. An expression of that ac- 
ceptance 1s seen in the introduction to church ritual of major hymns such as the Holy Sat- 
urday Canon of Cosmas of Maiouma,* and the Easter Canon of John of Damascus. * 
These hymns make a special point of including formulaic refutations of Monotheletism, 
Monoenergism, and Theopaschism, some of which may be seen in the passages already 
cited here. 

By using the Hodegos of Sinaites as a guide to the maze of seventh-century theoretical 
and applied theology, we have been able to trace in the broadest outline this period’s need 
to answer important heretical challenges with lengthy arguments based on various aspects 
of the Death and Resurrection of Christ. The solutions chosen by the winning party were 
authorized by the Sixth Ecumenical Council of 680-681. Their application seems to have 
been initiated by some of the decisions of the Council in Trullo. From then on, the spirit 
of the Sixth Ecumenical Council was progressively integrated into the worship of the 
church through homilies and hymns. The works mentioned here hardly encompass the 
entire range of literature on seventh- and early eighth-century christology, but they ade- 





quately illustrate the extent to which theologians were now forced to define even the mi- 


*° The earliest manuscript mentioned by Berto- 
niére dates from the twelfth century. However, see 
A. von Ehrhard, Uberlieferung und Bestand der hagio- 
graphischen und homiletischen Literatur der griechischen 
Kirche. Tu 50-52 (Leipzig, 1943), passim. Despite the 
absence of an index, even a cursory examination of 
the inclusion of this homily in rubrics of manuscripts 
published by von Ehrhard proves its popularity, 
whose extent suggests an early and widespread prac- 
tice. The rubrics give the opening words of the hom- 
ily: “Ti rovr0; Sqjpepov ovyn.” A closer study of 
these entries would probably yield a more precise 
date for the beginnings of the popularity of this hom- 
ily. My thanks are due to Prof. Henry Maguire for 
teaching me the usefulness of this publication. 


*' In Dominici Corporis Sepulturam. PG, 98.244—-290. 
Beck, 475, attributes this sermon to Patriarch Ger- 
manus II (1222-1240) without explaining his reasons. 
The same is true of M. Alexiou, ““The Lament of the 
Virgin in Byzantine Literature and Modern Greek 
Folk-Song,”” Byzantine and Modern Greek Studies, 1 
(1975), 121. This opinion apparently depends on the 
date of the Epitaphios Threnos of the Virgin, and its in- 
clusion in the Holy Friday Services. For this, D. lL. 
Pallas, Passion und Bestattung Christi in Byzanz (Mu- 
nich, 1965), 63, and Alexiou, Op. cit., 119 and n. 16. 
And below, n. 3.88. 

* Above, n. 2.72. 

*? John of Damascus, Easter Canon. PG, 96.840-844. 





EARLY “MATERIAL FIGURATIONS” 


5 . . wi 
nutiae of the time period spanning Christ’s 


, ; Death on ear 
tomb. This massive confrontation of the theo an Cross anid Tis Tang ene ae 


: logical implications of Christ’ 
— | thrist’s Death 
clarify the theme of Christ’s journey to the underworld and his raising ne ve por 


erto this doctrine had been employed 
t ; . 
tional stated ployed to demonstrate the hypostatic union of the two 
natures** and to define the intellectual capacities of Christ’ 
; rer Ra rist s perfect human soul. Now it 
was also used to demonstrate the invincible power of the wi . 
. mae power of the will and energy of his weaker 
though perfect human nature. The apparent increase of the liturgical importance of Sat 
OT Sat- 
urday and Sunday to reflect better the growing liturgical im f : 
firms the renewed interest of applied th : Ce ee ee 
ihccaimict a pplied theology in the last phase of Christ’s Death. 
e rtance of t : “eh; 
| p =pseoh e text of the Hodegos increases within the broader framework since 
sash. commen of Sinaites supply a different example of applied theology. His interest, 
which is on a less exhalted level than liturgy, lies more with effectiveness than refinement. 
Asaresult, Sinaites follows a more populist line in his choice of argument, language, and 
material evidence. His introductory call for extensive and methodical use of material rep- 
resentations seems unique for the seventh century. But it is doubtful he was the sole de- 
fender of the faith to use pictoriated arguments, since his attitude appears to be an exag- 
gerated echo of Canon 82 of the Trullan Council. 

Th@ the Hodegos permits us to reconstruct the doctrinal context which encouraged 
aligning the scene of the Crucifixion with that of the Entombment as a twin weapon 
against two major heresies. Although the present edition of the Hodegos does not permit 
the reconstruction of an illustration of the Anastasis, the continuous association of this 
theme with the previous two in the literature of the seventh and early eighth century sug- 
gests that its pictorialization had a similar background and aimed at similar purposes to the 
image of the Crucifixion and the Entombment, that is, as a “material objection’’ capable 
of arguing against a major heresy of the latter part of the seventh century. 


EARLY “MATERIAL FIGURATIONS’ OF Curist’s DEATH AND ANASTASIS 


th of Christ did not mean that the use of the new types 
was necessarily established overnight, or that the earlier pictorial types were automatically 
forbidden. Instead, the old types coexisted for a long time alongside the ones which now 
became acceptable. Furthermore, the newer pictorial solutions met with different degrees 
of acceptance, but this is difficult to chart owing to the paucity of the surviving material 


from this period. 


Lifting the pictorial ban on the dea 


The Crucifixion 


Sinaites provides the best basis for the depiction of Christ dead on the 
io te of le wb iconography dates from the early to middle eighth century 
ee ai Oratio Schaff and H. Wace, A Select Library of Nicene, and 

* As, for exami SS a di y Ph. Post Nicene Fathers (Grand Rapids, 1955), vil, 427f. 
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8s The direct link between this early ver- 
graphic type is underlined by its 
cof? he fact that an example of 
lobium to cover Christ's body, and by t 4 rig 
continued use of the colobiu 5, Maria Antiqua was used to date the Stag 
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and comes from a portabl : 
sion of the new type of Cruct 


e icon at Mount Sina. : 
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of the Macedonian period. *” 


The Entombment 


The theme of the Entombment had no antecedents with which to compete. * Sinaites ap- 
pears to offer the earliest reference for a possible pictorialization of this subject, which also 
is consistently absent from earlier christological cycles. A second reference appears in the 
Vita S. Pancratii, bishop of Tauromenion, which probably dates from the seventh cen- 
tury.*° The Entombment forms here part of a christological cycle recommended for the 


*s Weitzmann, Sinai Icons, 1, no. B.36, 61-64 with 
previous bibliography. For the earlier dating Belting, 
“Das Kreuzbild im Hodegos des Anastasius Sinaites,”’ 
36ff. 

*° Weitzmann, Sinai Icons, 1, no. B.§0, 79-82. 

*” As for example on the altar cross from Ephesos 
at Vienna (Wessel, Die Kreuzigung, 28); the enamel 
cross at the Museum of Georgian Art in Tiflis [Ch 
Amiranachwili, Les émaux de Géorgie (Paris, 1962), 
28ff.]; the enamel bookcover in Venice, Marciana, 
cod. lat. 1.101, gia Reserv. 56 [J. Beckwith, The Art 
of Constantinople (London, 1961), fig. 110]; on fol. 87 
of the Theodore Psalter of 1066 [S. Der Nersessian, 

L’illustration des psautiers grecs du Moyen Age 1. Londres 
Add. 19352. Bibliotheque des Cahiers Archéolo- 
giques, 5 (Paris, 1970), fig. 142. Also below, 127f.|; at 
Purenli Seki Kilise and Kokar Kilise, members of the 
Irhala group of Cappadocian churches [M. Restle, 
Byzantine Wall Painting in Asia Minor (Recklinghau- 
sen, 1967), pls. 485, 476. Hereafter: Restle]. A thir- 
teenth-century reinterpretation of the colobium as a 
priestly vestment confirms its late survival. This may 
be seen in Berlin, Staatsbibl., cod. qu. 66, fol. 254%, 
where Christ 1S represented in a mini-colobium dec- 
orated with a cross, Millet, Recherches sur Viconoo, 
phie de l’évangile, 430, fig. 452, which, h, 
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Mac Lean, “Der berliner Codex graecus quarto 66 
und seine nachsten Verwandten als Beispiele des Stil- 
wandels im frithen 13. Jahrhundert,” Studien fiir Buch- 
malerei und Goldschmiedekunst des Mittelalters. Festschrift 
fiir Karl Hermann Usener zum 60. Geburtstag am 19. Au- 
gust 1965 (Marburg an der Lahn, 1967), 225-250. lam 
grateful to Prof. Hugo Buchthal for pointing out this 
corroborating miniature. 

™ For the earliest examples of the Entombment, 
see K. Weitzmann, ‘“‘The Origin of the Threnos,”’ De 
Artibus Opuscula XL. Essays in Honor of Erwin Panof- 
sky, M. Meiss, ed. (New York, 1961), 476-490. 
Blso Hi. Le Roux, “les mises. ap tombeau dans |’en- 
luminure, les ivoires, et la sculpture du [Xe au XIle 
siécle,” Mélanges offerts a René Crozet (Poitiers, 1966), 
1, 479-486. M. Sotiriou, “Evradvacuds-Opnvos” 
Aedr.Xpuor. Apy. Er., 7 (1974), 139-1 48. 

" Vita S. Pancratii, ep. Tavromenii, trans. in 
Mango, Sources, 138, 265, 137n. 75. A. N. Veselov- 
skij, ed. Is istorii romana i povésti, 1. Sbornik otdélenija 
russkago jazyka i slovesnosti imperatorskoj Akademii 
Nauk. 40 / 2 (1886), 77. H. Usener, Kleine Schriften 
(Berlin, 1913), WV, 418-421. Beck, 513. Also A. Fro- 
low, La relique de la Vraie Croix, aoc 7 (Paris, 1961), 
rg 84, P- 214, who dates the text to the eighth or 
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Nevertheless, the fully developed image of Christ dead on the cross, n ee by 
the second Sinai icon, did not signal the immediate disappearance of t e earlier ee 
. ; . 
graphic type of Christ alive on the cross. The two types continued to coexist up to the end 
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is consistently absent from earlier christological cycles. A second reference appears in the 
Vita S. Pancratii, bishop of Tauromenion, which probably dates from the seventh cen- 
tury.*® The Entombment forms here part of a christological cycle recommended for the 
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wandels im friihen 13. Jahrhundert,” Studien fiir Buch- 
malerei und Goldschmiedekunst des Mittelalters. Festschrift 
fiir Karl Hermann Usener zum 60. Geburtstag am 19. Au- 
gust 1965 (Marburg an der Lahn, 1967), 225-250. lam 
grateful to Prof. Hugo Buchthal for pointing out this 
corroborating miniature. 

** For the earliest examples of the Entombment, 
see K. Weitzmann, “The Origin of the Threnos,”’ De 
Artibus Opuscula XL. Essays in Honor of Erwin Panof- 
sky, M. Meiss, ed. (New York, 1961), 476-490. 
Also, H. Le Roux, “Les mises au tombeau dans |’en- 
luminure, les ivoires, et la sculpture du [Xe au XIle 
siécle,” Mélanges offerts a René Crozet (Poitiers, 1966), 
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EARLY “MATERIAL FIGURATIONS”’ 


decoration of churches. The First Letter of Po 69 


tions a representation of the Burial of Christ immediately af 
the date of this letter and its authenticity are far from ven that of the Ciructtenions, brat 
If these sources date from the seventh and ei ah ay 

of the Entombment was easily accepted after a good christolog; 

vided for it. Nevertheless, its inclusion in christolo a Noite haan it’ 
like the Crucifixion. It is omitted from the mosaic , a “s never became mandatory 
VII in St. Peter's (705-707). It is also absent from the Bie wear ner ie Ps ih 
Constantinum Cabalinum, which has been dubiously attributed a = ps 
position reserved for it in post-Iconoclastic christological cycles did not fen ; ' 
see. Thus, although the Macedonian period saw an expansion of the theme othe Be 5 l 
of Christ, it did not consider either the Entombment, or its various offshoots ‘name 
enough to integrate them definitively in the standardized feast cycle. 


pe Gregory II to Emperor Leo III also men- 


The Anastasis 


The situation is different with the theme of the Resurrection. Surviving examples of the 
new iconography show that the Anastasis was accepted by the first decade of the eighth 
century. They also indicate that it was allowed to supersede the Myrophores in christolog- 
ical cycles at that early date. The few and uncertain literary sources that survive seem to 
confirm this. The First Letter of Pope Gregory II to Emperor Leo III mentions the Ana- 
stasis as part of a christological cycle between the scenes of the Entombment and the As- 
cension. Here it is designated only as Anastasis without specifying its content. Another 
letter, known as the letter of Pope Gregory II to Patriarch Germanus and usually dated to 
the first half of the eighth century, defends the right to represent in images the voluntary 
Passion, the spoliation of Hades, and the Ascension of the resurrected Christ.°? The author 
evidently refers to a pictorial cycle that includes the image of the Anastasis. Similarly, the 
Vita S. Pancratii specifies the need for a representation of “‘the Anastasis out of Hades”’ in 
christological cycles used for the decoration of churches. The description in Adversus Con- 
stantinum Cabalinum is even more explicit: “(Let us look at) the Anastasis, the joy of the 


world. how Christ tramples Hades underfoot, and raises Adam.” 


Gouillard, ““Aux origines de PG, 98.152. Gouillard believes that the Patriarch Ger- 


ad i 12.967B, J- 
ae eT eee de Grégoire 1?” TM, 3 
(1968), 289 1. 163 and 253ff. Gouillard believes that 
both the first and second letter of Pope seri to 
Emperor Leo IJ] were rewritten 1n the on ~ t - 
early ninth century without precluding that they s 


ho the Pope’s views. | 
“ penis Constantinum Cabalinum. PG, 9§-316. 
B k, 479. G. Lange, ild und Wort (Wurzburg, 

eck, , hee 

9 The letter to Baas GO ludes th 
phrase “Kat TOV aid ai . ‘sf : . 
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y.” Mansi, 13.90C; 


manus is the author of this letter, op. cit., 244ff., 
while D. Stein attributes it to Pope Zacharias at ca. 
743. D. Stein, Der Beginn des byzantinischen Bilder- 
streites und sein Entwicklung bis in die goer Jahre des 8. 
Jahrhunderts (Munich, 1980), 125ff., 128ff. P. Speck, 
on the other hand, believes that the letter, which was 
originally written by Pope Gregory, has survived in 
an interpolated variation. P. Speck, Artabasdos, der 
rechtgliubige Vorkdmpfer der gottlichen Lehren. Noukiha 
Bulavrwé, 2 (Bonn, 1981), 1s sft. 
% PG, 95.316. 
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The first surviving examples of the new iconography of the Resurrection come from 


Rome, and date from the pontificate of Pope John VII (705-707). The Anastasis appears 
twice ia fresco in §. Maria Antiqua (figs. 14a,b),%* and once as part of the sigma decora- 
tion of the Oratory of John VII in St. Peter’s (fig. 15).*° In the first nea it is used inde- 
pendently of a cycle in a way which has no parallels, while in the third it Prey toa rather 
extensive christological cycle. The fragmentary condition of the first two has Se 
since their publication in the early twentieth century, so it 1s necessary to rely on Wilpert’s 
watercolors more than one might have wished. Even worse, the more important mosaic 
from the Oratory of John VII is known only through drawings made before its demolition 
in 1606. + 
These first three representations of the Anastasis are closely interrelated in their icono- 
graphic essentials. They are thought to be an eastern iconographic import of Constantino- 
politan origin, and not a local artistic invention. Moreover, the next dated representation 
of this subject, which also comes from Rome, appears over one hundred years later (fig. 
23). It is a mosaic from the Chapel of S. Zeno in S. Maria Prassede from the time of Pascal 
I (817-824). These three examples in Rome stand, therefore, as the only reflections of the 
earliest eastern iconography of the new and vital image. This factor coupled with their 
early and isolated date magnifies their importance and recommends special attention. 

The dramatis personae in all three examples of the early eighth century are Christ, 
Adam, and Hades. Eve appears in the fresco of the entrance to the Palatine ramp in S. 
Maria Antiqua, and possibly in the Oratory of John VII.% She is rising from Adam’s side 
making a gesture of supplication. Both her absence from the fresco of the Chapel of the 
Forty Martyrs in S. Maria Antiqua, and Christ’s marked indifference to her, suggest some 
hesitation about her presence in this scene. Thus, though accepted, Eve is relegated to a 
secondary position, decisively excluded from the immediate action. Christ does not pull 


her up by the hand. She goes wherever Adam goes, but as a follower, not as an equal. The 
content of the action and the image is determined by the remaining three figures: Christ, 


Adam, and Hades. 


* (a) Anastasis fresco, doorway to the Palatine 
ramp. Wilpert, m1, 890; Iv, pl. 168.2. P. J. Nordhagen, 
“The Frescoes of John VII (A.D. 705-707) in §. Maria 
Antiqua in Rome,”’ ActaIRNorv, 3 (1968), 81f., 93, 
pls. 100B, 1018 with previous bibliography. Idem, 
“Kristus i Dedsriket,”’ 165ff. Idem, ‘ ‘The Harrow- 
ing of Hell’ as Imperial Iconography. A Note on Its 
Earliest Use,” 34 5ff. (b) Anastasis fresco, Chapel of 
the Forty Martyrs, Wilpert, 1, 890f.;1v, 167.1. Nord- 
hagen, “The Frescoes of John VII (a.p. 705-707) in 
S. Maria Antigua in Rome,” 86, 84, pl. 103. Idem, 
“Kristus i Dedsriket,”’ 165ff. Idem, “ ‘The Harrow- 
ing of Hell’ an Imperial Iconography. A Note on Its 
Earliest Use,” 34 5ff. Concerning Lucchesi Palli’s at- 
tribution of this type of Anastasis to the West, see 
II n. $5, aff. cfs 3 SR i tans opi 
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°> G. Grimaldi, Descrizione della basilica antica di S. 
Pietro in Vaticano. Codice Barberini Latino 2733, 
R. Niggl, ed. (Vatican, 1972), fols. 90-91", fig. 39; 
fols. 94-95", fig. 42. I. Ciampini, De sacris aedificiis a 
Constantino Magno constructis (Rome, 1693), pl. 23. 
M. van Berchem, E. Clouzot, Mosaiques chrétiennes du 
IVe au Xe siécle (Geneva, 1924), 209-217. S. Waet- 
zoldt, Die Kopien des 17. Jahrhunderts nach Mosaiken 
und Wandmalereien in Rom (Munich, 1964), nos. 894, 
895, PP. 68f., figs. 477, 478. P. J. Nordhagen, ‘‘The 
Mosaics of John VII (A.D. 705~707),” ActaIRNorv, 2 
(1965), 121-166, pl. 18. 

* Wilpert, Ml, 891, and Lucchesi Palli, RBK, w. 
Anastasis,” 143, do not see Eve here. Grimaldi’s 
drawings on fol. 104" and 95" of Vat. Barb. lat. 2733 
appear to contradict them. Also below, 210ff. 
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EARLY MATERIAL FIGURATIONS” 71 


The person of Christ dominates the compositi ) 

: ae position. He strides to the left f full 
right foot. ers cross-mimbed, holds a scroll with his left hand, and is entirely enveloped 
in a brilliant mandorla of light. The mandorla isolates Christ from the surrounding mate- 


rial world with two significant exceptions. The tip of the foot which is trampling Hades is 
outside the mandorla, while Adam’s hand, still limp, is already inside it 


Adam, who forms the second side of this triangle, is rising limply out of his rectangular 
sarcophagus. He is an old man who continues to have one foot literally in the grave. He is 
not participating actively in the vigorous action that focuses on him, and whose outcome 
is entirely dependent on the will and energy exhibited by Christ. 

| On the contrary, Hades is a dark muscular figure still trying hard to hold onto his ter- 

ritory and possessions. Although Christ’s trampling foot effortlessly keeps him in check, 
Hades is still trying to support his falling body with one hand and a bent leg, while with 
the other hand he is trying to prevent Adam’s leg from rising out of the sarcophagus. 
Obviously, the primary theme of this image is neither Christ’s descent into Hades, nor 

his Resurrection from it. The interest is focused on the deeds of Christ in the underworld. 
These are analyzed into two interdependent actions: the raising of Adam following the 
trampling of Hades, whose hold on Adam 1s in the process of being broken. The charac- 
terization of the personality of each participant describes his individual role astutely and 
succinctly, adding great cohesion to the content of the image. The forceful will and un- 
impeded power of Christ the Logos Incarnate is contrasted to the resistance of Hades at the 
moment of his defeat, and the helplessness and slumber of Adam whose rescue is exclu- 
sively the result of Christ’s efforts. Thus, the contrasting behavior of the three protago- 
nists heightens the drama of the image. 

This iconography offers indeed a forceful illustration of the will and energy of Christ’s 
divinity in action. The mandorla, which explodes with light in the case of the destroyed 
oratory mosaics, underlines this theme in a particularly judicious manner. For d0€a, as the 
mandorla is often called, was understood as ‘‘an outward manifestation of the invisible di- 
vine essence” and was used as such in the visual arts at least as early as the fourth century.%” 
In the case of the iconography of the Anastasis it stands for the “flashing light of his divin- 
ity” that hit the abode of Hades, defeated its tyrant, set his prisoners free, and brought light 


sik 
into darkness as “‘the sun of righteousness. 


and Mediaeval Studies in Honor of Albert Mathias Friend, 
Jr. (Princeton, 1955), 305-312. Idem, Martyrium 


s7 Lampe, A Patristic Greek Lexicon, w. “80g.” 


Also E. Kriaras, Aeguxo THs MecawveKns “‘EAANVUKTS 





kai Anuwdous Tpapparetas (Thessalonike, 1968ff.), 
w. “d0éa.”” M. Sacopoulo, La Theotocos 4 la mandorle 


de Lythrankomi (Paris, 1975)» 29~4° 102-108; 31ff. for 


terminology; 34 1. 5 for mandorlas as signs of the- 
ophany. A.H.S. Megaw 


and E.J.W. Hawkins, The 
Church of Panagia Kanakaria at Lythrankomi in Cyprus 
(Washington, D.C., 


1977), 76-79) 94: A. Grabar, 


“The Virgin in a Mandorla of Light, ” Late Classical 


(Paris, 1943-1946), 1, 203, 212f. O. Brendel, “The 
Origin and Meaning of the Mandorla,” GBA, 25 
(1944), sff. F. van der Meer, Maiestas Domini (Vati- 
can, 1938), 255-265. For early examples of this ico- 
nography, see Sacopoulo, 29 n. 2 for the Callixtus 
catacomb and Megaw, 76 n. 252 for the Domitilla 
catacomb dating no later than 366-384. 

98 Above, 21f. For references to Christ as the “sun of 
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ritory and possessions. Although Christ’s trampling foot effortlessly keeps him in check, 
Hades is still trying to support his falling body with one hand and a bent leg, while with 
the other hand he is trying to prevent Adam’s leg from rising out of the sarcophagus. 
Obviously, the primary theme of this image is neither Christ’s descent into Hades, nor 
his Resurrection from it. The interest is focused on the deeds of Christ in the underworld. 
These are analyzed into two interdependent actions: the raising of Adam following the 
trampling of Hades, whose hold on Adam is in the process of being broken. The charac- 
terization of the personality of each participant describes his individual role astutely and 
succinctly, adding great cohesion to the content of the image. The forceful will and un- 
impeded power of Christ the Logos Incarnate is contrasted to the resistance of Hades at the 
moment of his defeat, and the helplessness and slumber of Adam whose rescue is exclu- 
sively the result of Christ’s efforts. Thus, the contrasting behavior of the three protago- 
nists heightens the drama of the image. 

This iconography offers indeed a forceful illustration of the will and energy of Christ’s 
divinity in action. The mandorla, which explodes with light in the case of the destroyed 
oratory mosaics, underlines this theme in a particularly judicious manner. For 50a, as the 
mandorla is often called, was understood as “‘an outward manifestation of the invisible di- 
vine essence” and was used as such in the visual arts at least as early as the fourth century.%” 
In the case of the iconography of the Anastasis it stands for the “‘flashing light of his divin- 
ity” that hit the abode of Hades, defeated its tyrant, set his prisoners free, and brought light 
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winit as perceptible in Hades thanks to 1 
reves a the sonuibaliey of depicting the human soul had already been asserted in 


ated human s 


irst half of the seventh century by Bishop John | : 
ates “the Catholic Church recognizes them (i.e. human souls) to be spir- 


why, as well as how: 


itual, but not altogether incorporeal and invisible. . . . 


aerial or fiery nature. °° 


ts hypostatic union with Christ’s cre- 
of Thessalonike, who also explained 


rather as having a fine body of an 


In both frescoes in S. Maria Antiqua this fine and aerial soul of Christ is rendered in the 


shape of his human likeness by means of rapid impressionistic brushstrokes in pale shades 

suffused with white and red, or white and yellow—the traditional fresco substitute for the 

light-catching gold of mosaics. At the same time, the mandorla of light enveloping 

Christ’s form suggests only too well that the divinity expressed its will and energy 
through his visible human soul, thus allowing Adam and the rest of the underworld pop- 
ulation to perceive in Hades the presence of the otherwise invisible and uncircumscribable 
divinity. The mandorla is, therefore, the pictorial formula used to stress succinctly that the 
theme of the image at hand is the epiphany of the will and energy of the Logos performing 
the miracle of the Resurrection undivided from Christ’s human soul. 

Appropriately, Adam’s hand is allowed to enter the mandorla. His reentry to paradise 
is imminent. In fact, his admission to the sphere of the divine has already begun and his 
deification (along with the deification of mankind) is already under way in this miracle of 
re-creation, as the Anastasis came to be known.'® 

In reverse, Christ’s foot comes ever so slightly out of the mandorla of light in order to 
trample effortlessly the overthrown figure of Hades on the crown of his head. At an early 
date Christian art borrowed from imperial art the theme of the triumphant trampling ofa 
defeated enemy producing the theme of Christ trampling on the asp and the basilisc. The 

gesture was well-known since it formed part of the ritual of imperial triumphs, one of 
which was celebrated in 705 in the hippodrome of Constantinople in honor of Justinian 
I].'°t The trampling of Hades, the enemy of mankind, by “‘the invincible power” of the 
redeeming Logos is hardly surprising. However, the studious trampling with one foot, 


righteousness” in this context see, for example, John 
of Damascus, Easter Canon, PG, 96.8414; Epiphanius, 
In die resurrectionis Christi, PG, 43.465 where Malachi 
4:2 1s given as the source of this expression. And be- 
low, 207f. 

%° Mansi, 13.164f. Translated by Mango, Sources, 
140. Beck, 458. 

‘cc The interpretation of the Anastasis as an act of 
re-creation is best reflected in a special theme in apoc- 
ryphal and homiletical literature. Accordingly, The 
Book of Adam and Eve asserts that during the Passion 
“Christ was like unto Adam in everything.” As a re- 
sult, every hour of Adam’s creation and fall is com- 
pared with every hour of Christ’s Passion. In this 
scheme, the day and hour of Adam’s fall from grace 


is paralleled to the day and hour of Christ’s Death on 
Holy Friday. A. Wallis Budge, The Book of the Cave 
of Treasures (London, 1927), 221ff., 6o0ff., 73f. This 
idea is echoed in Pseudo-Chrysostom, In S. Para- 
skeven, PG, 62.722. Here the sixth day of the Creation, 
the day of Adam’s expulsion from Paradise, is paral- 
leled to the reopening of Paradise on the sixth day of 
Christ’s Passion. John of Damascus also uses this idea 
in his homily on Holy Friday, pc, 96. s89f. Cosmas 
Indicopleustes also takes the same idea for granted. 
W. Wolska-Conus, ed., Cosmas Indicopleustés. Topo- 
graphie Chrétienne, sc 159 (Paris, 1970), u, 94f. 

‘°t Grabar, L’empereur dans l’art byzantin, 129, 195. 
Schwartz, ‘““A New Source for the Byzantine Ana- 
Stasis,” 33f. 
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which is the only part of Christ’s humanity outside the divine umbrella of th dorla i 

significant. It suggests that the instrument of the defeat of Hades was ‘stealen saci Pm 
rae —_ which the divinity first baited and then despoiled death. This theme pro 
was associated with Christ’s descent to the underworld at least as early as Ori en devel- 
oped the idea that Christ’s humanity served to deceive Hades and/or Satan (cha is the 
forces of Death) forcing him into a destructive confrontation with the Divinity. Its inclu- 
sion in the Orthodox Manual by John of Damascus indicates the formal approval of this 
theme in the early eighth century. '° 

If this analysis is accepted, the iconography of the Anastasis may be interpreted as illus- 

trating the main soteriological and christological arguments canonized by the Sixth Ecu- 
menical Council, applied to some extent by the Trullan Council, and systematized by John 
of Damascus in his Orthodox Manual. This image can offer a “‘material objection” to 
Monotheletism, and Monoenergism, as well as “material proof” in favor of the Orthodox 
position on the subject. Thus, the earliest examples of the Anastasis actually are excellent 
TPAYMATLKAL TAPATTATELS, and as Sinaites suggests, a forceful defense of the Orthodox 
viewpoint. 

An analysis of the method followed in selecting these elements of Christ's sojourn in the 
underworld which will be included or excluded in the earliest examples of this iconogra- 
phy proves instructive, as the scheme of the action depicted is based on well-known pic- 
torial formulae. The motif of the triumphant trampling of a defeated enemy combined 
with, or independent of, the motif of lifting up an unfortunate dependent draws on stand- 
ard imperial triumphant iconography, as Grabar and more recently Schwartz were able to 
show. Given that all texts treat Christ’s victory as a royal victory, the choice of 1cono- 
graphic blueprints that also corresponded to live imperial ritual at the turn of the century 
was eminently appropriate. 

A very small range of pictorial formulae is employed to characterize the actors. The dis- 
crete use of the mandorla and the enclosed color scheme help define succinctly Christ’s 
performance as a manifestation of the Logos Incarnate. In addition, the scroll Christ holds 
offers a secondary, supporting traditional reference to the Word. 

The dark naked body of the trampled figure contrasts significantly to the ether lightness 
of the Logos. We have identified this figure as a personification of Hades on the basis of 
inscriptions that accompany later examples of the Anastasis. But this figure is not only 
Hades, master of the underworld, a mythological personality whose actions were well- 
known. That mythological figure was coconspirator of Satan, who constantly supplied 
Hades with new prisoners. Hades was helpless without Satan and secondary to him, for 

his dominion depended on Satan’s performance. If the iconographer intended to represent 
here the defeat of the person of Hades, lord and keeper of the underworld, then Satan 
should appear next to him, as 1s the case with the western illustrated cycle of Nicodemus, 
known to have existed by the mid-eighth century. There would be little point in defeating 


102 McCulloch The Harrowing of Hell, 1ggff. John of Damascus, De fide orthodoxa, PG, 94.1096f., 981. 
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Hades while leaving Satan, his supplier, free. Under the CREREREEEST®: the trampled fig- 
ure should be understood as a conflation of these two evil forces as represented by their 


one and only result: Death. ae ! , 
The interpretation of the figure under Christ’s foot as a personification of Death has 


fourth century, references to the story of Christ’s jour- 
ney to Hades had variously identified the person defeated by Christ as pests Satan, or 
Death. Apparently all these themes stood as metaphors and allegories of man’s fall from 
grace.'°? More elaborate narratives however, such as the Apocryphon of Nicodemus, and 
certain related sermons of indeterminate date, describe a dialogue between Satan and 
Hades before Christ’s triumphant entry, as well as the subsequent binding of Satan, who 
is delivered to Hades for safekeeping until the Last Judgment.'*4 Thus, the identity of these 
ures is differentiated. The opposite is true of the homily of Pseudo-Epiphanius, 
f the underworld. This is more guarded and 


many literary parallels. From the 


two fig 
which also deals extensively with the siege o 
talks only ofa “tyrant.” The tyrant, however, is analyzed as “‘the bitter and insatiable tyr- 


annizing death,” “the snake trampled,” “the bitter dragon condemned,” and so on. And 





Pseudo-Epiphanius concludes: “‘(If you follow Christ, you will see) . 


. where he put 


death to death, how he corrupted corruption thoroughly, and where he restored man to 
his ancient purpose, ’”°’ which clearly relates to the best-known Easter kontakion: 


Christ arose from the dead 
Trampling on death through death 


And presenting life 


To those who were in the graves.’ 


Thus, the figure trampled here stands for a conflated and suffused mixture of Hades— 
the lord and keeper of the dead and the underworld regions—and Satan—the devil, the 


3 McCulloch, The Harrowing of Hell, 200. John of 
Damascus, De fide orthodoxa, PG, 94.1096, identifies 
sin as the initial cause of death; he also calls the person 
defeated by Christ in Hades: “tyrant” and “‘death.”’ A 
similar definition is given in the disputed homily of 
Germanus on Holy Saturday, pc, 98.253D. 

‘o4 Evangelia Apocrypha tv (xx). Tischendorf, 304ff. 
James, 128ff. Eusebius Alexandrinus, De adventu et 
annuntiatione Joannis apud inferos, PG, 86 / 1.509-525. 
Idem, De baptismo. De Mt. 11.3, PG, 86 / 1.371-384. 
Idem, In diabolum et orcum, PcG, 86 / 1.383-406. 
Pseudo-Chrysostom, In S. Paraskeven, PG, 62.721 
724. Regarding the problem of the author of these 
homilies, see Beck, 400f., who dates them in the sev- 
enth or end of the sixth century. For a discussion of 
these texts, see McCulloch, Op. cit., 174-191, who 

also discusses the relation of the Apocryphon of Ni- 
codemus and pc, 86 / 1.383-406 in Pp. 411-414. Two 
more close relatives should be added to this group of 


homilies: Eusebius Alexandrinus, In venerabilem cru- 
cem, PG, §0.815—820, and idem, In triduanum resurre- 
ctionem Domini, PG, 50.821—-824. 

'°5 PG, 43.452C: “6 miuKpos Kal &kopEectos VavaTos 
Tupavynoas’; 456A-B: “‘ma@s 5& TOV Odi éeTaTHTEV 

. KL TS TOV TUKpOV KaTEdikace SpaKovTa, 45O6B: 
“qrov 5& Tov Vavatov &Vavatwoe, Kal TAS THY bdopav 
KaTepveEtpe, Kai TOV TOV AVY pwrTroV Eis TO APXALOV Ka- 
TEOTHCEV aEiwpa.” 


106 


Xpioros avETTH Ek VEKPWV 
Davatw Vavatov TAaTHTAS 
KQL TOLS EV TOLS MYNLATL 
Cwnv xapirapevos 


Hevryxoorapuov Xapuoovvov (Rome, 1883), 6. Fol- 
lieri, Initia hymnorum ecclesiae graecae, V, 104. A. 
Baumstark, “Bild und Lied des christlichen Ostens, ” 
Festschrift zum sechzigsten Gebiirtstag von Paul Clemen. 
31. Oktober 1926 (Bonn, 1926), 168-180. 
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Hades while leaving Satan, 

ure should be understood as 

one and only result: Death. 
The interpretation of the fig 

many literary parallels. From the fourth ce 


Under the circumstances, the trampled fig- 


his supplier, free. } 
a conflation of these two evil forces as represented by their 


ure under Christ’s foot as a personification of Death has 
ntury, references to the story of Christ’s jour- 


nai te Paades bad variously identified the person defeated Peres as prone re or 
Death. Apparently all these themes stood as metaphors and a 8 ree oe all from 
grace.'° More elaborate narratives however, such as ae ee pabrainltinitt er 
, ated sermons of indeterminate date, describe a dialogue between Satan and 


certain rel seats 
ll as the subsequent binding of Satan, who 


Hades before Christ’s triumphant entry, as we | : 
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is delivered to Hades for safekeeping until the Last Judgment. '°* Thus, the identity of these 


opposite is true of the homily of Pseudo-Epiphanius, 
which also deals extensively with the siege of the underworld. This is more guarded and 
talks only ofa “tyrant.” The tyrant, however, is analyzed as “‘the bitter and insatiable tyr- 
matizing death,” “the snake trampled,” “‘the bitter dragon condemned,” and so on. And 
Pseudo-Epiphanius concludes: ““(If you follow Christ, you will see) . . . where he put 


death to death, how he corrupted corruption thoroughly, and where he restored man to 
**10s which clearly relates to the best-known Easter kontakion: 


two figures 1s differentiated. The 


his ancient purpose, 


Christ arose from the dead 
Trampling on death through death 


And presenting life 


To those who were in the graves.'° 


Thus, the figure trampled here stands for a conflated and suffused mixture of Hades— 
the lord and keeper of the dead and the underworld regions—and Satan—the devil, the 


'°§ McCulloch, The Harrowing of Hell, 200. John of 
Damascus, De fide orthodoxa, PG, 94.1096, identifies 
sin as the initial cause of death; he also calls the person 
defeated by Christ in Hades: “tyrant” and ‘“‘death.”’ A 
similar definition is given in the disputed homily of 
Germanus on Holy Saturday, PG, 98.253p. 

‘¢ Evangelia Apocrypha 1 (xx). Tischendorf, 304ff. 
James, 128ff. Eusebius Alexandrinus, De adventu et 
annuntiatione Joannis apud inferos, PG, 86 / 1.§09—§25. 
Idem, De baptismo. De Mt. 11.3, PG, 86 / 1. 371-384 
Idem, In diabolum et orcum, PG, 86 / 1.38 ‘ogi, 
Pseudo-Chrysostom, In S. Paraskeven, Pc, 8s, ¥er~ 
724. Regarding the problem of the author of these 
homilies, see Beck, 4oof., who dates them in the sev- 
enth or end of the sixth century. For a discussion of 
these texts, see McCulloch, op. cit., 174-191, who 
also discusses the relation of the Apocryphon of Ni- 
codemus and Pc, 86 / 1 -383-406 in pp. 411-414. Two 

more close relatives should be added to this group of 


homilies: Eusebius Alexandrinus, In venerabilem cru- 
cem, PG, §0.815—820, and idem, In triduanum resurre- 
ctionem Domini, PG, 50.821—824. 

'°S PG, 43.452C: ““O muKpds Kal akopsctos VavaTos 
Tupavynoas’; 456A-B: “mas 58 Tov dd eTaTHTEY 

. KQL TS TOV TLKpOY KaTEdikacse SpaKovTa;’ 45O6B: 
“qrov d& Tov Vavatov &VJavetwoe, Kal Tas THY bdopav 
KarTepverpe, Kai Tov Tov avdpwror sis TO ApXalov Ka- 
TégTHCEV Aiwa.” 

7" Xpurros avéary EK vEKPaV 
Vavatw Vavatov TaTHTAS 
Kai Tois &V TOS MPHMATL 
Conv yapiradusvos 


Hevrnxoordpioy Xappoovvov (Rome, 1883), ©. Fol- 
lieri, Initia hymnorum ecclesiae graecae, V, 104. A. 
Baumstark, ‘Bild und Lied des christlichen Ostens, 
Festschrift zum sechzigsten Gebiirtstag von Paul Clemen. 
31. Oktober 1926 (Bonn, 1926), 168-180. 
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snake, the dragon who brought about the fall from grace through Death, the ultimate 
form of corruption and mutability. '°7 

Finally, Adam 1s characterized by his old, white, and feeble age. His limpness alludes to 
his long sleep of death manifested by his single external attribute, his sarcophagus. 

So, the particulars of this image are communicated through the studied use of an eco- 
nomical range of potent motifs and compositional formulas. The vocabulary, which is 
borrowed from more than one context, is eclectic. Its previous contexts help it describe 
more than it actually depicts, extending the message of the image. However, the selectiv- 
ity that has gone into its pictorial vocabulary cannot be fully appreciated without a brief 
review of the elements excluded from this iconography, even though they were well 
known and appreciated. 

Beyond the dark color of Hades-Death, nothing suggests that the scene is taking place 
in the dark interior of the earth. Even Adam’s sarcophagus is on the surface of the earth. 
Similarly, Christ’s descending is limited to a light inclination due to his reaching out to 
Adam. Moreover, the gates, bolts, and keys that were demolished in the presence of 
Christ are omitted entirely, their place taken by the slab which covered the tomb of Adam 
and Eve and now lies to the side. Also omitted are the gate-keepers who were terrified;'° 
the angelic army that accompanied Christ;'°° the differentiation of Hades from Satan al- 
ready mentioned; all reference to the battle and to the weapons used to stab""° and later to 
bind Death before Christ could reach out to Adam and perform the miracle of Adam’s res- 
urrection. 

This iconography is economical and judicious in its selection of a pictorial vocabulary. 
It also proves to be equally systematic in its evasion of major narrative features in the story. 
Consequently, the topographical and chronological specifics of the story are excluded or 
diffused in the earliest examples of the Anastasis. 

The Anastasis at the entrance to the Palatine ramp elaborates the core of the story further 
by including above Christ’s head two small white-clad figures in a vague landscape. The ex- 
act role of these two figures, visible only in Wilpert’s watercolor, cannot be defined with 
accuracy, though they may represent the anonymous dead who rose at the time of the Res- 
urrection,''' functioning as a reference to the universality of the Anastasis. This example 
appears to have been peopled by other figures as well, if various diverging descriptions 
may be accepted. '" While those figures are no longer visible, their conflicting descriptions 


: tio’ rms tyrant, death, andsin 89.225. / Uthemann, 13.6. sof. 
is wh fs ere io pawn above, n. 3.95. 109 Evangelia Apocrypha, vi (xxu). Tischendort, 
M. Alexiou, The Ritual Lament in Greek Tradition (Cam- 307. James, 136, sy 
bridge, 1974), 26, 49f., suggests that the ideas of “ Frazer, Hades Stabbed by the Cross of Christ, 
death ‘Charon, and Hades are fused together in the passim. Pseudo-Epiphanius, Op. cit., PG, 43.456ff. 
folk tradition. Although she does not trace this idea Belting, 74f. ‘ 
throughout the Byzantine period in detail, Pseudo- pea Nordhagen, ‘The Frescoes of John VIL (a.D. 
| bare is and John of Damascus bear her sugges- 705-707) in S. Maria Antiqua in Rome,” 82, saw be- 
| neal hind an undulating hill-line to the left of Christ’s halo 
page 0 pinto Pseudo-Epiphanius, op. cit., PG, one more figure clad in a red chlamys and white 
43 ihe, and Anastasius Sinaites, Hodegos, pc, tunic, probably holding his hands toward Christ in 
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reat caution in their interpretation. In any case, the presence of extra figures jn the 


call for g ) ) 
8 -ts that Adam and Eve were not the only ones to rise at the 


miracle of the Anastasis asse 


time. 

Comparison of the e | 
gests that the iconography of the Anastasis bie y rite ap 
reproduction of the chronicle of Christ’s spoliation of Hades, and his rescue of Adam along 


with himself from the underworld. It restricted itself to the only two points in the narrative 
of the story, which were essential from a doctrinal point of view. Thus, instead of a nar. 
rative, the image offered a metaphor of the salvation realized at the moment of the raising 
of Adam-Everyman following the defeat of Death. Consequently, the artist relies heavily 
on the beholder’s familiarity with the story, which 1s outlined rather than described here, 
The success of the image therefore depends on the associational potential of its visual yvo- 
cabulary, and its ability to stretch the narrative beyond the image itself. The vitality and 
cogency of the portrayed action 1s used to integrate this pseudo-narrative image. So al- 
though the early representation of the Anastasis is in effect a doctrinal metaphor of the “‘in- 
vincible power”’ of the Logos, it sufficiently maintains its association with the story that 
inspired it to offer a less than abstract parable and a paradigm of the will and energy of the 
Logos in action. 

Both representations of the Anastasis at S. Maria Antiqua are single panels. One is in the 
area of the exit to the Forum Romanum, and the other on the doorway leading to the Pal- 
atine ramp and the Palatine palace. In a recent article Nordhagen put forward the hypoth- 
esis, that each Anastasis panel was associated with another nearby panel whose theme he 
reconstructed as the Adoration of the Virgin by Pope John VII. He suggested that the 
theme of the Anastasis, together with that of the Adoration of the Virgin by the Donor, 
were joined in a system of portal iconography taken over from Constantinopolitan palace 
decoration." 

_Nordhagen’s most ingenious hypothesis is apparently based on his long and fruitful fa- 
miliarity with S. Maria Antiqua. It is most unfortunate that the fragmentary condition and 
deterioration of the frescoes makes verification of vital points in this hypothesis impossi- 
ble. There is no way of ascertaining his reconstruction of the Adoration panels: The figure 
of Pope John VII does not survive in either instance, and, in the case of the panel adjoining 
the Anastasis at the entrance to the church from the Forum, even the reconstruction of the 
figure of the Virgin is not entirely certain, judging by Wilpert’s watercolors. ''* Moreover, 


lements included to those excluded from the early examples sug. 
not at this stage designed to be a visya} 


adoration. Nordhagen suggests that this figure cor- _rate, the distribution of these figures alone would ren- 


responds to the Old Testament figures included in the 
Anastasis at a later date. He also saw traces of folds 
belonging to the clothing of other figures to the right 
of the panel. Rushforth, “S. Maria Antiqua,” 116, 
had seen two more heads below Christ’s foot. None 
of these figures is recorded in Wilpert’s watercolor. 
Today even the two figures recorded by Wilpert are 
no longer visible. If the above descriptions are accu- 


der the Anastasis of the entrance to the Palatine Ramp 
unique. 

"3 Nordhagen, ‘“‘Kristus i Dedsriket,”’ 169ff. My 
thanks are due to Prof. @. Hjort for translating this 
important article for me. Idem, “ “The Harrowing of 
Hell’ as Imperial Iconography. A Note on Its Earliest 
Use,” 345-348. 

‘4 Wilpert, 1v, pls. 167, 168. 
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Nordhagen offers no evidence for the attribution of this system of door decoration to Con- 
stantinopolitan palace decoration. 

Although this hypothesis remains without sufficient proof, the fact, nevertheless, re- 
mains that both of these Anastasis panels are located in the immediate vicinity of key pas- 
sages into and out of the church. This may have been because of the association of the 
themes of the spoliation of Hades and the Resurrection with the motif of the door or gate. 
The key to this association, which had long been established, lies with Psalm 23:71. 
which commands: “Lift up your heads, O gates, And be lifted up, O everlasting doors, 
And the king of glory shall come in! Who is this king of glory? The Lord strong and 
mighty, The Lord mighty in battle. . 

This psalm has a long history of liturgical usage in eschatological contexts going far back 
into the history of Jewish worship. By the time of St. Justin, the psalm was applied to the 
person of Christ. Subsequently, it was used in the Apocrypha of Bartholomew and Nic- 
odemus in reference to the spoliation of Hades. Much more important was its use in a pas- 
chal context as the Great Entrance chant for both masses of Easter in Jerusalem according 
to the Georgian Lectionary, which dates from the fifth to the eighth centuries. ''° The sym- 
bolic interpretation of the Great Entrance as the funeral cortége of Christ was well known 
throughout the Byzantine and Syrian liturgical realms by the seventh century. This inter- 

pretation was furthered by the first half of the eighth century in the Historia Ecclestastica 
attributed to Patriarch Germanus I, which consolidates the relation of the sojourn of Christ 
«n the underworld and his Anastasis thence with the Great Entrance.’ 

Thus liturgical tradition established a firm connection between Psalm 23 and the themes 
of Christ’s Death, his stay in the underworld, and his victorious Resurrection. Under- 
standably, homilies designed for the celebration of Holy Friday and Holy Saturday ex- 
ploited this association. Pseudo-Epiphanius and others availed themselves of Psalm 23 in 
their respective dramatizations of the Burial and the redeeming descent of Christ to 
Hades.""8 Moreover, the homily of Pseudo-Epiphanius insistently returns to the theme of 
Christ as the door out of death and sin, as well as into Paradise, as mentioned in the pre- 


9115 


vious chapter. . woe 
So we can say, Psalm 23 encouraged the association of door symbolism with the themes 


of the Death and Resurrection of Christ, in their yearly and weekly remembrance. It 1s, 
therefore, conceivable that the position of the two Anastasis panels of S. Maria Antiqua on 
major door passages of the church was tinged with a measure of door symbolism founded 


us The following discussion is largely based on 200, 98-112. 16 Bertoniére, 241, 251. 





R. Taft, “Psalm 24 at the Transfer of Gifts in the By- 
zantine Liturgy: A Study in the Origins of a Liturgi- 
cal Practice,” The Word in the World: Essays in Honor of 
Frederick L. Moriarty, SJ., ed. R. CliffordandG. Mac- 
Rae (Cambridge, 1973), 159-177; for the translation 
of the psalm 163f. 1 am thankful to Dr. N. Moran 


for drawing my attention to this article. See also, R. F. 


Taft, S.J., The Great Entrance (Rome, 1975), OCA 


17 By the time of Symeon of Thessalonike this 
psalm was also used during the First Entrance. Sy- 
meon of Thessalonike, De sacra liturgia, PG, 155, 292f. 

118 Pseudo-Epiphanius, op. cit., PG, 43.457ff. Pseu- 
do-Chrysostom, In S. Paraskeven, PG, 62.722. Euse- 


bius of Alexandria, In diabolum et orcum, PG, 86 / 


1.403. 
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on church ritual. However, as Nordhagen points out, the function which he attributes to 
these two panels has no parallel among representations of the Anastasis. As a result 
though part of his hypothesis is very attractive, it cannot be stretched too far and bear the 


burden of proof at the same time. 
His suggestion that the peculiar function of these panels might be evidence of experi- 


mentation with the newly invented iconography of the Anastasis cannot be proved either. 
The use of the single Anastasis panels in S. Maria Antiqua could easily be idiosyncratic ip 
view of the uneven and extenuated history of the decoration of this church. A study of 
the ritual of the Great Entrance as well as the celebration of the Holy Saturday in Rome at 
the time of Pope John VII might provide a more definite answer about the function of these 
panels. But this is outside the realm of the present study. 

Before closing the discussion of the Anastasis in S. Maria Antiqua, it 1s important to 
stress that the motif of the broken gates of Hades—which figures so prominently in Psalm 
23 as well as in the apocryphal and homiletical literature on the subject—is absent from the 
iconography of the Anastasis at hand. Its omission confirms that this image is unlikely to 
have been devised for the purpose of guarding architectural entrances and exits for litur- 
gical, apotropaic or political reasons. These early Anastasis images would have surely in- 
cluded the broken gates of Hades or the open gates of Paradise, ''? if their iconography was 
originally intended to be associated with a system of portal decoration. 

In contrast to the panels of S. Maria Antiqua, the Anastasis mosaic in the Oratory of 
John VII (fig 15) belongs to a christological cycle, which starts with the Annunciation, and 
ends with the Myrophores, like most seventh-century cycles examined already. It consists 
of some fourteen scenes, three of which are miracle scenes. The Passion of Christ is intro- 
duced with the Raising of Lazarus and continues with the Entry into Jerusalem and the Last 
Supper. These appear on the lower register to the left of the central panel, which depicts 
the donor, Pope John VII, presenting his oratory to Maria Regina to whom it was dedi- 
cated. The Crucifixion and the Anastasis take most of the other side of the central panel 
and are followed by the diminutive representation of the Myrophores. 

From the position of the Anastasis here, we can infer that its iconography had been fully 
integrated in the christological cycle by the early eighth century. Its present pictorial 
prominence compares with that hitherto reserved for the Myrophores. Apparently, the 
Anastasis supplants the Myrophores, who are now relegated to a tiny area in the upper 
right-hand corner at the end of the cycle. This is established by Grimaldi’s methodical 
drawing and labeling of the entire cycle, without which the Myrophores would have gone 
unnoticed—as indeed is the case in another drawing of the general view of the wall by Gri- 
maldi, and in a drawing by Ciampini, both of which omit the Myrophores.'*”° 
was included or not. Fols. 95‘ and 104' of Vat. Bibl., 
book Paris, Bibl. Nat., cod. gr. 75, fol. 255', and in cod. Barb. lat. 2733 appear, however, to include a 


the ca. 1122 Gospel book, Vat., Bibl., cod. Urb. gr.  supplicating figure, who probably is Eve. The atti- 


2, fol. 260". Frazer, “Hades Stabbed by the Cross of tude of Hades is not entirely clear either. Adam 1s 
Christ,”’ fig. 9. rising with one knee bent as in the other two Roman 

120 The Grimaldi and Ciampini drawings do not examples. There is no trace of his sarcophagus Or the 
coincide in every detail. It is not clear whether Eve _tenebrae. The figure of Christ is in an exploding man- 


19 As, for example, in the twelfth-century Gospel 
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Similarly to the Myrophores, the scenes of the Raising of Lazarus and the Last Supper 
are underplayed.™ As a result, the Entry to Jerusalem on the left, and on the right, the 
Crucifixion and the Anastasis are brought forward as the primary scenes describing the 
Passion. Thus, the Entry to Jerusalem on the left marks the royal adventus and the epiphany 
of the Messiah, the world saviour. '22 This triumphant procession does not lead to the gates 
of Jerusalem, but to Maria Regina, another well known ‘‘gate.”’ The cycle continues on 
the other side of the central panel with the Crucifixion and the Anastasis. These two scenes 
update the traditional pictorial alignment of the Crucifixion and the Myrophores as a so- 
teriological reference to the means and ends of redemption. Concurrently they confirm on 
a christological level the doctrine of the two natures in accord with interpretations current 
at the turn of the century. 

The central panel acts on this register as a line of demarcation segregating the scenes of 
the tme immediately before from those of the Passion. Through the reference to the in- 
carnation inherent in the figure of Maria Regina, it serves as a mental link which interprets 
the two sides. The exegetical function of the central panel, which apparently proposes the 
incarnation as the vehicle of redemption, is not limited to this register. It is also reflected 
in the organization of the other two registers. 

The top register is the only one which invades the area of the central panel with a scene 
from Christ’s life. Significantly, it depicts the Nativity. The presence of the Nativity 
above the Virgin’s crown spells out the intention to organize the cycle around the theme 
of the incarnation. The scenes of the Annunciation, and the Visitation which precede the 
Nativity introduce the reality of the incarnation of the Logos, while the Adoration of the 
Magi, which follows the Nativity, confirms the recognition of the Logos in the child 
Christ. 

The orant figure of the Virgin effects a comparable break in the second register. The 
Presentation in the Temple on the left illustrates the recognition of Christ’s mission by 
Symeon. It is followed by the Baptism, the traditional reference to the initiation of Christ’s 
mission. The miracles appear to the right of the central panel affirming the manifestation 
of the Logos through Christ. This is appropriate, since no miracles were performed before 
the descent of the Holy Spirit during Baptism, as emphasized by Sinaites on the authority 
of Melito of Sardis. '?3 The Virgin serves now as the connecting and dividing link between 
the time before and after the beginning of Christ’s mission. 

It appears, therefore, that all three registers are organized along parallel lines around the 
central panel which stands for the central doctrine of the incarnation. The left side seems 
concerned with introductory epiphanies, while the right side deals with the results of these 


dorla of light. However, the small size of the drawing ~Ciampini and the second Grimaldi drawing. 


does not allow us to see how his right hand and tram- ‘> E. Kitzinger, “The Mosaics of the Capella Pala- 
pling foot relate to the mandorla. The Myrophores _ tina,” AB, 31 (1949), 279ff., for this interpretation of 
were undoubtedly relegated to a tertiary position. the iconography of the Entry to Jerusalem. 

11 These scenes appear to have maintained their ‘3 Anastasius Sinaites, Hodegos, PG, 89.228f. / 


importance to a somewhat greater degree than the Uthemann, 13.7. 
Myrophores, since they are not omitted from the 
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epiphanies during the three main stages in the life of Christ: the top right side offers the 


recognition of the Divine in the newborn Christ, the wmane 1 ej an of 
the Divine through Christ’s mission, while the lower ah ome con i a € achievement of 
the purpose of the incarnation by means of the operation of the Wil ane CHCESY Of the Di 
vine through the human nature of Christ once more. The ultimate aim 1S tO prove re- 
demption achieved through the incarnation. Within this scheme, the rising of the person 
of Christ himself is not at issue, while the deification of man through the defeat of Hades- 
Death is. The Anastasis fulfills this function admirably. Appropriately, the Myrophores 
are superseded and made to yield to the dynamism and tangibility of the message of the 
Anastasis as defined by the Christology of the Sixth Ecumenical Council. 

Throughout the programmatic rearrangement of the story of Christ, the focus is on the 
orant figure of the Virgin standing on a podium between two unusual free-standing col- 
umns. By her attitude and position she provides the mental and material link to the two 
sides of the surrounding story. As is befitting, the pope stands to her right offering a mode] 
of his chapel, and placing himself under her protection as her servant. This is suggested by 
the Virgin’s orant attitude, as well as by the inscription accompanying her: BEATAE pF] 
GENETRICIS SERVUS, which apparently continues the dedication figuring below the central] 
panel: JOHANNES INDIGNUS EPISCOPUS FECIT. 

Pope John VII was interred in this chapel soon after its completion at the end of his short 
pontificate. This possibility may have been taken into account in the laying out of the or- 
atory decoration. The representation of the pope under the aegis of the interceding Virgin 
in the midst of the story which proved the reality of redemption achieved through incar- 
nation was appropriate for the pope’s funerary chapel. Thus, the earliest example of the 
Anastasis as part of a christological cycle indicates full awareness of its soteriological and 
christological implications. 

The solid dyothelete position of Rome throughout the seventh century certainly favored 
the adoption of the Anastasis, but did not breed it. There are numerous reasons for looking 
to the East for the source of this new image. Rome’s total dependence on the East in cul- 
tural matters during this period, coupled with the well-known association of John VII 
with the Byzantine elite in Italy provides the context. The analysis of the surviving sec- 
tions of the oratory mosaics by Nordhagen has convincingly argued for the presence of 
Byzantine mosaicists in Rome. Even though no part of the Anastasis survives amongst 
them, his stylistic and iconographic study of these and other contemporary works has sug- 

gested that the Anastasis examples found in Rome in the early eighth century represent 
ideas and solutions imported from the East."*4 They are, therefore, interpreted here as 
iconographic reflections of contemporary eastern works, and not as local Roman prod- 
ucts. The subsequent iconographic development of the Anastasis confirms this. 

If this is correct, the three Roman examples of the Anastasis mirror the ease with which 
the new ‘‘material figuration” of the will and energy of the Logos was accepted. They also 


‘4 Nordhagen, “The Frescoes of John VII (a.p. 70 5-707) in S. Maria Antiqua in Rome,” 
93. Idem, “Kristus i Deodsriket,” 1726. 
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suggest that christological programs capable of asserting visually the new doctrina 
ments acted as the media for disseminating the new iconography, while instructing the 
public on the most recent christological developments. 
The seventh-century cycles examined in the previous chapter, and the series of the gold 
the second half of the seventh 


marriage rings in particular, offer a terminus post quem in 
century for the appearance of the Anastasis. Similarly, the Roman works offer a terminus 


ante in the first decade of the eighth century. During the same period, we find the Hodegos 
of Sinaites forcefully suggesting the polemical use of figurative illustrations in support of 
recent Orthodox doctrinal definitions relating to the various phases of Christ's Death. The 
importance of the issues that these definitions represent 1s made clear by the Acts of the 
Sixth Ecumenical Council (680-681), and by the Canons of the Council in Trullo (691). 
The period following the Council of 680-681 saw the adaptation to the new christological 
definitions of many aspects of church ritual. Probably, it also witnessed a revision of the 
text of the Hodegos by its author, who was now old and sick. Moreover, it inspired hom- 
iletical and hymnological masterpieces. ‘Taking all these factors into account, I suggest a 
date in the last quarter of the seventh century for the invention of the image of the Ana- 
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THE WESTIN THE NINTH 
CENTURY 


The eighth century has yielded no more representatives oF ede ti aN are its stb. 

ib Meda, “nt in the West in the ninth century and the early tenth s ows the Steady 
sequent development in t Bove iy 5, Its core is condensed, while its primar 
use of the image as part of christological cycles. Its co | | | 1 y 
characteristics are sometimes elaborated in accordance with western iconographic predi- 
lections. 

The only Anastasis examples that will coneern us here are those descending from the 
same iconographic family as the early eighth-century specimens in Rome. They form an 
organic group consisting of the following monuments: A fresco from the lower church of 
S. Clemente (fig. 17a) dating from the pontificate of Leo IV (847—855);! a very fragmentary 
fresco from the house of Giovanni and Paolo in Rome;? a second fresco from another part 
of the lower church of S. Clemente (fig. 17b) dating to the last quarter of the ninth cen- 
tury;’ a fresco in St. Peter’s probably dating from the pontificate of Pope Formosus (891- 
896), known only through two drawings by Grimaldi (fig. 16);4 and an early tenth-century 
fresco from the Basilica dei Santi Martiri in Cimitile.; 

Despite the apparent affinity of these examples of the Anastasis to the early eighth-cen- 
tury monuments, they form a separate and more developed group. The direction of the 
action has altered. Christ is now moving to the right without any significant changes ex- 
cept one. His movement has become more schematized and his vitality has been curtailed. 

Adam and Eve have given up the sarcophagus rising instead out of 4 particularly dark 
hole. The meaning of this motif is elucidated by fol. 8" of the Utrecht Psalter. Here Christ 


‘ Wilpert, rv, pl. 209. 3. Belting, Die Basilica dei SS. und Wandmalereien in Rom (Munich, 1964), nos. 933, 





Martiri in Cimitile und ihr JSrithmittelalterlicher Fresken- 
zyklus (Wiesbaden, 1962), 71ff. Hereafter: Belting. 
R. van Marle, Le scuole della pittura italiana (The 
Hague, 1923), 1, fig. 58. 

* Wilpert, rv, pl. 208.2. Belting, loc. cit. 

* Wilpert, rv, pl. 229.2. Belting, loc. cit. Idem, Sty- 
dien zur beneventanischen Malerei (Wiesbaden, 1968), 
238 n. 19, 239n. 24. 

* Grimaldi, Descrizione della basilica antica di §. Pie- 
tro in Vaticano. Codice Barberinj Latino 2733. R. Nigg] 
ed. (Vatican, 1972), fol. 113-1 14", fig. 55. S. Won. 
zoldt, Die Kopien des 17, Jahrhunderts nach Mosaiken 


934. Figs. 485, 485a. Belting, loc. cit. 

* Belting, 71ff., hes 54. ys 36. Idem, Studien zur 
beneventanischen Malerei, 95 ff. 

° E. T. De Wald, The Illustrations of the Utrecht Psal- 
ter (Princeton, 1932), 10, pl. 13. See also the illustra- 
tion of the Symbolum Apostolorum on fol. go’. This in- 
cludes a similar illustration which, however, adds fire 
in the dark Pit ef Adam and Eve in reference to 

the fiery gates of Hell.” Ibid., 71, pl. 142. Also, 
H. Schrade, Tkonographie der christltichen Kunst 1. Die 
Auferstehung Christi (Berlin, 1932), 36ff. 
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This accurate pervsanar to Adam’s resurrection is deemed sufficient in S. Clemente I and 
in the fresco in St. Peter's. So the figure of Hades is dispensed with. When he is included— 
as in the second Anastasis from S. Clemente, and in Cimitile—Hades is no longer trampled 
symbolically and lightly under Christ’s foot. Instead, he lies flat on his face while Christ 
treads on him, irrevocably overwhelming him. The continuing resistance of Hades be- 
comes an empty gesture limited to touching Adam’s heel while crushed beneath the heel 
of the new Adam. The token resistance of Hades-Death becomes a tertiary element from 
a pictorial point of view—a symbolic refererce to the hold of death on man, a fleeting re- 
minder of Hades’s struggle in the face of Christ’s onslaught. In addition, Hades is fettered 
in both cases, a fact that lends finality to his defeat. 

In the iconography of the early eighth century, the trampling of Hades figured almost 
as prominently as the raising of Adam. As a result, those two acts balanced each other as 
means and ends. The difference in their importance increases in this ninth-century group 
as the interest of the image focuses on the rescue of Adam from the tenebrae. Consequently, 
the personification of the evil forces and even the indirect references to the struggle that 
preceded the rescue of Adam are not always considered vital. When such references appear, 
their contribution becomes practically incidental from a pictorial viewpoint. 

the same time, this group shows a tendency to develop specific aspects of the story. 
The description of the underworld as the tenebrae, is improved by the addition of fires, and 
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This accurate eta to Adam’s resurrection is deemed sufficient in S. Clemente I and 
in the fresco in St. Peter's. So the figure of Hades is dispensed with. When he is included— 
asin the second Anastasis from S. Clemente, and in Cimitile—Hades is no longer trampled 
symbolically and lightly under Christ’s foot. Instead, he lies flat on his face while Christ 
treads on him, irrevocably overwhelming him. The continuing resistance of Hades be- 
comes an empty gesture limited to touching Adam’s heel while crushed beneath the heel 
of the new Adam. The token resistance of Hades-Death becomes a tertiary element from 
a pictorial point of view—a symbolic reference to the hold of death on man, a fleeting re- 
minder of Hades’s struggle in the face of Christ’s onslaught. In addition, Hades is fettered 
in both cases, a fact that lends finality to his defeat. 

In the iconography of the early eighth century, the trampling of Hades figured almost 
as prominently as the raising of Adam. As a result, those two acts balanced each other as 
means and ends. The difference in their importance increases in this ninth-century group 
as the interest of the image focuses on the rescue of Adam from the tenebrae. Consequently, 
the personification of the evil forces and even the indirect references to the struggle that 
preceded the rescue of Adam are not always considered vital. When such references appear, 
their contribution becomes practically incidental from a pictorial viewpoint. 
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the darkness of the underworld in one way Or another (as eee seh ae ws ii 
not enveloped in this darkness. In the East, the tenebrae motif does asa assume the icono- 
graphic importance it acquires in this group of western Anastasis images. Similarly, the 
eastern Anastasis is not known to aclude references to Hades as Hell. Such allusions to the 
underworld as a place of torture and punishment would contradict the image of the Res- 
urrection as the awakening of those asleep for centuries, which is frequent in homiletical 
literature. Echoing the same attitude, eastern iconography is able to divorce the idea of the 
underworld from that of Hell and its fires even in images that specifically evoke the Last 
Judgment. For example, fol. 89° of the ninth-century copy of Cosmas Indiopleustes at the 
Vatican depicts “the subterraneans,”’ that is, “the dead who are arising”’ at the time of the 
Last Judgment (fig. 18)."" These are literally surfacing out of the underworld, distin- 


guished from the earthly and heavenly regions only by its placement at the bottom of this 
cross-section of the cosmos. '? 


4 variety O 


9 J. Osborne, “Early Medieval Wall-Paintings in 
the Lower Church of San Clemente, Rome,” Disser- 
tation, University of London, 1979. Idem “The 


stiana di Cosma Indicopleuste (Milan, 1908), 45f., pl. 49- 
W. Wolska-Conus, ed., Cosmas Indicopleustés. Tope 
Tomb of St. Cyril in the L graphie Chrétienne, sc 141, 159, 197 (Paris, 196% 
mente, Rome,” Sixth iets a i Cle- 1973), 1, Book v.247. Grabar, L’empereur dans l’art by- 
ference. Abstracts of Papers (Oberlin ine Hag a sahie's, 2506. pl. 38.1. This miniature should be fo 
“The Painting of the Anastasis in thee bi 28. Idem, pared with its relative in the Sacra Parallela of John of 
of San Clemente, Rome: A Re-examin Damascus which depicts the results of the Last Judg- 
oe for the Location of the 2 § ment, rather than its beginnings as the Vatican mini- 
yZantion, $1 (1981), 255-28 ature. Paris, Bibl. v (fig. 55): 
rei an ae i : I am grateful to Prof. Ibid. pl, 38.2 me cod. gr. 923, fol. 68 ( oT. if 
if mbdjoaies ork available to me ahead the s - 38.2 and K. Weitzmann, The Miniature © 
ssdhniaa telah * FI. Delting, Studien zur beneventan acra Parallela. Parisinus Graecus 923 (Princeton, 
erel, 240, n. 24, had also made a similar su - 1979), 160f. 
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iconographic tradition, whose tenacity is exemplified by the evolution of a ch: oristi 
western type of Anastasis at a later date: the Anastasis from the Mouth of Hell presi 
fol, a4’ of the mid-eleventh-century Cotton Psalter,'s and the Anastasis in the awa 
manuscript of the Nicodemus Apocryphon.'® 

The cross-staff of Christ, which appears in this iconographic group, may be traced to 
earlier western examples thematically related to the image of the Anastasis. It may be seen 
on the silver reliquary cross at the Museo Cristiano, which dates from the time of Pascal | 
(817-824) and depicts Christ leading Adam toward the gate of Hades or, perhaps, Paradise 
(fig. 21).!7 The cross held by Christ here may be correlated with fol. 29” of the Stuttgart 
Psalter, which depicts Christ attacking the gates of Hell with a similar cross." 

The dynamic use of the cross against the doors of Hell in the Stuttgart miniature con- 


} Der Stuttgarter Bilderpsalter. B. Bischoff, J. Esch- 
weiler, B. Fischer, H. J. Frede, F. Mutherich (Stutt- 
gart, 1968), 77. E. T. De Wald, The Stuttgart Psalter 
(Princeton, 1930). Davis-Weyer, “Die altesten Dar- 
stellungen der Hadesfahrt Christi, des Evangelium 
Nikodemi und ein Mosaik der Zeno-Kapelle,” 188f., 
fig. 196. Brenk, Tradition, 162f., pl. 58. 
4M. Avery, The Exultet Rolls of South Italy 
(Princeton, 1936): Capua Cathedral fragment (pl. 
27.3). Gaeta Cathedral, Exultet no. 2 (pl. 35.3). Gaeta 
Cathedral, Exultet no. 5 (pl. 39.5). London, British 
Museum, cod. Add. 30334 (pl. 48.10). Mirabella 
Eclano, Collegiate Church Archives (pl. 60.2). 
E 2 724 B13 (pl. 120.16). Vati- 
|. 142.14). Also, O. Mor- 
al limbo nella pit- 
yum Gymna- 
>, Rotollo 
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Utrecht Psalter, fols. 9" and 59" in De Wald, The IIlus- 
trations of the Utrecht Psalter, 11, 46 and pls. 15, 94. 

‘6 Von Erbach-Fiirstenau, “L’evangelo di Nico- 
demo,” 295 ,fieo17: 

17 See, 14 and n. 1.66. Also Ph. Lauer, “Le trésor 
du Sancta Sanctorum,” MonPiot, 15 (1906), 67-71, pl. 
g. L. von Matt, Die Kunstsammlungen der Biblioteca 
Apostolica Vaticana Rom (Rome, 1969), no. 73. Grisar, 
Die rémische Kapelle Sancta Sanctorum und thr Schatz, 
97ff. 

18 See, n. 4.13. Davis-Weyer has recognized in 
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this western Anastasis group is, therefore, at home with both traditions. Christ does not 
wield the cross as a weapon against the forces of evil, but holds it as a restrained reminder 
of the saving power of the Passion. Nevertheless, since none of the surviving examples 
from the East includes the cross in the Anastasis before the early eleventh century, it is not 
clear whether the inspiration for it originated in the East or the West. 

These two different intrepretations of the cross in the context of the Resurrection seem 
to come together in the Exultet Rolls, which often devote two miniatures to the illustra- 
tion of the Resurrection (fig. 20). The first, which illustrates Christ’s attack on Satan and 
Hades in Hell, shows Christ using a lance as a weapon, and not his long-staffed cross.” 
The second illustration, which depicts Christ dragging Adam from the fires of Hell, in- 
cludes the cross.?? This is held unceremoniously by Christ on his shoulder, in the same 


way as in the early ninth century silver reliquary cross, and the Early Christian represen- 
tation of Christ treading on the asp and the basilisc. 23 
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The active use of the cross in the pictorial story of the siege of the underworld and the 
| Resurrection appears to belong to a lively and multifaceted pictorial tradition in the West, 
whose roots may be traced back to the Early Christian period. The East, however. gives 

no evidence for such a tradition before the eleventh century despite the survival of many 
examples of the Anastasis. When considering the origin of the cross held by Christ in the 
Middle Byzantine Anastasis, it is therefore logical to point to the ninth-century West. 
Moreover, this motif seems to be most at home with the mid-eighth-century western il- 
luminated cycle of Nicodemus, in which it is first encountered and in which it was possibly 
bred. 

The use of this ninth-century group of Anastasis representations is not different in sub- 
stance from that of the eighth century. There are no examples of the iconography associ- 
ated with architectural passageways, but we still find it used as a single panel. This is the 
case with the second Anastasis from S. Clemente. The portrait of the cleric in it has been 
identified as that of St. Cyril, leading to the plausible suggestion, that this fresco is an ex- 
ample of ninth-century funeral art.*’ ig , 

Most examples in this group integrate the Anastasis into the Passion cycle. The first S. 
Clemente fresco exemplifies this. The Anastasis appears here in conjunction with the ea? 
cifixion and the Myrophores. The Crucifixion is placed on the top ort gia” wes i 
the inner face of the west wall of the nave as it 1s today. The two other scenes combin 
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So this iconographic group, characterized by a restrained rae ar “ Werte Pictorial 
idiom, accepts the Anastasis as part of the Passion cycle an 1% ina es it to the Cruci- 
fixion. Though not in competition with the Crucifixion, t le \nastasis is nevertheless 
competing with the Myrophores. In all three examples Christ is depicted on the cross 
wearing a loincloth; his eyes, though, remain wide open. This seems to have been true of 
the colobium-clad Christ of the Crucifixion in the Oratory of John VII in the early eighth 
century. These examples of the Crucifixion apparently represent another way in which the 
iconography of Christ alive on the cross continued to resist change.?9 
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THE CHAPEL OF S. ZENO IN S. MARIA PRASSEDE 


The chapel of S. Zeno, decorated with mosaics by Pope Pascal I (817-824), includes a rep- 
resentation of the Anastasis which, though only partially visible, is of major interest (fig. 
23).*° Its essential characteristics appear to agree with the earlier Anastasis iconography. 
Christ holding a scroll and enveloped in a brilliant, exploding mandorla of light, is stretch- 
ing out his hand to Adam, who appears together with Eve on the right, and is oddly glanc- 
ing in the viewer’s direction rather than toward his redeemer. Unfortunately, the lower 
part of this panel is covered by a later marble revetment; therefore, we cannot know if the 
tenebrae and the figure of Hades were depicted. Even so, this Anastasis includes two im- 
portant departures. 


The first is an angel who appears behind Christ’s mandorla. It has been identified by 


Davis-Weyer as a North Italian motif, which makes its first appearance ca. 800 1n the Ana- 


stasis of the christological cycle decorating the church of St. John the Baptist at Mistair.” 
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Gabriel and Michael were the ones who ordered the gates of Hell to ice ani King of 
Glory, antiphonally intoning in “‘leonine”’ voices Psalm 23, whose liturgical importance 
has already been discussed. 35 

The first eastern iconographic concession to this theme is at best symbolic, and at worst 
entirely unrelated to it. It appears in a miniature of the Anastasis in Mt. Athos, Iviron 1, 
fol. 1”, to which we will return later (fig. 50).3° Here the angels are floating in midair, ador- 
ing the frontal figure of the redeemer below. Their presence appears to involve the trans- 
plantation of the motif of the angels hovering above Christ in images of the Crucifixion as 
early as a late seventh-century icon from Mt. Sinai.3? Similar angels also hover above the 
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these angels than the homily of eyed aneee Cavcher 4st the ewrelitienensanan 

The liturgical potential of these angels is explored | , y “Ana 

stasis miniature in the liturgical homilies of Gregory 1n Paris, Bibl. Nat. Cod. gr. §§0, fol. 
5‘ (fig. 51). Two different kinds of angels are used here. One group, which is of lesser sig- 
nificance is offering its adoration, while the second group consists of four angels, two of 
which are archangels—judging by their loros. The latter stand in a separate panel imme- 
diately above the Anastasis exhibiting the four traditional material reminders of the Pas- 
sion in a liturgical context: the cross, the lance, the sponge, and the nails.+' 

Earlier, at the turn of the eleventh century, this eastern tradition, which allowed angels 
and archangels to be depicted in the context of the Anastasis, and the western tradition, 
which allowed them to participate actively in the defeat of death, apparently met and fa- 
cilitated the breeding of the ceremonious archangels who ostentatiously guard the majestic 
Anastasis at Torcello. But we will return to this later. 

The second point of departure of the Anastasis of S. Zeno in relation to the contempo- 
rary western iconography is the presence of two figures to the left of Christ. These are two 
busts set atop a strygil sarcophagus bearing crowns. The crowns have been the reason for 

=e identifying these two figures as David and Solomon. This identification is important both 
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The crowns are also undisturbed. These, however, bear no ‘anarobd “ é 2 h 
usually worn by the two kings in the eastern examples of the Pi seats Fence ws we 
= peculiarly almost behind the kings’ heads. When compared to the cree se Ai MB 
by St. Cecilia in the apse of S. Cecilia in Trastevere—also executed during the vices 
of Pascal I—a clearer idea is gained about the type of crown the artist intended to represent 
here. A further comparison to any of a number of crowns worn by saints in the Chapel of 
S Zeno confirms that the mosaicist was trying to adorn David and Solomon with a type 
of crown which was currently in fashion in Roman mosaics.43 The narrowness of the area 
in which he was obliged to fit these two figures must have been partly responsible for the 


ar has been 


awkwardness of execution. 
Another aspect of these two kings which indicates a conscious effort to adapt this motif 


to western iconographic realities is their strygil sarcophagus, a type not encountered in the 
representation of sarcophagi in the East during the Middle Byzantine period. Italy, how- 
ever, had a long acquaintance with this type, which was also used in the context of the 
Anastasis. We find the strygil sarcophagi used for the anonymous dead in the Cimitile Ana- 
stasis, as well as in the Exultet Roll, Vat. lat. 9820 dated 980-987 (fig. 20). The place of 
this economical reference to the universality of the Resurrection is taken in the S. Zeno 
mosaic by a more elaborate reference to two historical and well-known figures. Their in- 
clusion agr es WI th the general tendency of the ninth century to elaborate and identify with 
sion specific aspects of the Anastasis. 
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— good Lane for examining the two figures of th 
An examination of the mosaic shows that the area of 
disturbed. The face of the second figure in Particular h 
The resetting starts at the band which frames the Panel on th 
one first figure, over the entire face-of the Mth iy t e left, extends over the eye of 
Christ’s mandorla.* It does not disturb the hair, wibtebide io aa so the outer frame of 
on the second. This establishes a distinction of age which yaa me first figure and white 
Byzantine practice of representing Solomon as 4 young ta pve v standard Middle 
The crowns are also undisturbed. These, however, bear no oat as old. 
usually worn by the two kings in the eastern examples of the Anastasis ge the crowns 
rest peculiarly almost behind the kings’ heads. When compared to the = oe they 
by St. Cecilia in the apse of S. Cecilia in Trastevere—also executed ise denied 
of Pascal I—a clearer idea is gained about the type of crown the artist Orley : re bie 
here. A further comparison to any of a number of crowns worn by saints in the Chapel of 
§. Zeno confirms that the mosaicist was trying to adorn David and Solomon with a type 
of crown which was currently in fashion in Roman mosaics.43 The narrowness of the area 
in which he was obliged to fit these two figures must have been partly responsible for the 





awkwardness of execution. 
Another aspect of these two kings which indicates a conscious effort to adapt this motif 


to western iconographic realities is their strygil sarcophagus, a type not encountered in the 
representation of sarcophagi in the East during the Middle Byzantine period. Italy, how- 
ever, had a long acquaintance with this type, which was also used in the context of the 
Anastasis. We find the strygil sarcophagi used for the anonymous dead in the Cimitile Ana- 


stasis, as well as in the Exultet Roll, Vat. lat. 9820 dated 980-987 (fig. 20). The place of 
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THE HISTORIATED RELIQUARIES 


The earliest examples of the Anastasis which have come down to us on objects made in the 
East appear on a group of three historiated reliquaries of the I rue Cross, all of which are 
luxury objects closely related to each other in function, technique, style, and iconography, 
Although it has been shown that they are closely interdependent for their date, the date of 
the earliest piece has long been debated. Unfortunately, the representation of the Anastasis 
on these objects cannot be evaluated before ascertaining the date of the earliest piece, and 
its two relatives. The date of this group will therefore be reexamined on the basis of evi. 
dence other than that offered by their treatment of the Anastasis. 

The best known and most luxurious of the three probably belonged in the thirteenth 
century to Pope Innocent IV (1243-1252). It is now part of the Byzantine collection of the 
Metropolitan Museum of Art in New York City, and is known as the Fieschi Morgan Rel- 
iquary (figs. 24a-1).' It is a small silver-gilt box, the obverse of whose lid represents the 
Crucifixion in cloisonné enamel. This panel and four sides of the box are surrounded by 





the busts of twenty-seven saints, each identified by an inscription.? The reverse of the 
cover is quite different. Two crossing lines reproduce the shape of the cross and form four 
panels, each depicting a scene from the life of Christ: the Annunciation, the Nativity, the 
Crucifixion (for a secogid time) and the Anastasis. This side is executed in niello, in contrast 


to the enamel decoration of the exterior. The combination of these two techniques on a 
reliquary is unusual, and the source of some complications. 


* The first version of chapter five was presented as 
a lecture at the Dumbarton Oaks Center for Byzan- 
tine Studies on May 2, 1978. I wish to thank Profes- 
sors Hugo Buchthal and Thomas Mathews, as well as 
Professors Otto Demus, Margaret English Frazer, 
Ernst Kitzinger, Henry Maguire, John Nesbitt, and 
Gary Vikan for their advice and criticism, from 
which I benefited in preparing the final version of this 
chapter. I am also grateful to Professor Frazer for fa- 
cilitating my examination of the Fieschi Morgan Rel- 
iquary, Professor Michelini-Tocci for facilitating my 
examination of the crosses and reliquaries at the Mu- 
seo Sacro in the Vatican, and Mme Donéeva-Petkova 
providing me with excellent photographs of the 









1924, 61-67, figs. s0-57. Lucchesi Palli, “Der Sy- 
risch-palastinensische Darstellungstypus der Hdllen- 
fahrt Christi,” RQ, 57 (1962), 250-267. L. Don- 
tcheva, “Une croix pectorale-reliquaire en or 
récemment trouvée } Pliska,” CA, 25 (1976), 63, 
notes 2-4. Hereafter: Dontcheva-Petkova, 1976. 
L. Donéeva-Petkova, “Croix d’ or-Reliquaire de 
Pliska.” Culture et art en Bulgarie Médiévale (VIIle- 
X1Ve s.). Bulletin de l’ Institut d’Archéologie, 35 (1979), 
83f. Hereafter: Dontcheva-Petkova, 1979. The Age of 


_ Spirituality, no. 574. The Metropolitan Museum of Art 


Bulletin, 35/2 (1977), no. 85 with a color photograph, 
O. M. Dalton and R. Fry, Byzantine Enamels in Mr. 
Pierpont Morgan’s Collection (London, 1912), 7f., pl.s. 
* Rosenberg, 1922, 34. 
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Pieve of Vicopisano (figs. 25a, b).3 This is a Cross 


of Christ in niello. The obverse of the cro 
rounded by the Annunciation, N ativity, 
reverse is dominated by the Virgin of the 


e New York reliquary to the one from 
also Silver-gilt, with scenes from the life 
Presents the Crucifixion in the center sur- 
Baptism, and Presentation in the Temple. The 


the cross he is carrying. Above the Virgin, Christ is s 
} t 
sels, ghile below the Amastasic ie Ti Daa eated in a mandorla held by two an- 


bas preamarrs er dr ey ae etn ae ‘Wo, was excavated in 1973 in Pliska 

ve 7 8S. 26a-e).* This consists of three crosses, 
one inside the other. The outer and middle crosses (to which I will refer as the first and 
second Pliska cross, respectively) are made of gold and decorated in niello. The innermost 
cross 1s wooden and undecorated. The first Pliska cross follows the same scheme of dec- 
oration as the Vicopisano reliquary, with one exception: the center of the obverse repre- 
sents the Transfiguration and not the Crucifixion (figs. 26a—b).5 The Crucifixion is re- 
served for the obverse of the second Pliska cross, while the Virgin appears for a second 
time on the reverse of this second cross as the Nikopoios type (figs. 26c—d). She is sur- 
rounded by medallions of four Church Fathers: Chrysostom, Nicholas, Gregory, and 
Basil (counterclockwise). 

In all three reliquaries the quantity and quality of the decoration are apparently related 
to the value of the material of which they are made and the cost of their production. Ac- 
cordingly, they can be graded in the following manner: the Fieschi Morgan reliquary first, 
because of the use of two techniques; the Pliska cross second, as it consists of two exten- 
sively decorated gold crosses; and the Vicopisano cross third, since it is made of gilded sil- 
ver only. 

There are also other more distant relatives of this group of historiated reliquaries. One 
is a larger oval silver reliquary box in the Museo Cristiano at the Vatican.° The niello Cru- 
cifixion on its cover relates to the Crucifixions on the other reliquaries. Portraits of the 

ngelists are etched on the longer sides of the Vatican box. Another relative is the bronze 
cross found in Chersonnesos decorated with representations of the Ascension and the 
eR re a — e.7 Still another is the half of a bronze cross whose obverse 
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quary at about 700 implies that this pictorial theme had already passed the experimental 
stage, had ceased being an innovation, and its acceptability had been firmly established by 
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the model of the Fieschi Morgan Anastasis, do not contradict a date at ca. 700. The same 
motifs are present in the early eighth-century examples of the Anastasis in Rome. How- 
ever, other aspects of the iconography point away from this early date. 

As we have seen, no interest is expressed in the topography of the domain of Hades in 


. the early eighth-century examples. Surviving examples from the early ninth century in- 
| dicate that this aspect of the Anastasis has been modified by the representation of the fene- 
; brae, which succeeds in characterizing the underworld (fig. 16a). The broken gates of the 


underworld, which appear for the first time on the Fieschj Morgan and were probably 
placed under Christ’s feet on its model, express a comparable interest in the accurate de- 
scription of the overthrown kingdom of Hades. Similarly, the early eighth-century ex- 
amples stress the struggle between Christ and Hades by representing the latter in a semi- 
erect stance vigorously resisting Christ’s onslaught. Surviving examples of the ninth/tenth 
century replace the ancient god of S. Maria Antiqua with a sinuous prostrate figure 
sprawled on the ground irrevocably defeated by Christ, though attempting to maintain a 
hold on Adam’s heel. The Fieschi Morgan, along with its model give us the earliest ex- 
) ample of the latter type of Hades. 

As suggested in the previous chapter, the more elaborate description of the underworld 
and the representation of the sprawled Hades indicate a significant development in the ico- 
nography of the Anastasis. This development projects the defeat of Hades as a fait accom- 
pli and forms part of a broader tendency to focus the image on the rescue of Adam from 
the dark underworld by toning down the struggle between Christ and Hades which pre- 
ceded Adam’s rescue. This approach, which is witnessed by early ninth-century western 
examples and which probably has its sources in the late eighth century, is now encountered 
on this eastern reliquary. Does the eastern origin of the Fieschi Morgan suffice to justify 
tracing this iconographic approach to Hades and his kingdom back to the beginning of the 
eighth century? There is no corroborating evidence. 

The situation is similar in the case of the motif of David and Solomon, which was prob- 
ably included on the model of the Fieschi Morgan. The earliest dated example of this motif 
comes from the Anastasis mosaic in the Chapel of S. Zeno dating 817-824 (fig. 23). The 
mosaic has been shown adapting an eastern model to local tastes and offering a terminus 
ante que: 1 for the emer gence of the motif of David and Solomon. It is not possible to as- 
certain the exact da re of introduction of this composite motif to Byzantine iconography. 
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followed in the decoration of the second Pliska cross—the colobium Crucifixion on the 
obverse and the Virgin surrounded by four medallions on the reverse—sug gests that these 
three historiated reliquaries may now be linked with a less exalted group of crosses follow- 

for example, the Moscow and London crosses (fig. 


ing the same scheme of decoration; 
27).2 In addition to expanding the comparative material, this latter group of crosses con- 
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a third medallion of unidentified saint. Ross m1, no. 98 
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gelists. R. Berliner, “A Palestinian Reliquary Cross due to Sac. Rosolino Scar in a er 
sated apc Sebastes is ‘i pa-Parroco of S. Nicolo dei 
a 7 fes. Museum of Art. Rhode Mendicola for making it possible for me to 
‘ se gai Design, Providence, 9/3 (March, 1952), _ this cross. And below, n. §.35/11 ee 
ips. i, 2. Ear 
: i are me ig heis (Recklinghausen, (8) Tbilisi, Martuili Enamel Cross, obv.: Crucifixion 
i Nase eines eee and two archangels, rev.: Virgin Hodegetria and ft 
Th ee Ss, obv.: Crucifixion, rev.: evangelists. Ch. Ami a ta ema RE Toe 
eotokos Nikopoios and four evangelists. Prandi, (Pari es 
Roma nell’ alto medioevo, 107, fig. 79. FS. King “The ' aie: 28ff. 
Pda Provenance of a Bronze Reliquary Cross in lg 3 it Cross fone Sunpend, a. gna ae are 
| useo Cristiano,” MemPontAcc, 2 (1928), 198ff x, rev.: heotokos orans between two palm leaves. 
pl. 24.1. L. von Matt, Die K: Res era King, op. cit., 200, pl. 28 
ae : st unstsammlungen der Biblio- (10) Sil ; ag. 
ier: Apostolica Vaticana Rom, (Rome, 1969), nos. 132 Speers Cross in Reggio di Calabria, obv.: Crucifix 
os ka ea 5.9 ae ete: ee IC XC NHKA (sic), rev.: Theotokos or- 
(4) Mount Sinai C ms ‘eee ans, eae 
pl Most Sinai Crs, oby: Crucifixion (), rev.: pia cruciform, crcgch neta Cente « Bel 
han <Syrt i dg aplleatatal four evangelists boll orientali in Italia. I. Calabria e Basili- 
EE ET ie - ata,” BGrottaf, 1 
eae Holy Treasures," 11) Brass Cross in Cree Ans 
ie, 125/1 (January, 1964), Unive BLareas: in Case Archaeological Collection, 
eer aN Chicago, oby.: Crucifix and four busts, 
ees 4 ee reees. Orans and four busts. Baltimore, 
ie a: 2) Pl 46. 
ost 2) Bronze Cross inthe Detroit Instat of Arts, ob: 
te eller teat Nikopoios and four evangelists. 
Brees PA205 p). 38. 
Ss from Vraca, Bulgaria, obv.: lost, 


- \ ™ ~ 7 
IVOL ce. 
b 7 \ ; 


9 (1) Moscow Cross, obv.: Crucifixion, rev.: Theo- 
tokos Nikopoios and four evangelists. Rosenberg, 
1924, 59f., figs. 48, 49. Zalesskaja, op. cit., 169, figs. 








' . 


l ae ee 











vi 
O%4F 
LAF 
‘ 

+ aid 


os 
ae 








EARLIER STUDIES 99 


tinues evolving up = the Late Byzantine period. A cross excavated in 1967 in Hagios Po- 
Jyeuctos in Constantinople, which may be safely dated to the latter part of the twelfth cen- 
tury, illustrates this."° Therefore, the Pliska cross expands in two significant ways the 
material that may be interrelated with this group of historiated reliquaries. Asa result, the 
Fieschi Morgan and iia relatives need not be regarded as oddities, since they can now claim 
a place in the evolution of a larger group of objects which had a similar function and dec- 


Earlier Studies 


Rosenberg was the first to study the Fieschi Morgan reliquary in depth. His work, from 

the early 1920s, 1s burdened with a heavy dependence on a theory of his time which inter- 

preted as early Syro-Palestinian the iconographic type of Crucifixion depicted here—that 

is, Christ dressed in a long colobium and staring with wide open eyes.'' This view how- 
ever, has been superseded by later studies, which have allowed a more sophisticated un- 
derstanding of this iconography. As a result, this type cannot be used any more as proof of 
date and/or origin since its use was widespread and continuous at least until the end of the 
Macedonian period. 

Rosenberg, who did not know the Vicopisano and Pliska crosses, related the Fieschi 
Morgan reliquary to a cross at the Cathedral Treasury in Monza, which he dated to 603." 
This impressively precise date has been traditionally attributed to it on the basis of a letter 
of Pope Gregory, which mentions a cross he gave to the son of Queen Theodolinda. Ac- 
cording to Rosenberg, the iconography of the Crucifixion did not contradict this date, so 
’ he accepted it. However, since there is little proof of a direct link between Pope Gregory 
and the Monza cross, its date remains open. 

He proceeded with a stylistic comparison between the Monza cross and another reli- 
quary, the Goluchov cross, which led him to suggest a date at ca. 700 for the latter.'3 A 












(14) Kanellopoulos Museum Bronze Cross, Athens, bul: Fourth Preliminary Report,” DOP, 21 (1967), 
oby.: Crucifixion, rev.: Theotokos Nikopoios and 275, figs. 21-22. For an intermediate group of crosses 
four evangelists. Splendeur de Byzance (Brussels, linking those listed in n. 5.9 with the group men- 
NG pi 3 tioned here, see n. §.35. 
| diel ilver cross (private collection): 't Especially Rosenberg, 1922, 32ff. Rosenberg, 
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inues evolving up to the Late Byzantine period. A cross excavated in 1967 in Hagios Po- 
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material that may be interrelated with this group of historiated reli et Asa sii the 
rieschi Morgan and its relatives need not be regarded as oddities erie they can now dlaien 
a place in the evolution of a larger group of objects which had ‘ similar function and dec- 


oration. 


Earlier Studies 


Rosenberg was the first to study the Fieschi Morgan reliquary in depth. His work, from 
the early 1920s, 1s burdened with a heavy dependence on a theory of his time which inter- 
preted as early Syro-Palestinian the iconographic type of Crucifixion depicted here—that 
is, Christ dressed in a long colobium and staring with wide open eyes.'! This view how- 
ever, has been superseded by later studies, which have allowed a more sophisticated un- 
derstanding of this iconography. As a result, this type cannot be used any more as proof of 
date and/or origin since its use was widespread and continuous at least until the end of the 
Macedonian period. 

Rosenberg, who did not know the Vicopisano and Pliska crosses, related the Fieschi 
Morgan reliquary to a cross at the Cathedral Treasury in Monza, which he dated to 603." 
This impressively precise date has been traditionally attributed to it on the basis of a letter 
of Pope Gregory, which mentions a cross he gave to the son of Queen Theodolinda. Ac- 
cording to Rosenberg, the iconography of the Crucifixion did not contradict this date, so 
he accepted it. However, since there is little proof of a direct link between Pope Gregory 


and the Monza cross, its date remains open. 
He proceeded with a stylistic comparison between the Monza cross and another reli- 


quary, the Goluchov cross, which led him to suggest a date at ca. 700 for the latter."’ A 


(14) Kanellopoulos Museum Bronze Cross, Athens, bul: Fourth Preliminary Report,” DOP, 21 (1967), 
275, figs. 21-22. For an intermediate group of crosses 


obv.: Crucifixion, rev.: Theotokos Nikopoios and 
four evangelists. Splendeur de Byzance (Brussels, _ linking those listed in n. 5.9 with the group men- 
1982), no. I ae i | ie tioned here, see n. §.35. 
(1 Londo “nie oed silv ey cross (private collection): '' Especially Rosenberg, 1922, 32ff. Rosenberg, 
obv.: Crucifixion; rev.: Theotokos Nikopoios and 1924, 67, 65. 
~ four evang a MiSs Real '2 Rosenberg, 1924, 53, figs. 43-46. Wessel, Die 
“10° ; relatec oe ‘ Kreuzigung, 23, 28n. 47. Lucchesi Palli, “Der syrisch- 
th on | pal: istinensische Darstellungstypus der Hollenfahrt 
bi hris i,” a3t, A. 6. A. Frolow, La relique de la Vraie 
| Croix (Paris, 1965), no. 159, p. 248f. Idem, “Le culte 
_ de la relique de la V ait Croix a la fin du Vie au début 
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zantinoslavica, 22 (1961), 320-339, 
fig. 1. “Bayerische Frommigkeit. 1400 
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well. But Rosenberg’s stylistic comparisons 
chi Morgan’s date on that of the Morne, 
based on local tradition tathes 
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10O 
on of the Golucho 
atter as 
f the Fies 
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further stylistic compar! et 
him a date around the year 70° for the 


are not convincing, while the foundation 0 
cross is unproductive, since the date of the 
than on proof. ed a 8 ro-Palestinian provenance for the New York Statirn. 
eomgeape ts pay oetisi . a obium Crucifixion, which was at the time interpreted 
pa asic an origin, he considered a OT tw Litany, which 
ns twenty-five saints, eighteen of whom 5 heal Ene EAE SRES er Contrary 
nberg’s conclusions, this litany has been often cited since then 
Fieschi Morgan’s Syro-Palestimian origin. His caution can be 
y-seven saints on the reliquary are not accounted for 
y does not agree with the Fieschi Morgan even in its 
list of apostles." Consequently, the evidence for the Syro-Palestinian origin of the Fieschj 
Morgan reliquary 1s as questionable as the date Rosenberg attributed to it. 

Two other studies have also dealt with the question of the date of the New York stay- 
rotheque. Lucchesi Palli accepted Rosenberg’s thesis before introducing the evidence of 
the Vicopisano cross into the discussion. She consequently dated the Fieschi Morgan 
within the seventh century and the Vicopisano cross later.*© On the contrary, Dontcheva’s 
publication of the Pliska cross suggested a date in the ninth or tenth century, as well as 4 
Constantinopolitan provenance on the basis of the cross held by St. Andrew in the scene 
of the Ascension, and the presence of the four Church Fathers medallions surrounding the 


mentio 
to the cautiousness of Rose 


as conclusive proof of the 
easily understood: nine of the twent 
in this litany. Furthermore, the litan 


Virgin. '7 

be : sera La relique de la Vraie Croix,no. 160, oncrosses has been associated with Middle Byzantine 

PP. * ae i — “4 13-32. apse decoration by A. Grabar, “La précieuse croix de 
p, 122, 34ft. Lavra Saint-Athanase au Mont-Athos,” CA, 19 


veo - . ee ae ee Aller- (1969), 111. Moreover, the Middle Byzantine period 

mentions eciss Poi Hk Sie os — ie ba AY epervauts sedate oy 
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“igs een ayes are shared by both. The lit- churches of th phyrogenitus and deposited in the 
pees ane Pishop. the Fieschi Morgan repre- ary 1 of the Holy Apostles and H. Anastasia. Jan- 
bee PO a meee menioned inthelitany. gor, aa The ce on eee this event (SCP 

—he ia s oee 2 25 ae ¥ Iso, RBK, ‘a OED . celebration of his memory on January 25 
ae ee hae ah a Procession from H. Sophia to the Forum, 

ek Sa masses celebrated in the Churches of H. Sophia, 

on we ep and H. Anastasia [scp 423; 8.48. J. Ma- 
of ( sated Ty icon de la Grande Eglise. OCA 165. 166 
i i ates es i 62 and 1966), 1, 210.4. Hereafter: Mateos]. 
| 7a ne 10 faneany 27 was reserved for the commem- 
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THE ICONOGRAPHY 
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The Iconography 


A comparison of the christological cycles decoratin 
other groups of objects that served a similar mixtur 
functions will prove useful. The comparative materia] 
early seventh century ampullae, designed to contain san 
sancta and often worn around the neck as phylacteries. 
tagonal marriage rings decorated in niello (fig. 3). 


g these reliquaries with those of three 
¢ of prophylactic and commemorative 
comes first from the late sixth to 
ctified oil from the Palestinian loca 
The second group is a series of oc- 
Their bezel usually represents the mar- 


ried couple invoking concordance under the aegis of Christ and sometimes the Virgin. Th 
third group is offered by the bowl-shaped censers, which mostly phe So arse 
century, though some examples may date from the early eighth century. These objects 
which have been discussed in varying degree are decorated with mre Pi ical 
cycles, as are the reliquaries considered here. A comparative list itemizing the scenes of the 
christological cycles appearing in each group proves the existence of strong links between 
them as well as undeniable points of disagreement. "8 

To start with, all of these cycles exclude the miracles of the Life of Christ. The ampullae, 





that started in H. Sophia, went to the Church of 
Apostle Thomas at Amantion, and hence to the H. 
Apostles (scp 425.21. Mateos, 1, 212.24). His mem- 
ory was also celebrated on November 13, when his 
relics had been deposited under the altar of the 
Church of the H. Apostles. This celebration also in- 
cluded a procession led by the patriarch from H. So- 
phia to the Forum and thence to the H. Apostles (scp 
217.38. Mateos, 1, 100.4). This celebration was in lieu 
of September 14, the actual date of death of Chryso- 
stom, which was, however, moved because the 
Raising of the Holy Cross was celebrated on Septem- 
ber 14. December 15 commemorated Chrysostom’s 
ordination as patriarch of Constantinople (scp 
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period. Moreover, the strength of the Constantino- 
politan tradition, which associated St. Nicholas with 
the three hierarchs, is confirmed by the treatment re- 
served for these four saints, who are represented to- 
gether as a unit in many churches, as for example, in 
Cefalu, Capella Palatina, and Martorana. O. Demus, 
The Mosaics of Norman Sicily (London, 1949), 14, 43, 
80. 

‘8 The themes represented on the historiated reli- 


quaries are in italics. 





SCENES Ampullac Rings  Censers _ Reliquaries 
1. Annunciation x x x 
2. Visitation x x 
3. Nativity | x x x x 
4. Annunciation to the Xx x 
Shepherds 
5. Magi x x x 
6. Presentation in the x x 
a " s 
x 
x 
x x 
. x 
x 
ri i ee x 
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their choice of sc 
d the censers basically follow the same PSS agi: erciay seal How- 
aga gr d the censers differ significantly from the amp na . &1ng these 
rings an mmon to these three 

sini = os hronological sequence. The scenes co its STOUups, 
scenes in a strict € he early eighth century, are: the Annunciation 


i tot 

e from the late sixth a ee 

re wie oe Nativity, the Magi, the Baptism, the Crucifixion, the Myrophoves, aug 
the Visitation, , 


ion. isitati 
the Ascensi al edquertes On tee orn nate, exclude the scenes of the Visitation, the 
ee ' ding their christological cycles with the Transfig- 


. hile expan ae ; 
Magi, and the Myrophores, while exp bilize as part of their iconographic program the 


the ampullae, the rings, and the censers. Thus they omit certain eae in wie: of others 
(the Presentation replaces the Visitation) and include new pi (the Trans Ne and 
the Anastasis), which occasionally replace older favorites (t e maf) = ants ui My- 
rophores and the Chairete). They also avoid depicting miracles performed in Christ’s life. 


time. } ( ; Pets . 
It is immediately apparent that the iconographic decoration of the reliquaries reflects 


better the range of subject matter favored for the illustration of the story of Christ from 
the ninth century on, than that which was popular during the pre-Iconoclastic period. In 
fact it compares well with the standard Middle Byzantine church programs as seen, for 
example, in the mosaic decoration of the eleventh-century churches of Hosios Lukas, 
Chios, and Daphni. Moreover, all the scenes chosen for the decoration of these reliquaries 
become a fixed part of the Middle Byzantine feast cycle, which only expands the core pro- 
vided by the christological cycle of these reliquaries. ‘©The composition of the Middle By- 
zantine synoptic cycle was stabilized by the tenth century, remaining practically un- 
changed ever since, as witnessed by a pocket-size triptych icon, a minor Slavic work of the 
seventeenth century at the Benaki Museum in Athens (fig. 28). This reads from left to right 
across the three leaves: Annunciation, Magi, Presentation in the Temple, Baptism, 
Raising of Lazarus, Entry into Jerusalem (first row); Crucifixion, Anastasis, Doubting 
Thomas, Ascension, Transfiguration, Dormition of the Virgin (second row).?° It is inter- 
esting that this late but iconographically traditional work places the Transfiguration out of 
sequence before the Ascension rather than after the Baptism. Asa result, the left leaf of this 
triptych offers a chronologically distant but programmatically parallel composition to that 
i moree of the Fieschi Morgan cover. The traditional character of this late triptych 
; | et Byzantine feast cycles are known to have rearranged the sequence 
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time. . 
It is immediately apparent that the iconographic decoration of the reliquaries reflects 
better the range of subject matter favored for the illustration of the story of Christ from 
the ninth century on, than that which was popular during the pre-Iconoclastic Period. In 
fact it compares well with the standard Middle Byzantine church programs as seen, for 
example, in the mosaic decoration of the eleventh-century churches of Hosios Lukas, 
Chios, and Daphni. Moreover, all the scenes chosen for the decoration of these reliquaries 
become a fixed part of the Middle Byzantine feast cycle, which only expands the core pro- 
vided by the christological cycle of these reliquaries.'® The composition of the Middle By- 
zantine synoptic cycle was stabilized by the tenth century, remaining practically un- 
changed ever since, as witnessed by a pocket-size triptych icon, a minor Slavic work of the 
seventeenth century at the Benaki Museum in Athens (fig. 28). This reads from left to right 
across the three leaves: Annunciation, Magi, Presentation in the Temple, Baptism, 
Raising of Lazarus, Entry into Jerusalem (first row); Crucifixion, Anastasis, Doubting 
Thomas, Ascension, Transfiguration, Dormition of the Virgin (second row).”° It is inter- 
esting that this late but 1conographically traditional work places the Transfiguration out of 
sequence before the Ascension rather than after the Baptism. Asa result, the left leaf of this 
paper ch offers 7 chronologically distant but Programmatically parallel composition to that 
Pees fe the severse of the Freschi Morgan cover. The traditional character of this late triptych 
ee gone ty Ser en Middle B yzantine feast cycles are known to have rearranged the sequence 
7 ie this late example might very well offer a distant echo of a Mid- 
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THE ICONOGRAPHY 


.con models. In any case, the Iconogra 
nce of post-Iconoclastic Predilections 
This suggestion is strengthened by the pr 

ifs whose parallels are found in POst-Icono 


example of this subject comes from the Du 
on any of the other rings (fig. 3). 


characteristic of post-Iconoclastic cycles. 


phic Program of these reli 
and dates these devotion 
€sence in the re 
| cl 
aon inthe Temple includes the motif of the 


clastic works and which cannot be traced j; 


astic works only. 
altar, which is c 
n the pre- 
mbarton O 
Here, as well] as in th 
there is no trace of an altar. This motif, which has be 
eucharistic aspect of this scene, appears for the first tj 
(817-824).*" Thereafter the altar is frequently include 
itation, which occurs together with the Presentatio 
Oaks ring, the Oratory of John VII, and the Cross 0 
reliquaries. Its absence similarly echoes the waning 
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quaries points to the pres- 
‘onal objects accordingly. 
liquary cycles of particular mo- 
For instance, the Presenta- 
haracteristic of post-Icono- 
Iconoclastic period. The earliest 
aks marriage ring, but is not used 
e other pre-Iconoclastic examples, 
“n interpreted as a reference to the 
me on the enamel cross of Pascal I 
d. Moreover, the theme of the Vis- 
nin the Temple on the Dumbarton 
f Pascal I, is omitted in the historiated 
Interest in the theme of the Visitation 


The representation of the Transfiguration on the Pliska cross contains another interest- 
ing motif: Elijah and Moses are placed inside Christ’s mandorla. Our pre-ninth-century 
examples, all of which come from monumental works, do not include this motif, which 
first appears in the Chapel of S. Zeno and is frequent thereafter.*? The insistence on a per- 


1 For the iconography of the Presentation in the 
Temple, see D. C. Shorr, “The Iconographic Devel- 
opment of the Presentation in the Temple,” AB, 28 
(1946), 17-33. K. Wessel, “Darstellung Christi im 
Tempel,” RBK, 1, 1134ff. K. Weitzmann, The Fresco 
Cycle of S. Maria di Castelseprio (Princeton, 1951), 
62ff. E. Lucchesi Palli, ““Darstellung Christi im Tem- 
pel,’’ LChrI, 1, 473ff. The earliest example of this 
scene comes from the triumphal arch of S. Maria 
Maggiore, which is unique in its iconographic partic- 
ulars. S. Sergius at Gaza included such a scene among 

its mosaics according to Choricius’ description; 
Mango, Sources, 65. The earliest iconographic ap- 
proximatior of the scheme under consideration ap- 

| e Dun bart n Oaks marriage ring, Ross, 


ci! 


mes a mosa panel at Kalen- 


ed at ca. 700 by 


qQ 
oe ey 
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as ? 


















Jahrhunderts nach Mosaiken und Malereien, figs. 482, 
478, 477. For the cross of Pascal I, see K. Wessel, By- 
zantine Enamels (Recklinghausen, 1967), no. 7. 

> The earliest known Transfiguration comes from 
the apse mosaic of S. Apollinare in Classe. There 
were two sixth-century Transfigurations, one on the 
facade of the Church at Parenzo, now destroyed, and 
the famous mosaic apse at the monastery church at 
Mount Sinai. The Church of SS. Nereo e Achilleo in 
Rome depicts the Transfiguration on the face of its 
triumphal arch in mosaic. This dates from the time of 
Pope Leo III (795-816). Waetzoldt, op. cit., 54, no. 
$71, fig. 315, and D. Giunta, “I mosaici dell’ arco ab- 
sidale della basilica dei SS. Nereo e Achilleo e l’eresia 
adozionista del sec. vi,” Roma e l’eta Carolingia 
(Rome, 1976), 195ff. The next example, also from 
Rome, is a mosaic from the Chapel of S. Zeno in S. 
Prassede (817-824). This is the first example which 
encloses the two prophets in Christ's mandorla. 
Brenk, “Zum Bildprogram der Zenokapelle in 
n sl 215. The presence of a representation of the 

‘ bov e the Transfiguration mosaic in S. Zeno 
ynects the latter with the Sinai mosaic, as Brenk 
inted out. For other ninth-century examples with 
hets included in Christ’s mandorla, see Chloudof 
gel gay. Bristol Psalter, fol. 147’; Theodore 
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: at 118" ( e Dw, n. 6.1). | Also, Paris, Bibl. 
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fectly round mandorla, which goes with it, has led VO RPS be a influence of 
a dome mosaic from the church of the Holy Apostles in manee pie, dating from the 
second half of the ninth century and known to us only throug escriptions. This motif 
e ninth century on as confirmed by its presence in the Paris Gregory, 


om th , 
was popular fr cripts of Constantinopolitan 


the psalters with marginal illustrations, and in other manus 
"dh ehbediownenpinhele motif involves the trees that flank the Virgin in the Ascension 
scene both on the Pliska and Vicopisano crosses. *’ The representation of the Ascension, as 
opposed to that of the Transfiguration and the Presentation in Sanaa was extremely 
popular during the early period. Many examples en ee te media. Signifi- 
cantly, few early examples include the motif of the two trees, while t e Middle Byzantine 
period developed an iconographic variant that placed the Ascension in a garden with at 
least two trees, preferably flanking the Virgin. The abbreviated version of this variant may 
be seen in fol. 77" of the Bristol Psalter.*’ The late ninth-century dome mosaic from the 


church of Hagia Sophia in Thessalonike gives the full version.*° Here trees are used to iso- 
late all figures, but those which flank the Virgin are a different type that often characterizes 


post-Iconoclastic Ascensions. *7 
sonnesos cross taking up three of its arms. The Virgin 


Nat. cod. gr. 510, fol. 75" and Athos, Iviron, cod. 1, 
is depicted as Nikopoios at the center, proving that 


fol. 303’ in K. Weitzmann, ‘“A Metamorphosis Icon 
or Miniature on Mount Sinai,”’ Starinar, 20 (1969), 
415-421, figs. 3 and 2 (reversed). All surviving ex- 
amples before Paris gr. 510 represent the two proph- 
ets without nimbi. The same is true of the apostles on 
the Sinai mosaic. All the apostles are nimbed for the 
first time on the mosaic of SS. Nereo e Achilleo, 
while on the S. Zeno mosaic only St. Peter is nimbed. 
The prophets and apostles in the representation of the 
Transfiguration on the Pliska cross are nimbless. The 
Transfiguration is also depicted in niello on the lower 
arm of the Chersonnesos cross. The nimbed prophets 
are represented outside the mandorla, while the apos- 
tles had to be cut off at bust level for lack of space 
(above, n. 5.7). A comparable use of the Transfigu- 
ration is seen on the cover of the reliquary receptacle 
side artiguary ofthe True Cros from Albs Fu 
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this poorer cross conflates the two different represen- 
tations of the Virgin depicted on the reverse sides of 
the first and second Pliska crosses—the Virgin orans 
of the Ascension and the Nikopoios surrounded by 
the medallions of the four Church Fathers. The Cher- 
sonnesos cross is also comparable to the Vicopisano 
and Pliska crosses technically, stylistically, and epi- 
graphically. N. P. Kondakov, Russkie Klady (St. Pe- 
tersburg, 1896), 1, 43f., fig. 12. Idem, Ikonografia Bo- 
gomateri (St. Petersburg, 1915), 1, 136, fig. 60. C. O. 
Nordstrém, Ravennastudien (Stockholm, 1953), 126, 
figs. 28f. Dontcheva-Petkova, 1976, 64; idem, 1979, 
85f., fig. 18. The Chersonnesos cross exemplifies the 
extent to which the dating of this group has suffered. 
Kondakov preferred an eighth- to eleventh-century 
date for it. Schiller dated it in the eighth century on 
the basis of its similarity to the Vicopisano cross, 
while Zalesskaya, op. cit., 171, 174, dated it to the 
tenth / eleventh century. On the other hand, Nord- 


+ strOm attributed it to the sixth century. 


yt For the iconography of the Ascension, K. Wes- 
sel, RBK, w. “Himmelfahrt.”” Most pre-Iconoclastic 
examples come from the ampullae. Grabar, Ampoules 


Sainte, passim. + See, n. 6.1. 
zarev, Storia della pittura bizantina (Turin, 


' 2 ff., figs. 81-86. Hereafter: Lazarev, Storia 
he Virgin of the Ascension does not usually aP- 
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fig. 24g). The inscriptions on the enamelwork are 4 different matt 
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pear flanked by two trees in the early period. There is, 
however, evidence that the isolated motif of the Vir- 
em flanked by two trees did exist at the time. It is en- 
countered on painted gold glass [G. A. Wellen, Theo- 
| (Utrecht, 1961 , pl. 42a] and in the apse mosaic 
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Their lettering is nondescript and their spelling worse. Letters f 


wrong order (IMETOPC instead of NETPOC. fig. 24b), 
aifixion) and 4 (as in 0 ArIOC KOCMAC) are reversed. and Mis placed upside dow 









The spelling and lettering of the Fieschi Morgan’s niello inscriptions, like the niello in- 
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Uspenski Gospels in Leningrad—a manuscript wri 
dore Studites (fig. 30)—points to the first hal 
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Thus the christological program of the historiated reli 
than a pre-Iconoclastic date. The same is true of a number of iconographic motifs. The 
Presentation in the Temple, the Transfiguration and the Ascension (not to stata the 
Anastasis) include features which appear from the ninth century on. Similarly, the dislo- 


cated floral motif on the enamel cover points to the first half of the ninth century for this 
precious reliquary and its relatives. 


quaries points to a post- rather 


The Inscriptions3° 


The spelling and lettering of the Fieschi Morgan’s niello inscriptions, like the niello in- 
scriptions of the other two reliquaries and other related works, is by and large acceptable 
(fig. 24g). The inscriptions on the enamelwork are a different matter (figs. 24b, c, d, e, f). 
Their lettering is nondescript and their spelling worse. Letters follow each other in the 
wrong order (METOPC instead of MIETPOC, fig. 24b), the letters N (as in H@ANIC of the Cru- 
cifixion) and A (as in O ATIOC KOCMAC) are reversed, and Mis placed upside down and made 
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THE INSCRIPTIONS 


} ninth century, as witnessed by the en 
others (fig. 32).33 Therefore, the tack 
the comparison of the Fieschi Morga 
for a date in the first half of the nites 


in the scene of the Crucifixion is enti 
cially qualified as Theotokos after the 
sus in 431, this title is hardly ever enc 
the background of her image. Its ap 
which is compounded when we find the S 
verse of the second Pliska cross (fig. 26d) 
ample, it is repeated on the Moscow Cross, 
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| Thus, a substantial group of crosses and reliquaries follows the same scheme of deco- 


) 33 Venice, Tesoro di S.Marco, Crown of Leo VI, 
Wessel, Byzantine Enamels, no. 12. Venice, Marciana, 
cod. lat. 1.101, gia Reserv. 56, enameled bookcover, 
Wessel, op. cit., no. 13. 

* Above, n. 5.9. 

*S (1) Benaki Museum Cross, obv.: Crucifixion, rev.: 
Meter Theou Nikopoios and evangelists. A. Frolow, 
“Le culte de la relique de la Vraie Croix a la fin du 
Vle~au début du VIle siécles,” 325, fig. 2. Idem, Les 
reliquaries de la Vraie Croix, no. 161, pp. 62, 165 n. 3, 

7. 1. Dontcheva-Petkova, 1976, 64 n. 15; idem, 
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(6) Siena Cross: obv.: Crucifix and inscr. ic xc 
NIKA, rev.: Meter Theou Nikopoios (back of lyre- 
throne visible) flanked by two archangels. King, op. 
cit., 200, pl. 28.13. 

(7) Saint-Michel d’Aiguilhe Cross, obv.: destroyed 
(2), rev.: Meter Theou Nikopoios flanked by two me- 
dallions containing the inscription labeling her. 
F. Enaud, “Découverte d’objets et de reliquaires a 
Saint-Michel d’Aiguilhe (Haute-Loire),”’ Monuments 
Historiques de la France, 7 (1961), 137, ill. on p. 138. 

(8) Bronze Cross in Reggio di Calabria, obv.: de- 
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two figures (swathed mummies?). Lipinsky, “Encol- 
ia Cruciformi orientali in Italia. 1. Calabria e Basili- 


cata,” 356. 
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1Os V, HISTORIATED RELIQUARIES 


ration and, for the most part, the same technique and style, These objects are further in- 
terrelated by their inscriptions, among which the words '“Theotokos” and “Meter Theoy’”’ 
are used as titles labeling the representation of the Virgin. 

There can be little doubt that the designation of the Virgin as Theotokos is parallel to 
her designation as Meter Theou, Both titles define her relationship to the divine; the latter 
as the Mother or Begetter of God and the former as the One Who Gave Birth to God, 
Hither label is therefore acceptable for her representation in the context of the Passion, 
While the Crucifixion testifies to the perfect human nature in Christ, the label Theotokos 
or Meter Theou testifies to the perfect participation of the divine nature in the incarnation, 

One would expect that either of these titles would be used to identify the Virgin in im- 
ages of the Crucifixion from the earliest times, But this was not the case. The surviving 
representations of the Virgin that can be dated to the pre-Iconoclastic period invariably la- 
bel her a8 MAPIA Or H ALIA MAPIA. For example, the two earliest icons of the Crucifixion 
which come from Mt, Sinai employ it. The label Hagia Maria is for the most part rejected 
from the ninth century on, Its disappearance is certainly complete as far as the image of the 
Crucifixion is concerned, its place taken by the legends Meter Theou or Theotokos, both 
of which emerge for the first time on Byzantine images after 787, 

Meter Theou appears for the first time on another Crucifixion icon at Sinai dated to the 
late eighth or the first half of the ninth century.*” Significantly, this representation is the 
first clear example of a Crucifixion including all attributes of the Middle Byzantine icon- 
ographic type: Christ is dead, as denoted by his closed eyes, and wears a loincloth, which 
emphasizes the vulnerability of his humanity, This type of Crucifixion including the title 
Meter Theou predominates from the tenth century on, while the colobium type is also 
used until much later, becoming more and more old fashioned, as we have already noted. 

Concurrently, the ninth century witnesses the use of the label Theotokos. For example, 
fol, 98" of the Pantocrator Psalter 61 is illustrated with an image of the Crucifixion in which 
the dead and loinclothed Christ is mourned by the Virgin now labeled Aria @EOTOKOC 
(fig. 34).!" This manuseript dates from the second half of the ninth century, comes from 
Constantinople, and belongs to the group of Psalters with marginal illustrations, which 
offers some of the most vivid visual evidence of the awareness and vitality with which 
artists of the post-lconoclastic period set out to transcribe in visual terms their theological 
victory, The experimentation with both types of Crucifixion in these Psalters has long 
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108 V. 
ration and, for the most part, the same technique and style. These objects are further in- 
terrelated by their inscriptions, among which the words ‘““Theotokos”’ and “‘Meter Theou”’ 
are used as titles labeling the representation of the Virgin. 

There can be little doubt that the designation of the Virgin as Theotokos is parallel to 
her designation as Meter Theou. Both titles define her relationship to the divine; the latter 
as the Mother or Begetter of God and the former as the One Who Gave Birth to God. 
Either label is therefore acceptable for her representation in the context of the Passion. 
While the Crucifixion testifies to the perfect human nature in Christ, the label Theotokos 
or Meter Theou testifies to the perfect participation of the divine nature in the incarnation. 

One would expect that either of these titles would be used to identify the Virgin in im- 
ages of the Crucifixion from the earliest times. But this was not the case. The surviving 
representations of the Virgin that can be dated to the pre-Iconoclastic period invariably la- 
bel her as MAPIA or H ATIA MAPIA. For example, the two earliest icons of the Crucifixion 
which come from Mt. Sinai employ it.3° The label Hagia Maria is for the most part rejected 
from the ninth century on. Its disappearance is certainly complete as far as the image of the 
Crucifixion is concerned, its place taken by the legends Meter Theou or Theotokos, both 
of which emerge for the first time on Byzantine images after 787. 

Meter Theou appears for the first time on another Crucifixion icon at Sinai dated to the 
late eighth or the first half of the ninth century.37 Significantly, this representation is the 
first clear example of a Crucifixion including all attributes of the Middle Byzantine icon- 
ographic type: Christ is dead, as denoted by his closed eyes, and wears a loincloth, which 
emphasizes the vulnerability of his humanity. This type of Crucifixion including the title 
Meter Theou predominates from the tenth century on, while the colobium type is also 
used until much later, becoming more and more old fashioned, as we have already noted. 

Concurrently, the ninth century witnesses the use of the label Theotokos. For example, 
fol. 98* of the Pantocrator Psalter 61 is illustrated with an image of the Crucifixion in which 
the dead and loinclothed Christ is mourned by the Virgin now labeled H ArIA @EOTOKOC 
(fig. 34).2* This manuscript dates from the second half of the ninth century, comes from 
Constantinople, and belongs to the group of Psalters with marginal illustrations, which 
offers some of the most vivid visual evidence of the awareness and vitality with which 
artists of the post-Iconoclastic period set out to transcribe in visual terms their theological 
victory. The experimentation with both types of Crucifixion in these Psalters has long 
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been ascribed to this activity.3° Similarly, the chan 
kos and Meter Theou should be seen in the same ] 
oclastic visual theology.*° 


ge of the titles of the Virgin to Theoto- 
ight, namely, as products of post-Icon- 


Thus, the parallel use of the labels The 
able group of phylacteries, which rechecien oe Ronde hee ene a So 
in representations of the Crucifixion in other media. Miia ‘icine & aK iin 
dated before 787. Consequently the presence of the label Thetis wih Fie hi io 
reliquary and its relatives proposes for them a date after 787. Scr ae oe 
Similarly, the unusual inscription PENA (instead of the common TENNHCIC), which id 
tifies the scene of the Nativity on the Fieschi Morgan staurotheque as well wi the Paka 
cross, also proposes a date after 700 for our group (figs. 24g, 26a). It is also encountered 
on the Martvili triptych, a related post-Iconoclastic portable phylactery in Tiflis, which 
will be discussed later (fig. 37b). Moreover, it figures only once in a cncuiamaniels This is 
Acikel Aga Kilise at Belissirema in Cappadocia, which includes an abbreviated christolog- 
ical cycle that compares well with that of the historiated reliquaries.4! It comprises the An- 
nunciation, Nativity, Presentation in the Temple, Baptism (?), a scene now destroyed, a 
| colobium Crucifixion with Christ alive on the cross and the Virgin labeled Meter Theou, 
the Anastasis, and the Chairete. 
| While previous studies have not provided convincing evidence dating the key piece of 
this group to 700, the iconographic program and certain motifs used in the decoration of 
this group link its members to post-Iconoclastic trends. The same is true of the legends 
Theotokos, and possibly rena. The dislocated floral motif on the enamel cover of the Fies- 
chi Morgan reliquary points to the earlier part of the ninth century, while paleographical 
and technical considerations point to the first half of the ninth century. 

















Stylistic and Other Considerations 
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The stylistic analysis of the Fieschi Morgan enamelwork proves complicated but reward. 
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color. The mouth is thin and distinct from the other features. A semicircular downward 
line touching the tip of the broad nose is often used to denote age. The degree of deliberate 
fragmentation is particularly evident in the rendering of the forearm of the Virgin as a col- 
lage of overlapping discs ending in an inadequate number of fingers. This unkind attitude 
toward volume is further accentuated in the rendering of the drapery as a combination of 
parallel lines and lines that cross each other at an 80 degree angle once too often. The few 
attempts of the drapery to respond to the bodies it covers—on the torsos of the Virgin and 
John—prove to be a lost cause. Still, the predictability of the faces and the drapery succeed 
in establishing a severely articulated rhythm that spreads from Christ’s colobium to the 
busts that frame the reliquary on all sides. 

There are no exact parallels for this abstract, broad rhythm which mostly ignores, or 
smoothes out in a schematic and angular manner references to the third dimension. Its ef- 
fective geometrical regularity finds echo in the portrait of St. John Chrysostom in Vienna, 
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parallel lines and lines that cross each other at an 80 degree angle once too often. The few 
attempts of the drapery to respond to the bodies it covers—on the torsos of the Virgin and 
John—prove to be a lost cause. Still, the predictability of the faces and the drapery succeed 
in establishing a severely articulated rhythm that spreads from Christ’s colobium to the 
busts that frame the reliquary on all sides. 
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STYLISTIC CONSIDERATIONS 
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ffer a variety of valuable clues, even thou 
- the New York reliquary. These wil] be A Ps 
dence they offer. ie 

Foremost are the enamel plaques on the Altheus reli 
ury in Switzerland, which has been dated between 78 
bear the same broad facial features as the Fieschi Mor 
the circle of the eye is formed even more economical] 
backward until it meets the bridge of the nose. The 
well with the fragmented austerity of the Fieschi Mor 
angularity 1s replaced by a more curvilinear design. 

In addition to their date, the Altheus enamels are also important because they help ex- 
plain some rather unusual features of the Fieschi Morgan enamelwork. Like St. John 
Chrysostom of the Viennese miniature, the Altheus saints hold a book in their covered left 
hand. Only part of it can be seen on the upper left part of the saints’ torsos. The rest is 
obscured by the mantled hands. The part of the book visible is easily open to misinterpre- 
tation; and, as Frazer pointed out, this is exactly what happens on many figures on the Fie- 
schi Morgan, whose artist included the upper part of the book, but left out the mantled 
hands that held it in most cases.47 As a result, the torso of many Fieschi Morgan saints is 
decorated with a rectangle, which, being of the same color as their garment, looks like a 
pocket and not a book. 

The Altheus saints also explain another puzzling detail of the Fieschi Morgan enamel. 
Four touching circles forming a quatrefoil cross are suspended in the air above the shoul- 
ders of most saints represented on the thickness of the reliquary. As pointed out by Frazer, 
the Altheus reliquary provides a clue to the meaning of this incomprehensible symbol. The 
saints on the Swiss reliquary have three touching circles embroidered on the upper arm of 
their costumes. A similar function was probably intended originally for the quatrefoil 
crosses on the Fieschi Morgan. Its enamelist, however, misunderstood their significance 
and placed them in the air rather than on the saints’ costumes. 

This craftsman also misunderstood the gesture used for the Altheus saints, or some such 
similar gesture involving the visibility of fewer than five fingers. This is probably why all 
hands on the Fieschi Morgan enamelwork have three fingers 2 a thumb — is stretched 
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s, the two works compare 1n terms of function, since 
he thickness of the cross of Pascal I is divided by thin 
leaving little doubt that it was intended to hold more 
York staurotheque proves to be a multilple reliquary 


man work of 817-824,4? demonstrates that 
been trained in Rome. Nevertheles 
they are both multiple reliquaries. T 
metal strips into five compartments 
than one relic.’° Similarly, the New 


elist. These corresponde 


The usual dating of th | : . 
dence which has so far placed the Fieschi Morgan in the 


ver, the Swiss enamels tentatively draw the date of 


from the middle and closer to the earlier part of the century. 
York reliquary with other western works of the first 


ndary motifs that were apparently misunderstood 


nces encourage a comparison of the 
e Altheus enamels at the turn of the 


e. The enamel cross of Pascal I, a Ro- 


whose interior is shaped by thin metal strips into two crosses, the one inside the other. 5! 


Although the cross of Pascal I and the Fieschi 


Morgan enamelwork prove stylistically dis- 


similar, they serve similar functions. Furthermore, their techniques are similar, though the 
color range and design suggest a somewhat more advanced date for the cross of Pascal I 


«© F. Stohlman, Catalogo del Museo Sacro della Biblio- 

teca Apostolica Vaticana. II. Gli Smalti (Vatican, 1939), 
no. s 103, 47f. Wessel, Byzantine Enamels, no. 7, pp. 
48ff. Frolow, La relique de la Vraie Croix, no. 88; 
215ff. It is worth noting that the cross 1s exclusively 
decorated with an Infancy cycle, 1.e., an Incarnation 
cycle, and the inscription on the thickness of the cross 
is: ‘“ACCIPE QUAESO A DOMINA MEA REGINA MUNDI 
HOC VEXILUM CRUCIS QUOD TIBI PASCHALIS EPI- 
SCOPUS OPTULIT.” The dedication to the Virgin to- 
gether with the pictorial emphasis on the incarnation 
recalls the analysis of the mosaic cycle decorating the 
Oratory of John VII in St. Peter’s (above, 78ff.). 
The cross is thus characterized as a Roman product 
reflecting the longstanding papal preference for the 
Virgin, the vehicle of the incarnation and the sole 
queen of the papal universe. This is supported by the 
fact that it is most ununusal for a historiated reliquary 
of the True Cross to exclude all reference to the Pas- 
sion, concentrating instead only on the story of the 
Incarnation in its decoration. A similar interest for the 
earlier part of Christ’s life is expressed on the rectan- 
gular silver case, which reputedly contained the 
enamel cross of Pascal I. The cover represents Christ 
enthroned between Peter and Paul below the medal- 
lions of two angels, while the front short side of the 
thickness of the box represents the apocalyptic lamb 
flanked by the symbols of the evangelists. The re- 
maining three sides of the box emphatically concen- 
trate on the story of the incarnation excluding all ref- 
erence to the Passion. They depict the Annunciation, 


the Visitation, the Annunciation to the Shepherds and 
to the Magi, the Magi, and the Presentation in the 
Temple. It can hardly be accidental that the Virgin is 
enthroned not only in the scene of the Magi, but, 
most unusually, in the Presentation in the Temple as 
well. Good photographs have been published by von 
Matt, Die Kunstsammlungen der Biblioteca Apostolica 
Vaticana Rom, pls. 78-81. 

so Professor Frazer first drew my attention to the 
fact that the cross of Pascal I is also a multiple reli- 
quary. Stohlman, op. cit., 47. Grisar, Die rémische 
Kapelle Sancta Sanctorum und ihr Schatz, 79, fig. 34. 

‘| Rosenberg, 1924, fig. 52. Rosenberg, 1922, fig. 
53. The larger of the two crosses is a patriarchal cross 
and the cross formed at the center of the patriarchal 
cross is a Latin cross. The latter has unequal side 
arms, probably because of the shape of the relic it was 
intended to house. One more metal strip defines the 
upper part of the upper bar of the patriarchal cross. 
Thus, the central receptacle area in the shape of a 
Latin cross is surrounded by five more receptacle 
areas inside the remainder of the patriarchal cross. 
The cover of the staurotheque, which slides in from 
the top to the bottom, would then secure these pre- 
cious relics in place. Moreover, the four corners of the 
box formed four more independent receptacles, 
which were, however, covered not only by the slid- 
ing cover of the staurotheque, but also by individual 
spring covers fastened along the long sides of the 
staurotheque. Thus, each of the latter four compart- 
ments could open outwardly separately. At some 
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than for the New York reliquary.*? Similarly, the Beresford Hope cross, whose date is 
based on its affinity to the cross of Pascal I, is stylistically unlike the Fieschi Morgan 
enamelwork (fig. 31). Nevertheless, it also compares to it technically and, as we have seen, 
paleographically. 

The fourth enamel that can yield some information about the New York reliquary is the 
Martvili triptych in Tbilisi, Georgia (figs. 37a, b) along with its two close stylistic relatives: 
the medallions of the Virgin and St. Theodore from the Khakhouli triptych (fig. 38),5* and 
the enamel Crucifix with four medallions on the Katskhi icon of the Saviour.’5 This group 
of eastern enamels has been variously dated between the eighth and ninth centuries. Their 
flowing rhythmic style could not have been more unlike the schematized style of the Fie- 
schi Morgan enamel. Technically, this group is more skilled and refined than any of the 

enamels mentioned so far. A look at their lettering proves that most technical problems 
have been solved, while the enamelwork acquires an organic cohesion that transcends the 
exploitation of the decorative and colorific potential of the medium. 

Despite the increasing stylistic and technical differences between the Fieschi Morgan rel- 
iquary and the Martvili triptych—the leading piece of this group of enamels—these two 
works are related in more than one significant way. The Martuili triptych is a portable 
phylactery about the same size as the Fieschi Morgan staurotheque. Its central plaque is 
also decorated on both sides much like the lid of the New York reliquary. The obverse 
represents a formal Deisis group in enamel (fig. 37a). The reverse 1s niellowork.** Inside a 
rich gold frame, a cross divides the area into four squares (fig. 375). The two top squares 
represent two infancy scenes: the Nativity and the Presentation in the Temple, as opposed 
to the Annunciation and the Nativity on the Fieschi Morgan; the two bottom squares rep- 
resent two scenes from the Death and Resurrection cycle: the Anastasis and the Myro- 

phores, as opposed to the Crucifixion and the Anastasis on the Fieschi Morgan. The unu- 

sual system of decoration of the Martvili triptych relates 1t to the Fieschi Morgan. The 
iconography and the inscriptions of its niellowork also relate it intimately to our group of 


point, this complex reliquary was probably worn 
suspended from the neck, as suggested by the two 
holes marking the frame of the upper side of the box 
indicating the use of a chain. The direction of the 
slide-in cover also made possible the use of this port- 
able reliquary as an encolpion (fig. 24h). 
2 Like most other ninth-century enamels both of 
these reliquaries use emerald green as their back- 
ground. The richness, vibrancy, and translucency of 
the Fieschi Morgan green is technically superior to 
that on the cross of Pascal I. On the other hand, this 
color is not stable in all areas of the New York stau- 
rotheque. At times it becomes a rich forest green, and 
at times it takes on an olive green hue, but its vivid- 
ness remains intense at all times. Furthermore, the 
Fieschi Morgan color scheme is more conservative 
than its counterpart on the Roman cross avoiding 
sharp color contrasts. 
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53 G. Tschubinaschwili, “Ein Goldschmiedetri- 
ptychon des vim.—1x. Jahrhunderts aus Martvili,” 81— 
87. Ch. Amiranachwili, Les émaux de Géorgie, 25-27, 
pl. on p. 27. Idem, Georgian Metalwork from Antiquity 
to the 18th Century (London, 1971), pls. 25-26. Wessel, 
Byzantine Enamels, 45f., no. 6. 

s¢ Wessel, op. cit., 54f., no. 9. Amiranachwili, Les 
émaux de Géorgie, 106f., pl. on p. 106. Idem, Georgian 
Metalwork from Antiquity to the 18th Century, pls. 69- 
7o. Idem, The Khakhuli Triptych (Tiflis, 1972), pls. 
22-23. 

ss Amiranachwili, Les émaux de Géorgie, 54, pl. on 
Pp. 54. 

© Tschubinaschwihi, op. cit., fig. on p. 83, Ami- 
ranachwil, Georgian Metalwork from Antiquity to the 
18th Century, pl. 25. Frolow, “Le culte de la relique 
de la Vraie Croix la fin du Vie— au début du Vile sié- 
cles,” fig. 6. 
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33 G. Tschubinaschwili, “Ein Goldschmiedetri- 
ptychon des vim.—1x. Jahrhunderts aus Martvili,” 81— 
87. Ch. Amiranachwili, Les émaux de Géorgie, 25-27, 
pl. on p. 27. Idem, Georgian Metalwork from Antiquity 
to the 18th Century (London, 1971), pls. 25-26. Wessel, 
Byzantine Enamels, 45f., no. 6. 

‘4 Wessel, op. cit., §4f., no. 9. Amiranachwili, Les 
émaux de Géorgie, 106f., pl. on p. 106. Idem, Georgian 
Metalwork from Antiquity to the 18th Century, pls. 69— 
70. Idem, The Khakhuli Triptych (Tiflis, 1972), pls. 
22-23. 

*’ Amiranachwili, Les émaux de Géorgie, 4, pl. on 
P. 54. 

*° Tschubinaschwili, op. cit., fig. on p. 83, Ami- 
ranachwili, Georgian Metalwork from Antiquity to the 
18th Century, pl. 25. Frolow, “Le culte de la relique 
de la Vraie Croix a la fin du Vie— au début du Vile sie 
cles,” fig. 6. 
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historiated reliquaries.‘” Stylistically, however, the Martvili niellowork is later than the 
istc aries. 


Fieschi Morgan niellowork. The pristine clarity of the ie 7 See — 
staurotheque is deflated, while the economical use of surface lines t at descri volume 
so successfully has now given way to an irregular surface pattern creating a smudgy effect. 

The size and function of the Martvili triptych as a portable phylactery, the rare combi- 
nation of the two techniques, the use of its hidden side as a recital of the belief in redemp- 


tion through the incarnation and Passion of Christ, and the stylistic, iconographic, and in- 
scriptional proximity of its niellowork to that of all three historiated reliquaries establish a 


close link between the Martvili triptych and the Fieschi Morgan reliquary. Conse- 
quently, it is important to compare closely the enamelwork of these two phylacteries de- 
spite their apparent differences. | } } ¥ 
Once more, the correct use of a secondary iconographic motif on the Martvili enamel 
provides a reasonable explanation for a puzzling feature of the Fieschi Morgan enamel- 
work. This is the vine depicted behind the back of St. John on the Fieschi Morgan enamel 
Crucifixion (fig. 24f). The figure of Christ on the enamel Deisis of the Martvili triptych is 
symmetrically framed by two unfolding tendrils. Similar vines also frame St. John the 
Baptist and the Virgin, though less emphatically. All these vines end in sharply colored 
discs and teardrops which contrast strongly with everything surrounding them. These 
schematized vines act as secondary framing devices within the enamel. The tendrils, which 
function logically on the Martvili triptych, become a motif that invades even the small me- 
dallions of the Khakhouli triptych framing the busts of the Virgin and St. Theodore (fig. 
38). The vine behind the Baptist on the Martvili Deisis and the vine behind St. John on the 
Fieschi Morgan Crucifixion unfold comparably. The latter, however, is poorer and de- 
prived of its logical function as a framing device through the omission of the correspond- 
ing vine, which should have been represented behind the Theotokos. By defeating this mi- 
nor decorative motif of its proper logical function, the Fieschi Morgan enamelist 
demonstrates once more his intrinsic incomprehension of the pictorial vocabulary he is 
employing. He was, nevertheless, conversant with this particular enamel motif. 

Unfolding curvilinear lines along with sharply colored discs and teardrops seem to have 
become increasingly popular in the second half of the ninth century as part of a style for 
cloisonné enamels. This style was characterized by the schematization of organic forms, 
such as these tendrils, through the use of continuously flowing curvilinear cloisons against 
a bright emerald or blue background. The result was a light, continuous and vibrant 
rhythm whose effect was highly decorative. 

The best example of the fully developed phase of this style is offered by two magnificent 
bracelets which made their appearance in Thessalonike in 1956 (fig. 39).58 Each bracelet is 
subdivided into numerous rectangular panels, each decorated either with a bird, or a 
flower. The craftsman’s interest focuses on their finely controlled curvilinear design, 

*7 Dontcheva-Petkova, 1976, 63f. and 1979, 84f. para tis Oecoadovixns,” AXAE, 1 (1959), 55-71. 


Lucchesi Palli, Op. cit., 262f. M. Ross in L’art byzantin-Art européen (Athens, 1964), 
*S. Pelekanides, “Ta ypvod Bulavrwa Koguy- no. 463. Wessel, Byzantine Enamels, 64. no. 14. 
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which indeed maximizes the potential of the cloisonné technique. The design flows over 
the entire area allotted to it without overcrowding it, and is characterized by the use of 
many circle and teardrop motifs. These are employed with great discrimination continu- 
ously crossing the line between figurative and abstract design. Thus, the teardrop motif 
may be used alone as an abstract geometric motif, but it may also be metamorphosed into 
a wing or tail of a bird, the leaves of a clover, or even the negative space between two 
leaves. Similarly, the circles may be used as a fill-in motif, as the eye of a bird or the heart 
of a flower. 


The great refinement and sophistication of the Thessalonike bracelets indicate that they 
postdate the Martvili triptych. Another example of the same style, however, undoubtedly 
antedates the triptych. This is the enamel medallions of the angels set on the back of the 
Volvinius antependium in Milan, a North Italian work of the mid-ninth century (fig. 40).°? 
This work uses the same stylistic principle at an earlier stage of development. The flowing 
gold lines have been rationalized here as the fully opened wings of the angels. They act as 
an internal framing device, while offering the excuse for masterful colorific contrasts. 
These contrasts absorb the attention of the artist so much, that the flowing areas of color 
are not easy to identify as wings at first glance. However, this identification is confirmed 
by the medallions of the archangels on the Katskhi icon of the Saviour. The latter illustrate 

the Byzantine version of the same decorative theme. 

The Thessalonike bracelets have been dated by Ross in the ninth century on technical 
grounds. If this is correct, then they date at the turn of the century, later than the Martvili 
enamel, whose style they have refined and abstracted with great sensitivity and sophisti- 
cation. The same stylistic and technical idiom, though at an earlier stage of development, 
is exhibited by the enamels on the Volvinius antependium of ca. 850. Consequently, the 
Martvili enamel and its relatives should be dated between these two works in the second 
half of the ninth century. 

Confirmation of this date is offered by the decorative motif used to frame the niello 
christological scenes on the reverse of the central plaque of the Martvili triptych. This is a 
continuous scroll forming loops that frame a fleur de lis motif. This type of decorative 
scroll has been traced by Weitzmann to a group of classicizing Constantinopolitan manu- 
scripts, which depict it in blue against a gold background with an effect comparable to the 
gilded silver scroll of the Martvili frame (fig. 41).°° Weitzmann dates this group of manu- 

scripts at the turn of the ninth to the tenth century, and relates it to anumber of Touronian 
manuscripts of the mid-ninth century. Consequently, the type of scroll used to frame the 
niellowork of the triptych also dates it closer to the end of the ninth century. 
Though the Fieschi Morgan enamel reflects a different stylistic school from the broad 


5° L’exposition Charlemagne, no. 559. M. M. Gau- 9. und 10.Jahrhunderts, 8. Weitzmann illustr 
thier, ptt du Moyen Age (Fribourg, 1972), no. 10, — Ata ge this group which are “sera ape 
317f. Lasko, op. cit., 50-54. Hubert, Porcher, Vol- the Martvili scroll: (1) Venice, Marciana “ai a 
bach, L’empire carolingien, figs. 220,222. ‘1.18, fol. 170%, fig. 41, and (2) London, British Mu: 
so K, Weitzmann, Die byze mhniscne buchmalerei des seum, cod. Add. 11300, fol. 8", fig. 37. = 2% 
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The study of the enamelwork of the Fieschi Morgan has offered no definite clues about 


the sources of its style, which remains isolated, though broadly comparable to a style used 
in the West early in the ninth century. Nevertheless, its comparison with enamels datable 
from the end of the eighth century to the beginning of the tenth century has led to a num- 
ber of other than pure stylistic clues. The Altheus reliquary enamels of the end of the 
eighth century have offered an approximate stylistic parallel while demonstrating that mo- 
tifs misunderstood by the Fieschi Morgan enamelist were successfully adapted to the 
enamel medium at that time. The cross of Pascal I (817-824) precluded Rome as the place 
of origin of the Fieschi Morgan enamelist, though it proved to be technically and func- 
tionally parallel to the New York staurotheque. The Beresford Hope cross, dated after the 
cross of Pascal I, is also technically comparable to the Fieschi Morgan, not only in its han- 
dling of the medium, but also in the overall handling of the inscriptions. Finally the com- 
parison with the Martvili triptych, which has been dated to the latter part of the ninth cen- 
tury, has shown it to be a descendant of the Fieschi Morgan. All of this material militates 
for a date in the first half of the ninth century for the New York reliquary, a date that also 
agrees with the analysis of its iconography and inscriptions. This conclusion is confirmed 


by David Buckton’s study of the evolution of early medieval enamel technique.°! 


Provenance and Background 


A discussion of the provenance of these historiated reliquaries has to take into account that 
their niellowork is technically, stylistically, and iconographically close enough to suggest 
the same provenance for all three works. It must also take into account that the enamelist 
is unfamiliar with the Greek language and misunderstands ordinary components of the 
pictorial vocabulary he is using. 

The enamelist was apparently an outsider among these craftsmen, since none of the 
characteristics of his work are reflected in the niellowork of this group. Actually the story 
of his background goes beyond his broad, angular, rhythmic style, which finds no close 
parallels among eastern and western enamels. [t also goes beyond his linguistic faux pas and 


fe b: pont ae ‘ah moog ha susreneltetele and the Antecedents of Middle Byzantine Enamel,” 
Sie ee rudy. 7. Duckton, “The Op- Eighth Annual B zantine Studies C Abstract 
penheim or Fieschi-Morgan Reliquary in New York, Papers ‘Clean, 1982), sa oer tamearaied 
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cross of Pascal I, is also technically comparable to the Fieschi Morgan, not only in its han- 
dling of the medium, but also in the overall handling of the inscriptions. Finally the com- 
parison with the Martvili triptych, which has been dated to the latter part of the ninth cen- 
tury, has shown it to be a descendant of the Fieschi Morgan. All of this material militates 
for a date in the first half of the ninth century for the New York reliquary, a date that also 
agrees with the analysis of its iconography and inscriptions. This conclusion is confirmed 
by David Buckton’s study of the evolution of early medieval enamel technique.®! 


Provenance and Background 


A discussion of the provenance of these historiated reliquaries has to take into account that 
their niellowork is technically, stylistically, and iconographically close enough to suggest 
the same provenance for all three works. It must also take into account that the enamelist 
is unfamiliar with the Greek language and misunderstands ordinary components of the 
pictorial vocabulary he is using. 

The enamelist was apparently an outsider among these craftsmen, since none of the 
characteristics of his work are reflected in the niellowork of this group. Actually the story 
of his background goes beyond his broad, angular, rhythmic style, which finds no close 
parallels among eastern and western enamels. It also goes beyond his linguistic faux pas and 


hs I — to thank Dr. Buckton for communicating and the Antecedents of Middle Byzantine Enamel,” 
eg: results of his study. D. Buckton, “The Op- — Eighth Annual Byzantine Studies Conference. Abstracts of 
1e1m or Fieschi-Morgan Reliquary in New York, Papers (Chicago, 1982), 35-36. 
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his ‘numerous iconographic misunderstandings of everyday iconographic features with 
which both East and West were familiar. The organization of the saints around the central 
panel and on the four sides of the box is more than unconventional. Apostles, evangelists 
and saints are thrown together with little consideration for status or order of appearance. 
Peter and Paul are placed on the side of the box with John and Andrew without even being 
centered (fig. 24b). The lid, which would have been the proper place for the princes of the 
apostles, is occupied by a pastiche of military and healer saints as well as other apostles and 
evangelists. To make matters worse, while a number of these peripheral saints are labeled 
“hagios, most of the apostles and evangelists are deprived of this title. Moreover, the 
saints on the four sides of the staurotheque appear in individual panels and retain their ha- 
loes, as opposed to all the saints on the lid. 

All these irregularities suggest that in addition to his iconographic and linguistic diffi- 
culties, the enamelist was not at home with conventions governing the hierarchical and 
orderly representation of apostles, evangelists, and saints in Byzantine art. One is tempted 
to think that he was not at home with their identities either. So, who was this man, and 
what were his models? 

The enamelwork certainly incorporates features which characterize the niellowork of 
the broader group of reliquaries and crosses in which the Fieschi Morgan has been classi- 
fied together with the Pliska and Vicopisano crosses. Most of the surviving objects that 
use the title Theotokos are members of this group. Equally important is the unorthodox 
inscription that appears on the tabula ansata labeling Christ simply as 1c. The same is true 
of the Vicopisano cross and several other crosses.°* Moreover, the two rows of busts on 
either side of the enamel Crucifixion are curved on their lower part, revealing themselves 
to be incomplete adaptations, possibly from the medallions that often frame the figure of 
the Theotokos on the niello crosses. 

In addition to using niello reliquaries as models, the enamelist appears to have used 
enamel models as well, as suggested by the curving vine behind St. John. The overall ar- 
rangement of the cover of the Fieschi Morgan also differs from the customary Byzantine 
system of decorating similar rectangular objects. The latter usually articulate a frame 
around their central composition by means of lines parallel to the edges of the object. Con- 
trary to this system, the central panel of the New York staurotheque 1s framed by a band 
of saints articulated into four groups by means of four radiating diagonals. Such diagonals, 
though not found on flat rectangular objects, are characteristic of pyramidal caskets, which 
were quite common during the Middle Byzantine period. It seems that a pyramidal casket 


62 Christ is labeled 1c on the Vicopisano Cross, the dress is found, for example, on the reverse cross on a 
cross of the Rhode Island School of Design, the jasper of Leo VI in the Victoria and Albert Museum 
Dumbarton Oaks Cross, and the Tassilo Chalice (1s). (Beckwith, The Art of Constantinople, 81f., fig. 102). 
A compromise inscription figures on the Monza The arms of this cross are traversed by the inscription 
cross: 1cx. The source for this uncommon label can-  1HCOY CMCON. It is, therefore, possible to read the in- 
not be ascertained. However, we do find Christ scription 1¢ on the tabula ansata of these crosses either 
addressed only as IHCOY instead of as IHCOY XPICTE as an abbreviation for IHCOYC, or as IHCOY CWCON. 
on private amulets. This more intimate form of ad- 
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both in the East and the West. | 
t the enamelist was not working at home. Perhaps he was a recent convert; per 


haps he was a recently imported skilled laborer. Whoever sei he pss next to an 
excellent niellist, whose work was undoubtedly produced at oaHtke I the East, since it re- 
lates to a large family of reliquaries whose considerable popularity is attested by the variety 
of purses at which they aimed. In the case of the Fieschi Morgan, the two craftsmen 
worked together to produce the luxurious historiated multiple pocket reliquary. The co- 
operation was not very successful, however, or some of the mistakes of the enamelist 
would have been avoided under the guidance of the niellist, who was at home with the 
needs and requirements of such personal phylacteries. Why was this enamelist employed, 
and why was his uncertain and experimental work given such prominence? 

The answer probably lies with the enamel techmique itself. It is a fair hypothesis that the 
owner of the numerous precious relics which were to be encased here asked for an enamel 
exterior when commissioning his staurotheque. Given that the enamel technique was not 
widespread in the East before the tenth century, the use of an outsider, such as the Fieschi 
Morgan enamelist, by a Byzantine workshop is less surprising, especially when his great 
technical competence is considered. The number of enamels that have survived from the 
ninth century—the cross of Pascal I in particular—prove the increasing esteem in which 
this precious technique was held from the early ninth century onward. Formal exchanges 
of gifts between East and West probably helped spread the popularity and the use of 
enamel in conjunction with the reestablishment of relic-worship by Iconophiles in the 

post-Iconoclastic period. 

One important exchange of this sort took place in 811 as we learn from the inauguration 
letter of Patriarch Nicephorus I to Pope Leo III. At the end of this important diplomatic 
ga ova B aA Hem nel the most important of his gifts to the 
enclosed in crystal, while the other i” pectoral (cross), whose one side is entirety 
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This letter provides important evidence that pectoral reliquary crosses with figurative 
decoration were acceptable to Iconophiles of the first post-Iconoclastic period as proof of 
the sincerity of their Orthodoxy, and their opposition to the tenets of Iconoclasm. The 
combination of relic worship and image worship on these phylacteries was a natural re- 
sponse to the iconoclastic persecution of relics and images since the days of Constantine V 
(741-775). Both aspects of Constantine’s policy had been considered sacrilegious by the 
Iconophiles. Consequently the Seventh Ecumenical Council of 787 reinstated the worship 
of relics together with the worship of images.°s After that date, the development and use 
| of historiated reliquaries became a suitable and readily available assertion of iconophile Or- 
thodoxy. This 1s confirmed by another work of Nicephorus, his Third Antirrheticus, 
written between 818 and 820 after his deposition by Leo V. Here the ex-patriarch asserts 
that despite the taunts of Iconoclasts who curse “‘the life-giving woods” —1.e. the relics of 
the True Cross—countless Christians possess them and wear them in gold and silver cases 
as phylacteries. These depict ‘‘the Passion of Christ and the miracles and the life-giving 
Anastasis” and ‘“‘guard and insure our life and the preservation of our souls and bodies.""° 
These two sources establish and explain the widespread use of portable historiated phy- 
lacteries in the post-Iconoclastic period. They were the easiest outward means of confess- 
ing to Orthodoxy while providing protection against all misfortune.°? No wonder they 
were endorsed by the official Iconophile theoreticians, as well as by the man in the street. 
To judge by the cross of Pascal I, the use of enamel was in demand for a higher class of 
reliquaries in the first quarter of the ninth century. Such a demand could explain the prec- 
edence allotted to the work of the gooc though unconventional craftsman who decorated 
oe eh 
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“me. Therefore, ae were presented his credentials and verbal proof of his Or- 
thodoxy to the pope throug this letter, the accompanying reliquary of the True Cross 
decorated with figurative representatives offered material proof of the Orthodoxy of Ni- 
cephorus. . 

This letter provides important evidence that pectoral reliquary crosses with figurative 
decoration were acceptable to Iconophiles of the first post-Iconoclastic period as proof of 
the sincerity of their Orthodoxy, and their Opposition to the tenets of Iconoclasm. The 
combination of relic worship and image worship on these phylacteries was a natural re- 
sponse to the iconoclastic persecution of relics and images since the days of Constantine V 
(741-775). Both aspects of Constantine’s policy had been considered sacrilegious by the 
Iconophiles. Consequently the Seventh Ecumenical Council of 787 reinstated the worship 
of relics together with the worship of images.°s After that date, the development and use 
of historiated reliquaries became a suitable and readily available assertion of iconophile Or- 

/ thodoxy. This is confirmed by another work of Nicephorus, his Third Antirrheticus, 
| written between 818 and 820 after his deposition by Leo V. Here the ex-patriarch asserts 
that despite the taunts of Iconoclasts who curse “‘the life-giving woods” —1.e. the relics of 
| the True Cross—countless Christians possess them and wear them in gold and silver cases 
as phylacteries. These depict ‘‘the Passion of Christ and the miracles and the life-giving 
Anastasis” and “guard and insure our life and the preservation of our souls and bodies. ’"*° 
These two sources establish and explain the widespread use of portable historiated phy- 
lacteries in the post-Iconoclastic period. They were the easiest outward means of confess- 
ing to Orthodoxy while providing protection against all misfortune.°7 No wonder they 
were endorsed by the official Iconophile theoreticians, as well as by the man in the street. 
To judge by the cross of Pascal I, the use of enamel was in demand for a higher class of 
reliquaries in the first quarter of the ninth century. Such a demand could explain the prec- 
nce allotted to the work of though unconventional craftsman who decorated 
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pid used der the tesnedion emperors themselves. It is eiwiianed that Ong the same Period 
the same emperors would have sought out and destroyed countless’ small] PHAVS reli- 
quaries of the True Cross, even if most of them were historiated, as Nicephorus claims, If 
they were not sought out systematically, then there would be no reason why their pro- 

duction could not have continued clandestinely by enterprising iconophile goldsmiths. 
Given the size and private use of these artifacts. jewelers ran much less risk than Lazarus 
the Painter of having their hands burned. 

So the words of Patriarch Nicephorus indicate that the group of historiated reliquaries 
which concerns us could have been produced in Constantinople. Up to 815 official policy 
Supported and encouraged the widespread demand for such objects in the capital. This pol- 
icy was withdrawn between 815-843, but the use and demand for such private phylacteries 
probably continued. It is not likely that the local Constantinopolitan goldsmiths deferred 
such lucrative business to other metropolitan centers. The figurative crosses and reliquar- 
1es demanded by the iconophile market were certainly more expensive than the plain ani- 

conic crosses used by Iconoclasts. Figurative reliquaries required more labor and precious 
material since they consisted of two or more extensively decorated parts. It is reasonable 
to assume that the Constantinopolitan demand was met by local jewelers 


Some of the phylacteries sold locally were undoubtedly mass-produced, as suggested by 
the numerous bronze c 


ow roses related to our group of reliquaries which represent the Cru- 


mum ers, were intended as luxury objects for a wealthier clientele. 
Such were the silver-gilt Vicopisano Cross (12 x 8.cm) and the small but precious gold Pliska 
Cross (4.2 x 3.2. cm). The bronze cross found in Chersonnesos representing in silver inlay 
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Fieschi Morgan belongs to this category. a 
Despite its pocket size (10.2 x 7-35 cm) 
bor he much coveted and expen- 

sive enamel technique, knowledge of which was sufficiently rare in the first half of the 
ninth century in the East to lead to the toleration of the Pictorial and verbal barbarisms of 


dedicated to the Saviour. Its costly magnificence was incredible. “Indeed, the entire 
pavement is made of solid beaten silver with niello (enkausis) exhibiting the perfection of 
the jeweler’s art,’’ while the beam on top of “the closure that separates the choir from the 
nave. . . . is of pure gold, and all the wealth of India has been poured upon it. The image 
of our Lord, the God-man, is represented several times in enamel (chumeusis) upon this 
beam.’’”° The use of niello for the pavement reflects its frequent use for the decoration of 
gold and silver reliquaries. The function reserved for it in this house of prayer is in sharp 
contrast to the use of the enamel technique. This is employed on the upper part of the gold 
choir closure for the portrait of Christ echoing the limited use of enamel on historiated 
phylacteries up to the end of the century. This passage illustrates the corresponding status 
of the two techniques during the ninth century. Consequently, the use of enamel on the 
Fieschi Morgan in the first half of the century is evidence of the luxurious character of this 
object. eae, 

The Fieschi Morgan, furthermore, differs from the other portable historiated reliquaries 
considered here in its function as a multiple portable reliquary. The patriarchal cross under 
the lid is subdivided into no fewer than six compartments, and there were four more in the 
corners of the small box especially designed as separate covered receptacles. In _ : 
the protection of a considerable number of relics, the owner of the — a ~ 7 : 
the healing power of the incarnation and the Passion as well as the ai ‘ — = 
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ably considered valuable beyond its actual cost, even 1n Its own Cunsraniveniichadeke 
In the early ninth century few metropolitan centers other than Consta p 


means, incentive, money, and contact with the outside world to a oe ae to 
produce such expensive, fashionable, innovative, and efficacious andere ne Je= 
rusalem and Palestine were declining in the early ninth century as flouris ing Christian 
centers. Nonetheless, Syro-Palestine has been often proposed as the place of origin of the 
Fieschi Morgan reliquary, and consequently for the Vicopisano and Pliska crosses. As we 
have seen, the Svrian-Melchite All-Saints Litany, cautiously referred to by Rosenberg, is 
far from a solid basis for the attribution of the Fieschi Morgan to Syro-Palestine. Actually, 
it is doubtful that the selection of saints can help solve the problem of provenatice of the 
New York reliquary and its relatives. All of the saints represented were widely accepted 
by the Middle Byzantine period, as evidenced by the Synaxarium Constantinopolitanum and 

the Typicon of Hagia Sophia.” . . 
Iconographic considerations do not encourage attributing this group of reliquaries to 
Syro-Palestine either. The continuous use of the colobium Crucifixion in the pictorial arts 
up to the end of the Macedonian period, and occasionally beyond, contradicts a Syro-Pal- 
estinian origin for this iconographic type of Crucifixion. Furthermore, the altarlike man- 
ger, which is characteristic of Syro-Palestinian works from the sixth to the early tenth cen- 
turies,” is reduced here. The shallow box that functions as the manger and the attitude of 
the reclining Virgin are closer to the iconography of the Nativity on the enamel cross of 
Pascal I and the eleventh-century Constantinopolitan Lavra Skevophylakion Lectionary 
(fig. 80) than to the loca sancta iconography of the Nativity. The Anastasis similarly com- 
pares well with the Roman mosaic in the Chapel of S. Zeno (fig. 23). Taking also into ac- 
count the evidence of the iconography of the Pliska and Vicopisano crosses, we note that 
the altar in the scene of the Presentation in the Temple has not been correlated with the loca 
Sancta iconography but rather with considerations of a liturgical nature. Similarly, the use 
of the round mandorla characteristic of the Transfiguration on the Pliska cross echoes a 
motif known from Constantinopolitan works such as the Paris Gregory and Mt. Athos, 
Iviron, cod. 1, as well as from the Chapel of S$. Zeno in Rome. It seems that the group of 
historiated reliquaries considered here does not reflect the loca sancta iconography, which 
continued in use in Syro-Palestine in the eighth and ninth centuries. It employs instead a 
pictorial vocabulary known equally well to Constantinople, Italy, and Thessalonike 
throughout the ninth century. Consequently, the iconography of the Fieschi Morgan, the 
Vicopisano, and the Pliska reliquaries does not demonstrate a substantial Syro-Palestinian 

connection. It points to a range of motifs widely used in the ninth century. 


Italy has been precluded as the place of origin of this group of historiated reliquaries pri- 
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marily for stylistic reasons. The Greek Inscriptions also dis ee 
Nothing specific correlates them with Palestine either. On the other hand, histori 
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elimination, | ale and its immediate metropolitan dependencies, such as Thes- 
salonike, emerge as the most likely centers for the production of this group of historiated 
reliquaries. 

All evidence discussed pots to a post-787 date far this group, However sever cone 
siderations discourage dating the Fieschi Morgan reliquary, the earliest member of the 
group, before the beginning of the ninth century. The official policy on historiated reli- 
quaries and their popularization is not likely to have been effected overnight, given the 
moderate iconophile policies of Empress Irene and her chosen Patriarch Tarasius in the 
early stages of the first post-Iconoclastic period. Similarly, the use of more than one model 
by the Fieschi Morgan craftsmen suggests that the production of such historiated reliquar- 
ies was well under way when the Fieschi Morgan was made. Both these factors argue 
against dating the New York staurotheque immediately after 787. Moreover, the Fieschi 
Morgan enamelist uses models that reflect the schematized curvilinear enamel style, whose 
earliest dated example is the Milan Antependium of the mid-ninth century (fig. 40). The 
inability of the enamelist to fix his letters witnesses the same technical difficulty as the in- 
scriptions on the Beresford Hope cross (fig. 31), which dates after the cross of Pascal | 
(817-824). This technical problem was solved before the end of the ninth century, as evi- 
denced by the enamel medallion of Leo VI in Venice (fig. 32). It seems, therefore, that the 
Milan Antependium and the Beresford Hope cross draw the Fieschi Morgan reliquary into 
the earlier part of the ninth century. The same is true of Altheus reliquary (fig. 36) and the 
cross of Pascal I, whose enamel technique compares to that of the New York staurotheque. 

For these reasons, I favor a date in the first quarter of the ninth century for the Fieschi 
Morgan reliquary, and consider as most probable the Constantinopolitan provenance of 
this group of historiated reliquaries. But the origin and background of the Fieschi Morgan 
enamelist, who tried to adapt his skill to an alien culture, language, and tastes, remains 
Open to conjecture. We can only say that he knew his craft well, and that he had not learned 


it either in a Byzantine or in any known western enamel workshop. 


The Anastasis 


The new date for the Fieschi Morgan reliquary in the first quarter of the ninth century, and 
lacement in the iconographic context of christological cycles of reliquary 
aeoshant in a number of ways. In the narrower iconographic 
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sion of the Anastasis 1n abbreviated christological cycles suggests that it had not only be- 


come acceptable, but had even become a mandatory part of them. ae 
More important is the use of this proto-post-Iconoclastic cycle, and the Anastasis that is 


part of it, on portable reliquaries because Its function relates to iy eI oe 
ory and practice. As we have already seen, the use of relics encased an perso ulets 
decorated with abbreviated christological cycles functioned primarily as tangible proof of 
anti-Iconoclastic sentiment in matters of theology and worship, while offering a perpetual 
‘ncantation on behalf of their owner. The prophylactic and commemorative function of, 
the abbreviated christological cycles of the seventh century ampullae, rings, bracelets and 
censers was reinterpreted in the first post-Iconoclastic period through the use of compa- 
rable cycles on portable reliquaries for polemical purposes. The shift of focus resulting 
from the use of polemics served to emphasize every major Iconophile position with regard 
to images, relics, and the cult of the Virgin as the Mother of God, whose incarnation and 
Passion ensured redemption. Such aggressive material confessions were officially con- 
doned by the church. The image of the Anastasis served as one of the arguments capable 
of justifying the major Orthodox points. The authority of Patriarch Nicephorus provides 
once more some clues to the interpretation, which made the Anastasis an integral part of 


se 


vd 


early post-Iconoclastic applied theology. 
In his inauguration letter to Pope Leo III the patriarch offers an elaborated and updated 


version of the traditional profession of faith following a pattern used during the Council 
of 787.74 Here he develops at some length the theme of the Resurrection.75 This 1s linked 
to the doctrine of the renewal of Creation through the Passion, in conjunction with the 
theme of the Resurrection of mankind in the body, and the worship of relics, for the most 
part the relics of the Just whose “‘souls are in the hands of the Lord.” Thus, the defense 
of the iconophile theory concerning the worship of relics of the “imitators of Christ’s Pas- 
sion” uses the story of the defeat of Hades and the Resurrection thence, the prime exem- 
plum of salvation and redemption. Similarly, the iconophile theory of images employs the 
see ee Anastasis as an exemplum of the salvation promised for all mankind. 
ne of the accusations against Iconophi 
they depicted deat and ee pore ss we mere —— 
ored together with Christ. Iconoclasts illustrated thi Ratio: ——— pone 
' aya s argument with the image of the Ana- 
stasis, which depicts “the treading of Hades underf as i 
oot, and the overthrowing and aboli- 


tion of the devil.”” Nicephorus, who j 
, who is the source of this. c | bijection of the 
, counters the objection of the 


7 Above, n. 3.63. and n. 5.63. 
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75 PG, 100. 188D—189A. Also, O'Connell, op.cit. ss PG, 100. 189p, The Same expr 25510 1 is” E 
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THE ANASTASIS 


I 
fconoclasts in the Third Antirrheticus by suggesting that ho 25 
eiksle disgraceful matters are to be regarded and contemplated as depicted, that i | 
pled and dead, thus functioning in the image of the Anastasis not as chjwoinet paisa 
but as material reminders of the universal salvation of mankind,77 ail 2 
Asa result, the theme of the Anastasis contributes to the defense of images i 
the defense of relic worship. The words of Nicephorus, however go be ron is They 
confirm that the motif of the trampling of the figure of Hades was ianaatl to the ‘ t _ 
; conographic scheme of the Anastasis in the early ninth century, as is also witnessed ne ae 
Fieschi Morgan reliquary. Furthermore, they offer a possible explanation for the date 
of the figure of Hades from the representation of the Anastasis in the western ninth-cen- 
tury examples already examined. This omission—also encountered in later eastern exam- 
ples, as the Lavra Skevophylakion Lectionary (fig. 80)—indicates the existence of a re- 
strained iconographic school of Iconophiles. Their response to iconoclastic criticism 
appears to have been defensive and/or conciliatory: they chose to delete the person of 
Hades from the image of the Anastasis rendering it immune to this particular Iconoclastic 
objection. Nevertheless, the attitude of this pictorial school is not likely to have been very 
popular in the East, as may be inferred both from the words of the patriarch and the type 
of Anastasis adopted by post-Iconoclastic historiated reliquaries. 


mage is due only to holiness, 


77 PG, 100. 436f. 
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That more than one school of t 


1S 1 ising. It is we 
age of the Anastasis 1s not surprising. n | , 
se | policy. It was divided into extremists and mod- 


party was not unanimous on theologica 


hought influenced the post-Iconoclastic development of the 


ll known that the victorious Iconophile 


erates who fought each other as well as Iconoclasts. The artistic production of the period 
seems to reflect the disagreements dividing the Iconophiles in the variety of interpretations 
of the Anastasis during the ninth century. The Psalters with marginal illustrations, Paris 
gr. s10 and some monumental works now lost, offer samples of diverging attitudes to- 
ward this theme. Their interpretations range from extremist to conservative, demonstrat- 
ing that the post-Iconoclastic development of the iconography in the East was more com- 
plex than its use on historiated reliquaries would indicate. A review of this material shows 
that the ninth century accepted the Anastasis but continued to experiment with it. Differ- 
ent Iconophile schools argued how best to integrate this ideogram of salvation into the 


fast-developing system of applied theology. 


THE PSALTERS WITH MARGINAL ILLUSTRATIONS’ 


The milieu that produced the Psalters with marginal illustrations is still open to question. 
Nevertheless, the attitude of these manuscripts toward the theme of Christ’s Resurrection 


' Chloudof Psalter: Moscow, Historical Museum, 
cod. 129 (above, n. 1.4). Mt. Athos, Pantocrator, 
cod.61 [S. Dufrenne, L’illustration des psautiers grecs du 
Moyen Age |. Pantocrator 61, Paris Grec 20, British Mu- 
seum 40731. Bibliotheque des Cahiers Archéolo- 
giques, 1 (Paris, 1966)|. Paris, Bibliothéque Natio- 
nale, cod. gr. 20 (ibid.). Bristol Psalter: London, 
British Museum, cod. Add. 40731 (ibid.). Theodore 
Psalter. London, British Museum, cod. Add. 19352 
[S. Der Nersessian, L’illustration des psautiers grecs du 
Moyen Age u. Londres Add. 19352. Bibliotheque des 
Cahiers Archéologiques, 5 (Paris, 1970). R. Stichel, 
“Zu Fragen der Publikation byzantinischer illu- 
strierter Psalterhandschriften,” Zeitschrift fiir Balkano- 
| ogie, 12 (1976), 78-85. Chr. Walter, “Pictures of the 
Clergy in the Theodore Psalter,” REB, 31 (1973), 
229-242]. Barberini Psalter: Vatican, Biblioteca, cod. 
Barb. gr. 372 [J. G. Anderson, “The Date and Pur- 


pose of the Barberini Psalter,” CA, 31 (1983), 35-67. 
Spatharakis, The Portrait in Byzantine Illuminated Man- 
uscripts, 26-36]. Baltimore, Walters Art Gallery, cod. 
w 733 [D. Miner, ‘““The ‘Monastic’ Psalter of the Wal- 
ters Art Gallery,”’ Late Classical and Mediaeval Studies 
in Honor of Albert Mathias Friend, Jr. (Princeton, 
1955), 232-254. A. Cutler, “The Marginal Psalter of 
the Walters Art Gallery. A reconsideration,” JWAG, 
35 (1977), 37-62]. Mount Sinai, Monastery of St. 
Catherine, cod. gr. 48 [K. Weitzmann, ‘‘The Sinai 
Psalter cod. 48 with Marginal Illustrations and Three 
Leaves in Leningrad,” Byzantine Liturgical Psalters and 
Gospels (London, 1980), vu]. Hamilton Psalter: Ber- 
lin, Kupfestichkabinett, cod. 78.4.9 
Miniaturen des Kupfestichkabinetts der St 
seen Berlin (Leipzig, 1931), 25-30. Chr. | 
Hamilton Psalter in Berlin, Ku 
78.4.9," Ph.D. Dissertation. The 
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proves their Iconophile extremism. The theme undergoes bold experiments that may be 
regarded as the Psalter school’s contribution to the Pictorialization of the Death of Christ 
The illustration of the time period spanning the Death of Christ on the cross and his die 
ing from the tomb is meticulously explored. More than one solution is frequently tried out 
for the same idea, while the moments chosen for illustration often overlap. These manu- 
scripts continue the tradition of coupling the themes of Christ’s Death and Resurrection. 


Asa result, it is best to consider together the pictorial treatment of these two themes in the 
Psalters with marginal miniatures. 


Whe Crucifixion * 


The ambivalent eagerness with which the theme of the Death of Christ is approached in 
this group of manuscripts is best illustrated by the first and most prominent of the scenes 
that deal with it, the Crucifixion. Ps. 21:2,3 45:7,4 68:22, 73:12,° and 131:77 are illustrated 
with the Crucifixion. However, its portrayal varies to the extent of covering most possible 
alternatives of depictir&]Christ alive or dead on the cross dressed in a colobium or a loin- 
cloth. The illustration of Ps. 68:22 in the Chloudof Psalter, fol. 67°, sHOlWs Christ alive and 
dressed in a colobium. The colobium-clad Christ illustrating Ps. 45:7 in the same manu- 
script, fol. 45”, is portrayed unquestionably dead on the cross. He is similarly dead on the 
cross in the illustration of Ps. 73:12, fol. 72’. This time, however, he wears only a loin- 
cloth. Similarly©lhe other Psalters reflect willingness to use side by side the oldest type of 
a colobium-clad Christ alive on the cross, (which harks back to the Rabbula Gospels), the 
colobium-clad Christ dead on the cross (which appeared in the first half of the eighth cen- 
tury), and finally, the loinclothed Christ dead on the cross, first encountered at the turn to 
the ninth century. 

(|The whole issue of the pictorialization of a dead or an alive Christ on the cross was ap- 
parently wide open in the ninth century, since all types hitherto acceptable acne 
art are brought togethe{2The only type of Crucifixion not used here—as far as flaking = 
overpainting allow us to see—is the loinclothed Christ alive on the crost “A aes: hae n 
goes back to the Early Christian period, and which became popular in : a a 
West from the mid-eighth century on, was mostly rejected in the East, though 1t mig 
have been used occasionally, as we shall see later." 


: : : : icLi- 1 fol. 69°. 
University, 1978]. Kiev Psalter: Leningrad Public Li ilton, : a eal 
brary, on iit of former Society of Amateurs of « Chloudof, fol. 45°. Barberini, fol. 75 Hamilton, 


Ancient Texts, cod. oupp, F6. [G. Vzdornov, Isslo- fol. 106". . Theodore, 

dovanie 0 Kievskoi Psaltyri (Moscow, 1978) bons fi Sagres i ro Mande, as 

S.D es snne, Tableaux synoptiques de 15 psautiers 9 s oe “7 te haincadas Si fal. iis 

i a rsicin ig Beier: Theodore, fol. 96. Barberini, fol. 119". Hamiinon, 

e - ote Sen : ‘4 fol. I a ers 

0S ae omaha pon a tipadote, fol. 172°. Barberini, fol. 217°. 
i Chr wu Kreuz. 8 The loinclothed figure of Christ makes its appear- 
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9 


The Descent from the Cross 

At first, fol. 35”, illustrating Ps, 21.17 in the Bristol Psalter, appears to illustrate the De- 
state Hin the Cross. However, a comparison of this miniature with the Chloudof Psalter 
(fol. 20°), Theodore Psalter (fol. 23"), Barberini Psalter (fol. 37"), and Hamilton Psalter 
(fol. 70”), all of which illustrate the same psalm similarly, allows little doubt that the sub- 
ject of the Bristol mimiature is the Nailing on the Cross and not the Deposition. Even 
though the theme of the Deposition became popular in the Middle Byzantine period, it is 
neeiueod from the cycle of the Death of Christ in Psalters with marginal miniatures, with 
one exception. This is fol. 163° of the Hamilton Psalter, where its presence denotes the 
expansion of the traditional illustration of Ps. 87:7 with the Entombment in this group of 
manuscripts. 

The image of the Descent from the Cross is another theme in this cycle we find no trace 
of in pictorial and literary pre-Iconoclastic sources. Its earliest example dates probably to 
the first half of the ninth century and comes from a Northern French manuscript at An- 
gers, Municipal Library, cod. 24. The first Byzantine example is Paris gr. 510, which will 
be discussed later. The illustration of this scene here after the Crucifixion, in accordance 
with standard Middle Byzantine practice, shows the familiarity of the ninth century with 

this iconographic theme. But its absence from earlier sources, in conjunction with its pe- 
culiar omission from the Psalters with marginal miniatures which show a lively interest in 
the Death of Christ, suggest the relative novelty of this theme in the visual arts. 


The Entombment '° 


The next theme in this cycle of the Death of Christ illustrates Ps. 87:7 with the Entomb- 
ment. Much as the Hodegos of Sinaites led us to expect, Joseph of Arimathea and Nicode- 
mus are depicted carrying together the inert and stiff body of Christ, which has its eyes 


(New York, 1961), 330, fig. 103; 329, fig. 98.]. Itap- Bildkunst der Karolingerzeit (Leipzig, 1930)]. There- 
pears, however, that this iconography was shocking, fore, it is not surprising that the papal legate Cardinal 
as attested by Gregory of Tours, who speaks of a Humbert considered blasphemous the standard Mid- 
Crucifixion icon at Narbonne begging to be clothed dle Byzantine iconography of the dead Christ on the 
(P-L. 71.724f.). The Carolingian West accepted the cross at ca. 1054. [L. H. Grondijs, L’iconographie by- 
loinclothed figure of Christ, so long as it was repre-  zantine du crucifié mort sur la croix. Bibliotheca Byzantina 
sented with wide-open eyes. One of the earliest in- Bruxellensis 1 (Utrecht, 1947) 120ff.]. Not long 
stances of this variant is the animated T of the Te Igi- thereafter, western art also ado ated the image of the 
tur in the Sacramentary of Gellone [B. Teyssédre, Le dead Christ. : ‘ 

Sacramentaire de Gellone et la figure humaine dans les » E. C. Parker, “The Descent from the Cross: Its 
a, francs du Vile siécle (Paris, 1959), 108tf.]. Relation to the Extra-Liturgical Depositio Drama,” 

s depicted in the same manner in the Stuttgart Ph.D. Dissertation, New York University, 1 

Psalter (fols. 25°, 27"), probably in the Utrecht Psalter ‘ec Weitzmann “The Origin of the ae i 
(fols. 67", 51°, 85°, 90°), in S. Vincezo al Volturno and 490. Le Roux “Les mises at solani ans ties — 
in Cimitile (Belting, Studien zur beneventanischen Ma-  nure, les Nise et la sc ie du aie “< r 





lerei, figs. 41, 105), at S. Angelo i : ; 
ee , F geio in Formis, and in cle,” L 86 >, 
many more instances |J. Reil, Christusam Kreuz inder vos,” 13 ait . M. Sotiriou, 
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closed and 1s usually swathed in a winding sheet. Th 129 
side of a disproportionately small hill. Sometimes Nicoder ab for a dark cave on the 

This iconography synthesizes and interprets more th en ee ee 

; an one account of the event. The 
text of Ps. 87:7 requires the placement “in the lowest sit, inv duvienses! , 

{s, John 19:39 is the only Gospel text that includes Nico: a ne 
pe ; ; es Nicodemus in its narrative of the En- 
tombment, adding that it took place in a garden near Golgotha and in a tomb which was 
| already there gs had never been used before. Matthew 27:60 says this tomb belonged to 

jompiee hig sie the rock,” and also that Joseph “rolled a great stone against 

the aser of the tomb.” Mark 16:46 and Luke 23:53 agree that the tomb was “hewn out of 
rock,” but they are not as precise as the account in Matthew 27. This iconography, then, 
appears to owe most of its details to Matthew, which specifies that Christ was buried in a 
man-made cave, while the location of this cave in a small hill is probably from John, which 
mentions Golgotha. The text of John also explains the presence of Nicodemus. 

The apparent agreement of this image with a synthesis of the Gospel narrative is not 
surprising. What 1s puzzling is that its integration into any of the christological cycles en- 
countered so far brings out a telling iconographic incongruity. The tomb of Christ, so ac- 
curately represented here as a cave hewn out of the rock of the hill of Golgotha, starkly 
contrasts with the traditional representation of the tomb as a man-made, self-sufficient 
structure with recognizable architectural features.'* For example, earlier christological 
cycles always depicted the Myrophores approaching one or another version of such a 
structure. The sequential presentation of the Entombment and the Myrophores in an ex- 
tended narrative cycle would create a logical conflict over essential features of the burial 
site of Christ. Moreover, the use of either of these solutions involves a different approach 
toward this iconographic theme. The cave represents literal adherence to the Gospel nar- 

| rative, while the architectural structure 1s instead a reference to the locus sanctus of the Holy 
| Sepulchre—even if this results in an anachronism in the scene of the Myrophores. It 1s thus 
| difficult to support the hypothesis that these two scenes together go back to an Early 
| 
| 


Christian christological cycle. It is much easier to suggest that they were established in- 


dependently and only later integrated as a sequence into such cycles. , ) 
Awareness of the differences between these two types of burial grounds is manifested in 
various attempts from the ninth century on to reconcile the pictorial disparity pine “9 
unprepossessing cave hewn in the rock of Golgotha and the impressive piece OF ar 


ture that served as the Holy Sepulchre. The Paris Gregory uses only the cave. In the Lenin- 


i d Nicodemus appear to be inside the burial 
grad Gospel Lectionary, cod. gr. 21, Joseph an ee aes 


’ _ I ' 
chamber avoiding a description of the tomb’s exterior. 3 Examp 7 
' Chloudof, fol. 87°. Pantocrator 61 folky 122". 2 For the representation of ths Holy parte ie 
Nice ale Pe Be rberini fol, _ the Psalters with marginal illustrations, see *- Ta- 
Bristol, fol. 145". Theodore, fol. 116". F eink tee bar, “Quelques notes sur les psautiers illustrés byzan- 
143°. Hamilton, fol. 163". In the Chlowdo! tins du IXe sitele,” CA, 15 (198) Rates FS 
berini Psalter miniatures Joseph and Nicodemus 3 S817! 2 orey, “Notes on East Christian Mina 
Sere aye So ook th ator Psalt ures.” AB, 11 (1929); g4f., fig. 100. The two Marys 
are depicted here sitting in front of the tomb of 
ds 3 4 




















a 


ae are oc 4i. 
; ‘ 8 v% 
i 
ie 
® 


“§ 


eh 





130 VI. THE EAST IN THE NINTH CENTURY 


century on often replace the cave of the Entombment with architectural structures of var- 
ious degrees of sumptuousness, as seen in the New Tokali Kilise and the Cavusin Dove- 
cote in Cappadocia and on an ivory in Munich."* By the same token, the iconography of 
the Myrophores presents us by the eleventh century with a variant closer to the biblical 
account in its use of a cave as the burial site for Christ’s body.'s 
These two traditions are still separate in the early Psalters with marginal illustrations, 
Here Christ is buried in the simplest cave, in puritan agreement with the Gospel texts, 
while in all other instances, which are numerous, Christ’s tomb is rendered as a free-stand- 
ing round building. Though the pictorial frugality of these early examples of the Entomb- 
ment may be attributed to the Gospels, it marks at the same time a fundamentalist attitude 
that seeks to stress the unceremonious and unadorned humbleness of the burial of the dead 
body of Christ. There are no parallels in the Early Christian period for this attitude toward 
the pictorial theme of Christ’s tomb. Sinaites, who offers the first known instance in which 
the image of the burial of Christ was probably used, chooses to exemplify the complete- 
ness of Christ’s voluntary humiliation by dwelling on the theme of the burial, because it 
helps argue the total reality of Christ’s human nature.'® His argument requires an unpre- 
tentious and realistic image of the Entombment, such as that found in the early Psalters 
with marginal illustrations. 

So the obvious difference of these two pictorial traditions, and the absence of mature 
solutions to this problem in the surviving examples of the ninth century indicate that the 
theme of the Entombment was a relatively new addition in christological cycles despite its 
faithful synthesis of the text of the Gospels. Sinaites exemplifies the kind of context that 
necessitates the frugality of the early examples of this image, which ran counter to the 
long-established tradition of using the iconography of the Holy Sepulchre in representa- 
tions of the tomb of Christ. 


Christ, which is hewn in the rock and is blocked by 
the stone. In the scene of the Entombment, which ap- 
pears immediately above, Morey believed that “‘a 
nearly obliterated tree (to the right) represents the 
garden, the entrance to which is summarily rendered 
by the portal to the left.’’ The condition of the mini- 
ature discourages any categorical statements. How- 
ever, there are no iconographic parallels for the rep- 
resentation of the Entombment in the garden without 
the inclusion of some sort of reference to the tomb of 
Christ as well. Joseph and Nicodemus might be rep- 
resented past the entrance of the tomb of Christ, 
avoiding the depiction of the tomb hewn in the rock 
twice within the same frame. Elsewhere Morey (op. 
cit., 69f.) also seems to think that the iconography of 
the tomb hewn in the rock is a Middle Byzantine de- 
velopment, which frees the iconography of the sep- 
ulchre “from the influence of Constantine’s memoria.” 
For Lectionary Leningrad 21, see also, Iskusstvo Vi- 
zantii V Sobraniiakh SSSR, u, no. 481, and V. D. 
Likhacheva, Iskusstvo Knigi. Konstantinopol (Moscow, 


1976), pls. sff. 

‘* For the two Cappadocian churches, see chapter 
seven. For the Munich ivory, Weitzmann, “The Or- 
igin of the Threnos,” fig. 8, and below, 174, and n. 
7.31. The Psalter iconography also marks this transi- 
tion: Christ is to be buried in a man-made tomb in the 
Theodore Psalter. Moreover, the burial procession 
has grown to include an angel above and the two 
mourning Marys below. 

's The transition from the man-made structure ap- 
proached by the Myrophores in the Lectionary 
Leningrad 21 (Morey, op. cit., 60f., fig. 75) to the 
uniform representation of the tomb of Christ as the 
tomb hewn in the rock in the Lectionary Dionysiou 
587 is telling. S. M. Pelekanidis, P. C. Christou, Ch. 
Tsioumis, S. N. Kadas, The Treasures of Mount Athos. 
Illuminated Manuscripts (Athens 1973-1979), 1, figs. 
192ff.: Dionysiou, cod. $87, fols. 5", 16", 113” twice, 
167", 170°, 171v. Hereafter: The Treasures of Mt, 


Athos. 
¢ Anastasius Sinaites, Hodegos, PG. 89.216ff. Uthe- 
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The Three Nights and Three Days Before the Rising of Christ 7 


The Psalters with marginal miniatures include a number of illustrations from the period 
after the burial of Christ in the grave. They illustrate: 


a, Ps. 68:28 with the theme of the chief priests bribing the soldiers guarding the tomb of 
Christ." 

b. Ps. 7:7 with David prophesying the Resurrection of Christ in front of Christ’s closed 
tomb while its guards are sleeping. 

c. Ps. 9:337° and 11:67" with David leaning toward the tomb of Christ prophesying 
about the Resurrection while Christ can be seen sitting inside the tomb, resting com- 
fortably against its wall, and apparently aware of David's presence. 


In all these instances the tomb of Christ is depicted either as an isolated small building 
topped by a pyramidal roof or as a rectangular edifice topped by a ciborium. The use of 
different types of tomb suggests the presence of more than one model. This is confirmed 
by the use of two different types of David, as an older or younger man, as for example in 
the illustration of Ps. 7:7 and 9:33 in the Chloudof Psalter. 

The closely interrelated illustrations listed here under b and ¢ were probably invented 
specifically for the illustration of Psalters, even though it is not clear why the presence of 
Christ sitting inside the tomb is required in one instance and not the other. This category 
of illustrations characterizes the Psalters with marginal illustations as seedbeds for the pic- 
torial exploration of the cycle of the Death and Resurrection of Christ. This is also mani- 
fested in the next group of illustrations, all of which confront directly for the first time the 


theme of Christ’s rising from the tomb. 


The Bodily Rising of Christ * 


The theme of the Bodily Rising of Christ, whose exploration was avoided with great con- 
sistency throughout the earlier period, now surfaces boldly in a distinct group of minia- 
tures. The variety of the solutions allow little doubt about the pictorial novelty of this sub- 
ject matter, as well as about the interest of the illustrators of these Psalters in it. The results 


of these experiments did not spread into the rest of Mi 


mann, 13.4.36ff. deals here with the extremity of 
Christ’s humiliation and poverty beyond human _ fol 8°, Hamilton, fol. 50”. 
measure which permits no doubt about the reality of 
Christ’s human nature. 

” The measuring of the time between Holy Friday 
and Easter Sunday as three nights and three days has _ ton, fol. 57°. 


fol. 14°. Hamilton, fol. 56". 
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ddle Byzantine art, which faithfully 
avoided depicting the Bodily Rising of Christ from his tomb. Accidents of survival cannot 


19 Chloudof, fol. 6". Theodore, fol. 7°. Barberini, 
2 Chloudof, fol. 9". Theodore, fol. 1o'. Barberini, 


2» Theodore, fol. 11°. Barberini, fol. 16”. Hamil- 


been variously interpreted by the Fathers. See, for ex- 2 Kosteckaja, “L’iconographie de la résurrection 
ample Anastasius S; of Anti-  d’aprés les miniatures du Psautier Chloudov,” 63ff. 
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explain the contrast between the general attitude and that of the Psalters with marginal il- 
lustrations toward this theme. The variety of its interpretations by the latter is the result of 
intentional experiments that were part of the growing interest in the pictorialization of the 
different aspects of Christ’s Death and Resurrection. These experiments, however, were 


not generally acceptable. 
The cumulative result of the efforts of the illuminators of the Psalters with marginal 


miniatures provides us with the following variations on the theme of the Bodily Rising of 
Christ: 


a. IPS. 43327 (fig. 42)?3 depicts David prophesying in front of Christ’s tomb. The door of 
the tomb is half open, allowing us to glimpse the swathed body of Christ standing 
upright inside. Christ’s eyes are open and turned toward David, to whose call Christ 
has apparently responded. The Resurrection is beginning. 

b. Ps. 11:6 (fig. 43a) is illustrated once more with David standing next to the tomb 
prophesying about the Resurrection while Christ is beginning to rise in quite a dif- 
ferent manner from the previous illustration. Christ’s torso is already outside the 
tomb, but the lower part of his body is still deep inside. Incongruously, a sarcopha- 
gus may be seen in front of the open door blocking the way. This feature is either a 
misinterpretation of the great stone that Joseph rolled against the door or, more 

likely, a later addition meant to clarify where the body of Christ lay. But th R 
rection is clearly under way in this instance. ‘ oe 

CaRs: 9:33 (fig. 43b)?5 offers a more explicit variation of the same moment in the risin 
of Christ. David is prophesying next to the sepulchre while Christ is ener elie 
putting one foot outside the tomb. We may remember that a more monte 1. 
lustration of the same psalm chose instead to show Christ resting in his tomb F : 
thermore, at should be observed that Psalter Pantocrator illustrates fol. 2 . on 

Christ setting a foot ouside the tomb, and fol. 26” with Christ leanin icon f it 

described under b here. The consecutive appearance of these two eatunie a on 

strates the bringing together of two variations of the same theme in the same ie 
script. This is again supported by the use of an older and a younger King miu aie 
two Pantocrator miniatures. This is the second collation of two alternative illustra- 
tions of the same theme encountered in this group of Psalters. The earlier one 

poe by the Chloudof Psalter, fols. 6" and 9’ which Musaated the theme of David 
as ne about Christ’s Resurrection, as described under b and c in the previous 


The 1 ot ras 
ne ImLenest an the Bodily Rising of Christ manifested in these eastern miniatures of the 
century is comparable to the illustration of Ps. 142:3 in the Stuttgart Psalter, fol. 


21 Theodore, fol. 5s”. For a different illustration of — For a different illustration of the same psalm, also n. 


the same psalm, below 134. Bite 
+ Pantocrator 61, fol. 26°. Bristol, fol. 21". Itisnot 2s Pastadk ator 61, fol. 24”. For a different illustra: 
ALAN . Vi, Ji. . < Pao AN - AUST d— 


certain that the Bristol Psalter miniature includ i | 
eda _ tio same so n. 6.2 . 
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157'.2° Christ is seen lifting himself out of a rectangular sarcophagus, which lies inside a 
complex domed structure, and gesturing toward another structure surmounted by a cross. 
The accompanying inscription is ““De monumentum Domini dicit.’’ Despite the conflict- 
ing identification of the building as the Holy Sepulchre or the Golgotha Memorial, there 
is little doubt this miniature represents a different iconographic recension from its Byzan- 
tine relatives, involving another interpretation of the mechanics of the Bodily Rising of 
Christ. In the Stuttgart Psalter, Christ raises himself out of his sarcophagus, while in the 
Byzantine examples he walks out of his sepulchre, which might or might not have con- 
tained a sarcophagus. The relationship of these two recensions is far from clear, but they 
both seem to reflect a fascination with the Resurrection, of which there is no earlier trace. 
The interpretation of the Stuttgart Psalter resurfaces during the Ottonian period. There- 
after it develops continuously as part of the western iconographic tradition.” The experi- 
ments of the Psalters with marginal illustrations on the other hand do not seem to have had 
any offspring. Much later, probably under the impact of Renaissance iconography, the 
East adds to its repertory the theme of Christ rising from his sarcophagus as an alternative 
to the pictorialization of the Resurrection. Both the Anastasis and the rising from the sar- 
cophagus are described in the Painter's Guide.?* But this is beyond the scope of the present 


study. 
d. The Resurrection of Christ is finally complete in the illustrations accompanying Ps. 


29 and 77:65.3° In these, Christ 1s standing outside his “holy tomb,”” whose 


30:5, 
the ground. 


empty darkness is left open for inspection. Two guards are sleeping on 
A more frugal variation of this scene depicts Christ addressing Davi 


threshold of the tomb. 


The illustration of Ps. 101:142! follows a different vein from the previous miniatures 
in the same group. The risen Christ stands here atop a sarcophagus. Inside it lies 
Hades trampled underfoot by Christ, who is also addressing a woman whose bust 
appears above a church, and is labeled “Holy Zion.”” The sarcophagus in which 
Hades lies defeated, apparently in lieu of the risen Christ, serves as the foundation of 


the Church of Zion. 


The multiplicity of the scenes illustrating various moment 
as well as the way they overlap and differ demonstrates the 
for the illuminators of these Psalters. The affinity 


d from the 


6 Der Stuttgarter Bilderpsalter, 146f. E. T. De Wald, 
the Chairete, etc. 


The Stuttgart Psalter, 108. Also, F. Rademacher, 
2» Chloudof, fol. 26%. Pantocrator 61, fol. 30°. 


ZKunstg, 28 (1965), 197. 
Hamilton, fol. 80’. 


27 H. Schrade, Ikonographie der christlichen Kunst. I. 
1° Chloudof, fol. 78°. Theodore, fol. 105°. Barber- 


Die Auferstehung Christi. 

** Denys de Fourna, Manuel d’iconographie chre- ini, fol. 131°. Hamilton, fol. 153". 
tienne, 110. The Painter's Guide lists before the Res- 

_urrection: the Entomt the Guarding of the — berimi, fol. 171". 
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s in the actual rising of Christ 
great attraction of the subject 
of most of these miniatures also suggests 


tion: the Bodily Rising of Christ, the Myrophores, 


1 Chloudof, fol. 100’. Theodore, fol. 134’. Bar- 
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they represent recent, related pictorial solutions. But the liveliness of this experiment has 
left no traces outside this Psalter group in other monuments of the period. 


The Myrophores 
Even the traditional theme of the Myrophores is adjusted to the interests of the Psalters. 


a. In Ps. 43:27 the two Marys are approaching the closed tomb of Christ. 

b. Subsequently illustrating the same Ps. 43:27 as well as Ps. 79:4,” Martha and Mary 
may be seen sitting and looking in the direction of the closed sepulchre while David, 
standing behind it, is prophesying about the Resurrection. 

c. Ps. 77:6334 offers an adapted version of the traditional iconography of the Chairete. 
Christ is standing outside his empty sepulchre. Two guards are lying asleep in front 
of it while the two Marys are in deep proskynesis. 


The traditional iconography of the Marys is thus adapted to the tenor of the Psalters by 
the addition of the figure of David and the sepulchre of Christ. 


The Anastasis 35 


The scene of the angel announcing to the Marys the Resurrection of Christ, which had 
been the standard pictorial reference to the Resurrection throughout the early period, is 
apparently renounced by this Psalter group. Their rich illumination has not a single ex- 
ample of this theme. Its pictorial alternative, the Chairete, appears only once, and then in 
an iconographic variant that is obviously adapted to the interests of this group of manu- 
scripts. In contrast, the Anastasis is shown 1n many variations. 


a. Ps. 67.2 (fig. 44a)*° is illustrated with the image of Christ holding a scroll in a man- 
dorla of light. He is turning to Adam and Eve, and pulls Adam by the right hand 
while Eve is following behind in her usual gesture of supplication. At first glance, the 
core of this scheme is close to that of the Anastasis of the Palatine Ramp in S. Maria 
Antigua, with one vital difference: the scene is taking place on the stomach of Hades, 
who lies flat on his back irrevocably defeated. This type of Hades—fat, bald, dark, 
and dressed in a loincloth—is characteristic of the Psalters with marginal miniatures 
and appears in many contexts. Nearby a number of dark, winged, hairy creatures are 
fleeing. These are the ‘“‘enemies”’ of the Lord who disperse at the time of the Resur- 
rection, in accordance with Ps. 67:2. The inscription, which labels this Anastasis in 
the Chloudof Psalter, is: “Christ is raising Adam from Hades.’’7 This confirms the 


= Chloudof, fol. 44". Barberini, fol. 73". Hamilton, anciennes représentations de la ‘Résurrection du 
fol. 104”. Christ’.” 
3 Pantocrator 61, fol. 112". 36 Chloudof, fol. 63". Theodore, fol. 82’. Barbe- 
‘* Pantocrator 61, fol. 109°. rini, fol. 105". Hamilton, fol. 130% 
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135 
artist’s intention to distinguish this scene of the Anastasis of Adam from the Anastasis 
of Christ. 


b. Ps. 67:73" is essentially illustrated with the same scene, but now in profile. The Ana- 
stasis is taking place on the midriff of Hades once more, but there are no fleeing dev- 
ils. The inscription in the Chloudof Psalter is: “Another Anastasis of Adam.” 

c. Ata date later than that of the Chloudof, the illustration of two separate verses of Ps. 
67 with two different representations of the Anastasis of Adam was apparently con- 
sidered redundant. The Bristol Psalter replaces the two illustrations with a different 
type of Anastasis not previously encountered in the East: the second compositional 
type.? Christ now moves forward, pulling Adam behind him out of his sarcophagus, 
which also contains Eve and two more figures. Christ, holding an oversized patriar- 
chal cross, is turning his head back, while Hades lies under his feet, crushed at the 
touch of the cross. This updated illustration of Ps. 67 retains its attachment to verse 2 
by including the fleeing “enemies.” 


It is possible the illustration of the Anastasis accompanying Ps. 67:2 in the Chloudof 
Psalter was also meant to depict the second type of Anastasis. In this miniature, while 
Christ’s torso is inclined toward Adam, whom he appears to face, his feet face in the op- 
posite direction, giving the impression he is moving away from Adam as in the Bristol 
Anastasis. The illustration of Ps. 67:2 in the Barberini and Theodore Psalters shows pie 
facing Adam, probably reflecting the prototypical illustration of this verse. The ee ° 
miniature tried to adapt this prototype to the second type of Resataats in which rist 
drags Adam, but it failed, since only the lower part of Christ’s body is shown ieee 
away from Adam and Eve. If this attempt is correctly interepreted, the paren : ‘ 
67:2 in the Chloudof Psalter 1s the first surviving Byzantine example of the second typ 
Anastasis. 

The second type of Anastasis has been ee fa agar ie peyrne ae 

ian period, based on antique models of the t eme | 3 

ee are On the other hand, Schwartz has shown it had — = —— . 
the late antique numismatic type of the emperor dragging a captive. _ 2 - rman 
Palli, Schwartz has also interpreted the Anastasis on the silver ae seantn eset 
Pascal I (817-824) as a seemingly certain example of the same ~ ~  enes 
This western example, which is a simplified version of the secon¢ ype, os topnooieeteas 
tecedent for the western variant of this type of Anastasis. This Merri is o retomegie 
in the Exultet Rolls from the tenth century on, as for ering = at cra See ed 
Christ drags Adam behind him without looking back, while holding a long 


‘s + tation is ac- 
Lectionary, 99. Weitzmann’s interpre 
cepted by Galavaris, Gregory, 71ff. For the second 
type of Anastasis, see, 8f. and 2o04ff. ' 
s Schwartz, “A New Source for the Byzantine 
Skevophyla- Anastasis,”” 29ff. 
c Psalter and 


% Chloudof, fol. 63’. Pantocrator 61, fol. 83". 
Theodore, fol. 83". Barberini, fol. 105°. Hamilton, 
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over his shoulder with the other hand. So the Anastasis of Adam on the early ninth-~cen_ 
tury Vatican reliquary is a transitional example; it forecasts the forward dragging type used 
in some of the Exultet Rolls, and at the same time points to the contrapostal dragging type 
developed in the East, and possibly attempted in the first Anastasis in the Chloudof Psal- 
ter. 

The points of similarity and difference of these examples in conjunction with their dates 

in the ninth and tenth centuries suggest that the second type of Anastasis was already ger- 
minating in the early ninth century. If this is correct, then the second type of Anastasis— 
as exemplified by its well-known example in the Phocas Lectionary (fig. 80), is in fact the 
refinement of an iconographic type that was developing throughout the ninth century, and 
was based on late antique numismatic models of the fourth and fifth centuries. That such 
“Constantinian” models might have been sought to inspire this refinement in the latter 
part of the ninth or in the tenth century would not be out of character, given the general 
tendency for a “Constantinian” revival, which marks this period, and is particularly well 
documented by Constantine VII Porphyrogenitus. # 


d. Beyond offering examples of the first and possibly the second type of Anastasis, the 
Chloudof Psalter has the first example of the third type of Anastasis as well (fig. 
44b).* It illustrates Ps. 81:8, a particularly important psalm from a liturgical point of 
view. Christ stands frontally in a mandorla of light, gesturing in speech with his right 
hand. He is flanked on his left by Adam, whom he pulls up by the wrist, and on the 
right by Eve, who addresses him without his responding. Adam and Eve float in 
midair while Christ stands precariously atop a hill, which is actually the bald head of 
the overwhelmed Hades. The unstable way the three figures stand above the head of 
Hades indicates that this particular scheme has not yet been thoroughly worked out. 
Another aspect pointing to its relative immaturity is that Christ pulls Adam by the 
hand, compromising the symmetry sought in this ceremonious composition. 


This group of Psalters offers more evidence of experimentation with this type of 


Anastasis in two variant illustrations of Ps. 106:13-16.44 The first variant appears in 


the ninth-century Paris gr. 20. Christ stands frontally, trampling Hades with both 

feet. His hands are extended outward. The symmetry of his stance is broken both by 
the hfting of Adam on the one side and by the turn of Christ’s head to glance in the 
opposite direction. The head of Hades and part of his torso are buried under a peculiar 
construction, which acts as the sarcophagus of Adam and Eve but has an open door 
on its front long side. On the other side of Christ, three figures rush out of the broken 
door of a vaulted building, extending their hands toward him. 


The variant that illustrates the same psalm in the Barberini and Theodore Psalters 


42 H. a ye ye Py ee , ; 
Bee Psat | Z ae politique de l’empire by- and its various reflections in the pictorial arts, below, 
4 4 > I 6ff., 16 fF . : i i J Sl ; 

* Chloudof, fol. 82°. Barberini, fol. 137°. Hamil- pee I soff is ig cree es es 


ton, fol. 158°, illustrates Ps. 81:8 with the first 
ae 5 a ee typeof Paris gr. 20, fol. 19’. Theodore, fol. 146’. Bar- 
Anastasis. For the liturgical Importance of this psalm __ berini, pig a el; ay" Biss me so he , 


ad 









PSALTERS WITH MARGINAL ILLUSTRATIONS 137 


organizes its material more tightly. Christ stands upright (and frontal in the Barberini 
Psalter, fig. 45) in a mandorla. He holds a scroll in his left hand, and the wrist of the 
seated Adam with his right hand. In turn, Adam pulls Eve up from below. Eve, in 
her turn, pulls young Abel (?) out of the open door of Hades. The scene is littered 
with broken doors, bolts, keys, and chains in line with the text of the psalm. This 
variant, which looks like a line of dancers led by the immobile figure of Christ, 
echoes the joyous tenor of the psalm, and confirms the existence of a separate series 
of experiments on the third type of Anastasis.** These experiments, however, like so 
many others, have left no trace outside the Psalters with marginal miniatures. 


The third type of Anastasis, which follows a distinct path of its own in the iconographic 
evolution of the image, will be further examined at the end of this chapter. 
The detailed examination of the Psalters with marginal miniatures has shown that they 
e the theme of the Crucifixion in all the ways encountered in eastern iconography 
On the contrary, the Descent from the Cross, which cannot 
be traced before the ninth century, is not normally illustrated in these pera that, 
nevertheless, offer the earliest surviving examples of the Entombment of ene e Ke 
torialization of the Three Days and Nights before the Resurrection includes t e hai yi 
representation of Christ as dead and buried in his tomb. Moreover, e new secte sie 
ternatives emerge for the theme of the Bodily Rising of Christ, while t : pee yi 
the Myrophores do not include their traditional encounter eo the Ppa bhi ae 
astasis produces four major variants including the first, second, and an 
f the third iconographic type. py 
‘ This group of manuscripts amp ne a eh el ee 
Death and Resurrection of Christ. Out of this emer cm of Chikan. th 
which constitutes, in fact, the pictorial cycle of the Death and Resurrec Be 
forms part of the broader christological story, but focuses on pi tees 
This cycle is probably a relativelistecenkaeneapt, 9876 — ent shows the body of 
been blended into a coherent unit. For example, the Entom ieee. of Christ’s tomb 
Christ being carried into a cave-tomnl, WHI aS Eine encountered here could 
depict an architectural structure. So the scene of the Entom _ onan IO te 
hardly form a sequence with most of tha eee ae repossessing cave would 
of Christ’s tomb. The fancy man-made cla ane pa is solved later. An 
starkly contradict each other. Significantly, this conograpnie ot of the Entombment 
architectural structure takes the place of the cave in the Nae eo at Oda. Gok 
in the Bristol Psalter. The opposite solution is followed in the Lec y 


We a hill-cave. 
587, in which the tomb of Christ 1s repeatedly peri . moments in the narrative 
The use of more than one miniature to depict overlapping 


illustrat 
up to the early ninth century. 


i in|. Pitra, ed., Analecta Sacra. 
xvi. De passione, 1, 2ft. lin). ‘ 
Spicilegio Solesmensi (Paris, 1876), 1, 116ff.] where the 
theme of the dance of Adam forms the refrain. 


+ The theme of Adam dancing and being joyous 
after Christ’s death in anticipation of his dupeading 
resurrection is frequent in paschal literature. A 3° 

-xample is offered by Romanos Melodos, Canticum 
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points to the divergent origin of these illustrations. For example, Psalter Pantocrator 61 

illustrates fols. 26° and 24" with the Bodily Rising of Christ (fig. 43). In the first instance 

Christ's torso is outside the tomb, while in the latter he is also stepping outside his tomb. 
The minute difference in time between the two miniatures shows that they were not in- 
tended to form a sequence in a cycle. Instead, they represent two separate attempts at the 
illustration of the Bodily Rising of Christ. This view is supported by the use of two dif. 
ferent types of King David, one young (fol. 26") and one old (fol. 24°). So these two scenes 
seem to have been borrowed from two different, though comparable, sources. 

The Psalters with marginal miniatures do not, therefore, present a defined extended 
cycle of Christ's Death and Resurrection. They testify to an emphatic interest in the pic- 
torial possibilities of such a cycle. They energetically explore and compile all related im- 
agery without trying to shape it into a homogeneous continuum. But in the process they 
aggressively affirm the right to handle each aspect of the Death and Resurrection of Christ 
in the visual arts. The Psalters with marginal miniatures thus try to deal the final blow to 

the age-old taboo, which barred a confrontation with this theme and retarded its pictorial 
evolution. The spectrum of experimentation in these manuscripts is enough to character- 
ize them as artistically extremist. This is supported by the ultimate rejection of two partic- 
ularly daring groups of illustrations included here: the Bodily Rising of Christ, and the 
portrayal of Christ in his tomb after his Entombment and before his Resurrection. The 
West institutionalized the first of these two themes. But the artistic consensus in the East 
rejected them, apparently feeling that these two “material proofs” of Christ’s humanity 
went too far. 

The aggressive Iconophilia of these Psalters is the most likely source of inspiration for 
their iconographic extremism.“ It is not limited to the glorification or vilification of the 
protagonists of the controversy. It also extends to the forceful affirmation of Iconophile 
Christology. In this context, the extensive exploration of the cycle of the Death and Res- 
urrection uncompromisingly asserts the Orthodox obligation to portray all phases of the 
incarnation as confirming its material reality. However, the elaboration of aspects of the 


incarnation not witnessed by any eye, dead or alive, sets the Psalters apart and defines their 
extremism. 4? 


«© I. Sevéenko, “The Anti-iconoclastic Poem in the Ladner, “The Concept of the Image in the Greek Fa- 
Pantocrator Psalter,’’ 39-60, with previous bibliog- thers and the Byzantine Iconoclastic Controversy,” 


raphy. 

«” The traditional distinction between idols and le- 
gitimate images was based on the distinction between 
myth and fact known through the account of wit- 
nesses. See, for example, Germanus, Epistola Germani 
beatissimi, qui fuit patriarcha Constantinopoleos, ad Joan- 
nem episcopum Synadensem. PG, 98.156-162 and John 
of Damascus, In Sabbatum Sanctum, PG, 96.621C. 
Also, Pope Gregory II, Epistola Gregorii sanctissimi pa- 

pae Romani ad sanctissimum Germanum qui fuerat patriar- 
cha Constantinopoleos. PG, 98.152C—D (also n. 3.90). 
The whole issue is discussed at some length by G. B. 


DOP, 7 (1953), 14ff., and by P. J. Alexander, ‘The 
Iconoclastic Council of St. Sophia (815) and Its Defi- 
nition (Horos),”” DOP, 7 (1959), 35-67, esp. 61, frag- 
ment 21 for a quote attributed to Basil of Seleucia. 
The broader issue of the importance of historical ac- 
curacy for Byzantine images is discussed by G. Os- 
trogorsky, “Les décisions du ‘Stoglav’ concernant la 
peinture d'images et les principes de l'iconographie 
byzantine,” L’art byzantin chez les Slaves. Receuil Us- 
penskij (Paris, 1930), 1.2, 393-411. Reprinted in 
G. Ostrogorsky, Byzanz und die Welt der Slawen 
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Patriarch Nicephorus offers a sample of Iconoclastic objections to such images, allowing 
us to infer the Iconoclastic reaction to the iconographic experiments of the Psalter school. 
Iconoclasts rejected the depiction of the Crucifixion and the Anastasis because of the re- 
spective inclusion of the two thieves and of Hades. In both cases the rationale was the 
same: such images offered contemptible matters for veneration along with Christ. lcono- 
clasts also objected to the representation of the resurrected Christ, arguing that he had be- 
come uncircumscribable after the Resurrection since his body was now incorruptible and 
;mmortal.** These views were rejected by the pictorial experiments on the cycle of the 
Death and Resurrection, which aim not only at defense of Iconophile rights and theories. 
The persistent handling of some of the most sensitive and vulnerable aspects of christolog- 
ical iconography maximizes the offensiveness of these images for Iconoclasts. , 
The threat Iconoclasm continued to pose well into the 860s probably fostered this i 
of pictorial extremism.‘? Artists who were victimized during the second lonoclastic be . 
eagerly used their craft to stamp out their enemies. The eulogy of Lazarus the escegrs : 
best known artist of the ninth century who was subsequently canonized, — t "8 
is well known that the hands of Lazarus were burned by Iconoclasts to —. 2 a 
painting. But Lazarus was still able to produce miraculous images, such as sane ne 
Chalke Gate and John the Baptist at the church of the Forerunner tou Phoverou. sabes 
ynaxarium Constantinopolitanum praises the painter for producing 
fhis christological Orthodoxy, and whose ingenuity 
also turned them into ‘“‘arrows for shooting down the sinners,” the paoneraregiy mes res 
of pictorial polemics by Lazarus aman her assis anh 3 ee 
of Iconoclasts. The official approval of the po use © 
ee not be limited to Lazarus. In the hands of extremists, ue pe ine 
excessive works that did not meet with general abet tee sina ries ne = be 
In this Psalter group, the Anastasis receives the same tr ' as 
A wide range of pictorial solutions emerges, some of which are — _ - ‘ = 
the Chloudof Psalter, fol. 63’, Ps. 67:7), some of etna oes - , “: ee 
cach eat i oe karen carte of the image (as in 
i ittle or no influence on | 
ie vy re oa Ps. 106:13-16, and Chloudof Psalter, fol. 100%, Ps. 101:14). 


he ancient lord of the underworld encoun- 
son to the sinuous dark figure in S. 
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works which served as confessions 0 


feat of Hades. They present, however, 
obese, which appears naive in comparison to t 
tered in S. Maria Antiqua, and unnecessary in compar! 
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4 pc, 100.436 and 437ff. 
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140 sated 
d reliquaries. This new type of Hades, which is not found 
ys the glutton who grabs and swallows uP good and bad 
the Chloudof Psalter. He sei interested in the torture 
at none of his captives escapes. F 
and punishment of eaaeeierne eunnmnrmaranen dates oa nen fhe eal 
io 
Foe een eae onto one soul while another has cpu hae see Brasp. 
The Hades of the Psalters resembles in this aig both the eioiarne 9 , € pe 
and the sinuous figure who do not release their grip on Adam's hee pa ter their defeat, 
The folkloric character of this obese giant is spelled out on fol. 29° of the Pantocrator 
Psalter, which illustrates the robbing of the soul of Lazarus from Hades (fig. 46). Hades ig 
shown standing inside a sarcophagus trying to control a number of unruly human souls, 
which, like the soul of Lazarus, wish to escape the deadly embrace of cape The soul of 
Lazarus, as a young child in a short tunic, has been set free at Christ’s command and is 
about to enter his own tomb from the rear. Inside, the swathed body of Lazarus is awaiting 
its imminent reunion with its approaching soul. This miniature echoes the Apocryphon of 
Nicodemus IV (XX), and one of its homiletical descendants usually ascribed to Eusebius 
of Alexandria.» In both texts, the horrified Hades remembers minutes before the Ana- 
stasis the ease with which Christ, who is now at the gate, robbed him of the soul of Laza- 
rus. Both texts repeatedly refer to Hades as insatiable and all-devouring, reflecting the 
iconographic type used by this Psalter group. The Iconoclasts, who had objected to any 
representation of Hades in the image of the Anastasis, must have considered this grotesque 
giant particularly offensive. Indeed, this extremist motif, which did not spread outside this 
group of manuscripts, was also censored by Iconophiles. 

One more aspect of the Anastasis in these Psalters is worth noting: the absence of David 
and Solomon. The tireless efforts of the illustrators to associate the person of David and 
his prophetic gifts with the Bodily Rising of Christ, are not matched by a similar associa- 
tion of the prophet king (with or without his son Solomon) with the Anastasis. The two 
kings were not yet established as an essential part of the Anastasis, even though they had 
been introduced into it by the early ninth century. Therefore, the subsequent consolidation 
of the motif of David and Solomon as part of the Anastasis cannot be attributed to their 
prophetic gifts alone. It this were so, the presence of David at least would have been a man- 
datory motif in the series of Anastasis images that we have just examined. 


Clemente II and the historiate 
outside this Psalter group, portra 
alike, as seen in fols. 8° and 102 0 


THE Paris Grecory33 
So far we have identified a number of reactions to the 
efforts in the ninth century to define the image and i . icono 
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; des. Iconophiles asserted in the early 
eahealtl “PE PEOEE the resurrected Christ and formulated various re- 
sponses concerning the Anastasis. The official position, as represented by Patriarch Nice- 


phorus, refused to give way to Iconoclastic pressure and alter the existing iconographic 
format of the image. Another more moderate group discreetly responded to the icono- 
clastic accusation by deleting the personification of Hades. He was replaced by the tenebrae, 
to whose darkness no one could possible object. Then a third group, the Iconophile ex- 
tremists, aggressively rejected all criticism of the image and its context. They offended 
Iconoclasts by indulging in almost every aspect of the Death and Resurrection of Christ. 
They even adopted the illustration of the Bodily Rising of Christ, a new and radical pic- 
torial alternative to the theme of the Resurrection. The extremists did not neglect the Ana- 
stasis either. In addition to collecting various compositional experiments, they radicalized 
the traditional iconography by substituting the usual figure of Hades by the ugly, balding 
and fat all-devouring giant familiar to everyone from religious folklore. This figure of 
fairy-tale grotesqueness seems well calculated to add insult to the injury of Iconoclasts who 
objected to the representation of Hades in the first place. 

But the endeavors of ninth-century extremists also offended moderate and conservative 
Iconophiles, who actually prevailed in the long run. Standard Middle Byzantine iconog- 
raphy chose to pass over the most private moments of Christ’s Death for which there were 
no witnesses. Similarly, the pictorial life of the unsavory, insatiable Hades was cut short. 
The extent of Iconophile reaction to the immoderate experiments of extremists appears to 
have survived in the cycle of the Death and Resurrection of Christ illustrating fol. 30” of 
Paris gr. $10 (fig. 47), the illuminated manuscript of the homilies of Gregory Nazianzenus, 
which belonged to Basil I. The representation of the Anastasis is excluded from this cycle. 
For the first time since the Early Christian period a christological cycle bypasses the 
Anastasis, a strange omission in a Middle Byzantine cycle. 

Any explanation for this must first consider the function of this illustration. It is a full- 
page miniature divided into three registers depicting the Crucifixion in the first register, 
the Deposition and the Entombment in the second register and the Chairete in the third 
register. 5+ Der Nersessian suggested that fol. 30”, a single leaf whose recto remains blank, 
was misplaced at least as early as the rebinding of the manuscript in 1 602. As it 1s obviously 
out of context in its present surroundings, she also suggested that it originally illustrated 


(Paris, 1929), 13f., pl. 21. S. Der Nersessian, “The Il- _ bliothéque Nationale, cod. gr. 510), Ph.D. ae 
lustrations of the Homilies of Gregory of Nazianzus: _ tation, Johns Hopkins University, 1982. Idem, “Pho- 
Paris Gr. s10. A Stu y of the Connection between tios, Paris gr. 510, and the Role of Art in the Second 
octets ie ae | 16 (: ’ 95-229. 1. Spa- Half of the Ninth Century,” Eighth Annual Byzantine 
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the First Easter Homily of Gregory, the opening homily of the manuscript, which js 
inexplicably without an illustration. 
On closer examination, this miniature and the homily of Gregory agree with each other. 

The fourth paragraph of the homily refers consecutively to Christ’s Crucifixion, Death 

Entombment, and Resurrection, interpreting their corresponding benefits for mankind a 
glory, life, resurrection, and fruitbearing.’5 In Early Christian times the fourth Paragraph 
of the First Easter Homily of Gregory inspired a hymn, which paraphrased its text. This 
hymn, known as ‘“‘Gregory’s hymn” at least as early as the sixth century, subsequently 
influenced the Easter Canon of John of Damascus.*° The use of this homily, the derivative 
hymn, and the Easter Canon during services on Easter Sunday’? meant that the fourth par- 
agraph and its variations became the best known section of the First Easter Homily, prob- 
ably because it summarized succinctly a brilliant interpretation of Easter. 

The fundamental agreement of the illustration of fol. 30” with the fourth paragraph of 
the First Easter Oration cannot be accidental. By representing the Crucifixion, the Depo- 
sition, the Entombment, and the Chairete, this miniature focuses “the reader’s attention 
on the main thesis of the oration” following the same method of illustration as the rest of 
the manuscript. ** 

The function of fol. 30” as the illustration for the First Easter Homily makes the omis- 
sion of the scene of the Anastasis even more surprising. Indeed both the homily and the 
derivative hymn were exclusively illustrated with the Anastasis at a later stage, as we shall 

see. So the reason for its omission from this miniature should be sought elsewhere. 

An analysis of the scenes composing the miniature show the top register dominated by 
the central figure of Christ on the cross. Christ now has his eyes open and is dressed in a 
long old-fashioned colobium. However, under the flaking colobium an earlier stage in the 

painting of this Crucifixion can be seen in which Christ wore only a white loincloth. At 
that stage he probably had his eyes closed as well, but there is no way of ascertaining this 
now.*? There is little doubt that the original Crucifixion kept close track of its contempo- 
rary trends, as it resembles the one seen on fol. 98* of the Psalter Pantocrator 61 (fig. 34) in 
the relatively stiff posture of the body, the strong outline of the torso muscles, and the 


than the usual “AvroxawjAwous, and the Entombment _ First Easter Homily of Gregory. Here again the Cru- 


as ‘Evtadvacyos rather than Kndevors. 

ss Gregory of Nazianzus, Oratio1.4. In Sanctum Pa- 
scha et in tarditatem, PG, 35.397B. Translated by Ph. 
Schaff and H. Wace, A Select Library of Nicene and 
Post-Nicene Fathers of the Christian Church (Grand Rap- 
ids, 1955), VI, 203. 

*°O. Strunk, “St. Gregory Nazianzus and the 
Proper Hymns for Easter,” Late Classical and Mediaeval 
Studies in Honor of Albert Mathias Friend, Jr. (Prince- 
ton, 1955), 87ff., 82ff. As Strunk points out, the in- 
fluence of this hymn is reflected both in the Easter 
Canon and in the Homily on Holy Saturday written 
by John of Damascus. The third paragraph of the lat- 
ter (PG, 96.604) reflects the fourth paragraph of the 


cifixion, Death, Entombment, and Resurrection of 
Christ are mentioned consecutively. Moreover, the 
Resurrection now clearly includes the raising of 
Adam. For the influence of the First Easter Homily on 
later Church literature, see also I. Sajdak, De Gregorio 
Nazianzeno poetarum christianorum fonte (Cracow, 
1917), 17ff., 28ff. 

7 Galavaris, Gregory, 14ff., and below 181f. 

** For the use of the illustrations in the Paris Greg- 
ory as “theological exegesis in pictorial form,” see 
Der Nersessian, op. cit., 227. 

*° Omont, loc. cit. Martin, “The Dead Christ on 
the Cross in Byzantine Art,” 191. 
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great effusion of blood and water springing from Christ’s side, ‘“whence flowed the rivers 


of life; whence sprung the everlasting stream of incorruption,” as George of Nikomedia 
underlines in his sermon on Holy Friday.% 


Though less of the colobium has flaked off in the scene of the Deposition in the second 


register, it appears that Christ was originally loinclothed here too. Christ’s eyes remain 
closed in this instance, since he could hardly be depicted alive in this scene. 


The original iconography of the crucified Christ on fol. 30” was up to date. However, 
it was ultimately rejected and substituted by the traditional type of the colobium-clad 
Christ.°' Since the miniature includes representations of the Deposition and Burial of 
Christ’s dead body, the objection must have been to Christ’s nakedness rather than the 
representation of his death per se. 

The scene of the Deposition, which appears here for the first time in the East, presents 
another irregularity. John is cut off from the scene and stands facing us frontally in the 
middle of the register. As Weitzmann has pointed out, this figure is iconographically prob- 
lematic. His scale and tradition link him to the Descent from the Cross. His attitude, how- 
ever, dissociates him from it, as he does not even glance in its direction. John stands apart 
from his immediate context in the middle of the register. 

The scale of the scene of the Entombment which follows on the same register is different 
from that of the Deposition. The iconography follows the Psalters with marginal illustra- 
tions, but includes an unusual deviation: Joseph does not glance at the swathed body of 
Christ in his hands, but at the beholder, who is thus drawn into the scene. Weitzmann, 
who noted this departure, named it ““The Pause in the Entombment.” 

The third register depicts the Chairete. Christ dominates the center of the scene flanked 
by the two Marys. The compositional importance of his figure corresponds to that of the 
crucified Christ with whom it is aligned. The iconography here includes an unorthodox 
motif: the empty tomb of Christ. This feature rarely forms part of the Chairete, and when 
it does—as in Psalter Pantocrator 61, fol. 122'—the tomb is represented as the traditional 
architectural structure. Here, the illustrator has chosen to duplicate the hill of the Entomb- 

ment. Thus, the right side of both second and third registers depict the tomb hewn in the 
rock. Its inclusion in the Chairete becomes stranger in view of the compositional disturb- 
ance this motif inflicts upon the centralized composition of the register. Nevertheless, it 
succeeds in superimposing an artificial narrative link on the sequence Entombment-Chai- 
rete, which do not normally follow each other. Moreover, this motif stresses the function 
of the Chairete as a reference to the Resurrection. it 

The choice of this scene as the sole reference to the Resurrection is characteristic of Early 
Christian cycles, but is out of place in a Middle Byzantine cycle. As early as the —_ 
Morgan and as late as Daphni, the iconography of the Anastasis, together with that oft 3 
Crucifixion provides the key reference for the theme of the Death and Resurrection 0 
Christ. Even in the most abbreviated cycles the Anastasis 1s included. Memory of the Early 

© PG, 100.1489B. For the same idea, 14818 and D. I, B.32, the first surviving Crucifixion icon dated to 
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Christian use of the Myrophores and/or the Chairete as a reference to the Resurrection re- 
mains alive even after the emergence of the Anastasis—for example, in the Oratory of John 
VIlin Rome (fig. 15), $. Clemente I (fig. 17), Cimitile, Acikel Aga Kilise, an ivory diptych 
at Milan (fig. 70),°' a diptych icon of the twelve feasts at Mount Sinai. However, the rep- 
resentation of the Myrophores and/or the Chairete does not eclipse the Anastasis in any of 
these examples, which date from the beginning of the eighth century to the end of the 


Middle Byzantine period. 
The absence of the Anastasis from fol. 30", and its substitution with the Chairete alone 


stands out as an archaistic characteristic contradicting ninth-century trends. The same is 
true of the colobium that is forced on the figure of Christ in the scenes of the Crucifixion 
and Deposition. The way these two traditionalist features figure on this miniature brand it 
as a conservative work. The manuscript is an important luxury work of the late ninth cen- 
tury; it is, therefore, important to define the conservativism of this miniature, Is it inten- 

tional? Or is it the result of faithful copying of an older model dating earlier than ca. 700? 

If the latter is the case, then the absence of the scene of the Anastasis from this miniature is 

not particularly significant. But the situation is different if the scene of the Chairete has 

been deliberately selected to supersede the Anastasis. 
There are many arguments against the supposition that this miniature is the result of 
blind copying. Starting from the top register, the colobium of Christ is only an after- 
thought, showing that the instinct of the illustrator originally led him to follow the latest 
iconographic trends. Moreover, the scenes of the Deposition and the Entombment in the 
second register were lifted from separate sources, as suggested by their difference in scale. 
It is even more significant that both scenes are invested with comparable sacramental over- 
tones. The Deposition, which is not known to have been illustrated before the eighth cen- 
tury, stands as the reception of Christ’s crucified body and hence as the fulfillment of the 
mystery, as proposed by Parker.*s Similarly, ‘The Pause in the Entombment”’ is ‘‘an al- 
together novel concept of the Entombment: the display of Christ's body,”’ as suggested by 
Weitzmann. 

A different kind of liturgical reference is offered by the peculiar treatment of the figure 
of John the Evangelist in the same register.°” While the narrative value of this figure is 
questionable, he is compositionally important for the clarity of the dominant vertical axis 
of the miniature. Placed at the geometric center of the entire composition, John is clearly 
intended to serve as the link between the figures of the crucified and the risen Christ. He 
Joins together the perfect Man-God of the Crucifixion and the perfect God-Man of the 
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*’ Weitzmann, Elfenbeinskulpturen, 11, no. 42. 
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been considered the most perceptive and appropriate exposition on the essence of the Lo- 
gos Incarnate and the miracle of the Resurrection. Furthermore John 1:1ff. had been es- 
tablished as the Gospel reading for Easter Sunday, a practice Brean to lis illuminator of 
the Paris Gregory. This means that the peculiar compositional role reserved for the figure 
of John on fol. 30° is liturgical in inspiration. This interpretation complements the function 


of the miniature as an illustration of the First Easter Homily of Gregory, which also played 
a prominent liturgical role on Easter Sunday. 


The numerous sacramental and litur 


gument against an interpretation of thi 


gical overtones recognized offer the strongest ar- 
ent 
inal. Liturgical references do not chara 


S Miniature as a copy of a pre-eighth-century orig- 


a cterize pre-Iconoclastic christological cycles, which, 
in addition, are not known to have included the Deposition.®* On the other hand, the litur- 


gical transformation of christological cycles is one of the developing characteristics of 
post-Iconoclastic art. In this respect, fol. 30” is up to date. It may even be called progres- 
sive, since it offers a link with a specific part of the Easter celebration. Although this min- 
iature cannot be designated a feast image, it points in the direction of feast images. It is a 
serious effort to add a recognizable liturgical dimension to a pictorial work meant to sum- 
marize and interpret a text charged with a specific liturgical role. The particular pictorial 


presages the illustration of John 1:1ff. The opening text of the Gospel of St. John is illus- 
trated from the tenth century on with the portrait of the Evangelist and the feast image for 
Easter, the Anastasis. This practice, which probably originated in the ninth century, was 
expanded later. The liturgical edition of the Homilies of Gregory illustrates its opening 
text, which is the First Easter Homily, with the portrait of the author Gregory Nazian- 
zenus and the Anastasis. Compared with these later developments, the liturgical character 
of fol. 30” belongs to an experimental and undeveloped phase, which was, nevertheless, 
progressive at the time of its appearance. 

This miniature exhibits a sophisticated and experimental interpretation of the latest 
liturgical trends in art combined with a significant measure of archaism in its iconography, 
as expressed in the use of the old-fashioned colobium for Christ and the Chairete as the 
sole reference to the Resurrection. It could not possibly copy an earlier original. Its mes- 
sage looks forward to solutions established in the mature Middle Byzantine period, even 
though its pictorial vocabulary is in part conservative and academic. The academicism of 
this miniature can probably be explained, if we accept the suggestion that Paris gr. §10 is 
a work produced for Basil I under the supervision of Patriarch Photius.®® The aversion of 
the emperor and the patriarch for the surviving remnants of Iconophile extremism is well 
known. 

However, the pictorial conservativism of fol. 30” went against the iconographic main- 


“ The emergence of this iconography is not likely to antedate the late seventh-century change of attitude 
toward the pictorialization of the Death of Christ. . 
Der} an, Op. cit., 227f. Brubaker, “Photius,” 50. 
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OTHER NINTH-CENTURY EvIDENCE 


The suspicion toward the Anastasis, W hich marks the Paris Gregory may not have been an 
isolated case. Other surviving evidence, though scanty and inconclusive, also appears to 
suggest that artists attached to the court of Basil I did not readily admit the Anastasis in 


their christological repertoires. 


The Holy Apostles 


The Church of the Holy Apostles does not seem to have included the Anastasis.”° Even the 
mosaic of the Myrophores as described by Mesarites seems to have been made in the 
twelfth century. This is suggested by the exceptional inclusion of the standing figure of 
the mosaicist in the scene.7' Thus, even though the ninth-century mosaics—made in all 
{| probability in the reign of Basi] I—included the most progressive type of Crucifixion— 
Christ loinclothed and dead—we have no evidence that they also included an Anastasis. 
But because of the incomplete and confusing state of the surviving accounts of Rhodios 
and Mesarites, the question of the exclusion of the Anastasis from the mosaic cycle of the 
church cannot be settled conclusively. 


The Church of the Virgin at Pege 


Of the figurative mosaic cycles recorded as made during the reigns of Michael III and Basil 
I, only one is known to have deviated from a hierarchical scheme of single ers —_ 


~The incomplete description by Constantine absence is remarkable given the extensivene 
Rhodius ends with the Crucifixion, in which Christis narrative. For a bibliography of ree 
depicted “hanging dead upon the wood of the cross” rounding the mosaics of the | 
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started with Christ and his angels and ended up with the most recent saints.7? This was the 
Church of the Virgin at Pege, which was restored and decorated by Basil I sometime be- 
tween the appointment of Leo as co-emperor on January 6, 870, and the death of Constan- 
tine, probably on September 3, 879.73 

Once more our knowledge of the christological cycle is both incomplete and accidental. 
It is based primarily on a series of epigrams, which have survived in the Anthologia Graeca 
and are attributed to Ignatius, magister of the secretaries. These tell us that the Church of 
the Virgin at Pege, which was restored by Basil, Constantine and Leo after caving in dur- 
ing the earthquake of 869, contained representations of the Crucifixion, Transfiguration, 
Presentation in the Temple, the Chairete, and the Ascension in the dome. There must have 
been a second dome decorated with the Pentecost, but it is not mentioned among the epi- 
grams.’* Though these epigrams apparently describe an incomplete cycle, the fact remains 
that the Anastasis is excluded, though the Crucifixion and the Chairete are included once 
more. 


Given the absence of the Anastasis from this incomplete series, the epigram about the 
Crucifixion is particularly noteworthy: 


The dead Hades disgorges those who have died 
Finding a purgative in the flesh of the Lord.75 


The descriptive character of such epigrams leads us to venture that this mosaic of the Cru- 
cifixion included pictorial references to Hades and the Anastasis. Depending on the choice 
of emphasis, the Crucifixion of this epigram may be correlated to one{] two known types. 
(The first is represented by the Crucifixion ivory in the Metropolitan Museum of Art in 
New York. Here the cross is planted on the stomach of Hades, whose identity is certified 
by the accompanying inscription, so bringing an end to his proverbial gluttony. As Frazer 
has shown, this idea was based on a long-standing literary image associated both with the 
celebration of the Anastasis and the Triumph of the Cross. Specifically, the latter associa- 
tion explains this image of the Crucifixion, putting an end to Hades and his disastrous vo- 
racity.7° 

(Ihe second type of Crucifixion is better known. It is the variant that includes the rising 


7 On early post-Iconoclastic church programs, see ‘O vexpos “Audns &€epet redvnKoTas 
S. Der Nersessian, “Le décor des églises du [Xe sie- Kavapow evpav TapKa THY Tov SeaTraTov. 


cle," Vie CIEB. Acts (Paris, 1951), 315-320. I am thankful to Professor Alan Cameron for con- 


3 Anthologia Graeca, H. Stadtmiiller, ed. (Leipzig, 
1906), 1, 109-114. Also, De sacris aedibus Deiparae ad nn ano Parana ~— that the 


sven ass, Dang tte mi, 882, translated in 7 Frazer, “Hades Stabbed by the Cross of Christ,” 
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which dates from the second quarter of the fourteenth 
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Utrecht Psalter.”” This type flourished in the 


second half of the ninth century in the West as evidenced ei aPey Pani the 
Pericopes of Henry II, a work of the school of Charles the Balc eae * sigh how 
in Munich (fig. 48)” Although this western Ivory is not direct yee a r Gey ean 
models, it echoes the idea of the dead escaping the clutches of the helpless Hades at the time 
of the Crucifixion, which is the essence of our epigram. The dead can be seen on the Mu- 
nich ivory rising out of a variety of tombs, while the classicizing figure of the enthroned 
Hades (?) lifts up his hand and looks helplessly at the Crucifixion above. Here Hades is not 
dead, nor does he disgorge the dead literally as on fol. 102° of the Chloudof Psalter. Never- 
theless, the iconographic type of Crucifixion on this ivory mirrors indirectly the mosaic of 


148 V 
of the dead and is encountered as early as the 


, 


the Crucifixion at the Virgin of Pege. 
Whether Ignatius was inspired by an image that reflected the first or the second type of 


Crucifixion, or even some iconographic combination of both, we have no way of know- 


ing. But it probably belonged to a type of ninth-century Crucifixion, which pictorialized 


literally the idea of the cross as the instrument of the defeat of Hades and the Resurrection 


of the dead. 
The correlation of the Crucifixion with the disgorging of the dead by Hades is based not 


only on the text of Matthew 27:52f., which makes no mention of Hades. As Frazer has 
shown, it was rooted in the celebration of the Triumph of the Cross as early as the time of 
Romanos Melodos, who links the two events in a hymn.” The liturgical door unlocked 
by Frazer leads us to liturgical developments that may be dated with certainty in the first 
post-Iconoclastic period. 

The hymn of the Triumph of the Cross written by Romanos was incorporated by Theo- 
dore Studites in his Canon on the Adoration of the Cross.*° This canon was in turn incor- 
porated in the Triodion, where it is still part of the morning service for the feast of the Ad- 
oration of the Cross (the Stavroproskynesis).*' We know quite a bit about this feast. Its 
celebration on the third Sunday of Lent was begun during the first post-Iconoclastic period 
as part of the reforms of the Triodion introduced by Theodore Studites and his faithful 
brother Joseph—the so-called “Studite reforms,” which were an integral part of the Icono- 

phile framework accepted after 787.*? It is quite certain that this canon of Theodore— 
written specifically for this feast, which was part of the liturgical expression of the Icono- 
phile theological system—was intended as a definition of the feast. 


7 De Wald, The Illustrations of the Utrecht Psalter, pl. PG, 99.1757-1768. The oikos at the end of the fifth 
142. ode of the canon (col. 176 roduce Romanus, al 

‘ A. Goldschmidt, Die Elfenbeinskulpturen aus der Canticum vu. 4. a cae i paper See Sousa 
Zeit der karolingischen und sachsischen Kaiser (Berlin, of Hades in the r , resentation pom ~rucifixh >. 
1914-1926), 1, 41, pl. 20. Brenk, 16sf. andn. 89fora Polosko (Babié, BAe 172 ff). Se % ude 


list of Carolingian parallels. 494f. 

7 Romanos Melodos, Canticum vin. De crucis trium- a Triodion Katanyktikon | > 1879 
pho, in Analecta Sacra. Spicilegio Solesmensi. J. Pitra, 2G TE ae) pa By rh op 
ed. (Paris, 1876), 1, 53ff. Hoc, Baus a . 
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The interpretation of the Stavroproskynesis feast offered in this hymn emphatically sug- 

gests th|Crucifixion si Anastasis. Each of the nine odes of the canon opens with a strophe 
that expounds on the joy of the Resurrection of Christ and Adam, and its message of sal- 
vation. It is only then followed by a second strophe where each ode has a complementary 
reference to the cross, the instrument of the Passion, Resurrection, and Redemption. 
Thus, the Stavroproskynesis canon of Theodore Studites celebrates the Anastasis as much 
as the Crucifixion on that day, since Crucifixion and Anastasis are interpreted as the two 
interdependent facets of the scheme of Redemption. This interpretation of the Stavro- 
proskynesis is confirmed by Theodore’s sermon on the same feast. The feast is once more 
interpreted as the announcement of the Resurrection of Christ, since death was put to 
death and life was given to Adam through the cross.*} Such phrases, which had long be- 
longed to the celebration of Holy Saturday,** helped Theodore to forge a direct liturgical 
link between the Crucifixion and the Anastasis in the feast of the Adoration of the Cross. 

We knof® therefore, that the traditional interpretation of the Crucifixion and Resurrec- 
tion as cause and effect, which may be traced back to the Early Christian period, was re- 
newed and consolidated by Theodore Studites after 787. We also know this renewal took 
place in the context of the new feast of Stavroproskynesis. In the process, Theodore went 
beyond Romanos Melodos, who had interested himself in the bellyaches suffered by 
Hades while disgorging the dead as a result of the Crucifixion. Without rejecting the image 
of Romanos—which is also reflected in the epigram of Ignatios—Theodore offered an 
interpretation of the Crucifixion based on the Anastasis. To do this he went as far as plac- 
ing the Anastasis ahead of the Crucifixion in his presentation. 

(If we put this interpretation of the Crucifixion and its context next to the ninth-century 
pictorial variants of the Crucifixion that incorporated motifs from the iconography of the 
Anastasis (such as the defeat of Hades, the rising of Adam and Eve, the rising of David and 
Solomon, or even the rising of the anonymous dead), we have an image that can function 
in two ways: in christological cycles as an enriched nonnarrative substitute for the tradi- 
tional Crucifixion, or by itself as the feast image for the Stavroproskynesis—the Feast of 
the Adoration of the Cross, a post-Iconoclastic feast. 

Another example of the kind of pictorial merger possible for the scenes of the Crucifix- 
ion and Anastasis is offered by an ivory bookcover in Leningrad, which probably dates in 
the eleventh or twelfth centuries (fig. 49).*S On either side at the foot of Christ’s cross, the 
figures of Adam and Eve, and David and Solomon rise out of their respective sarcophagi. 
The presence of the two kings means that the motif of the rising dead here alludes to the 
theme of the Anastasis. Without David and Solomon, the figures of Adam and Eve could 
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be misinterpreted as the anonymous dead who arose at the historical time of the Crucifjix- 


r 86 


ion as seen, for example, in Paris gr. 74, fol. 59°. f . 
The Leningrad ivory, the New York ivory, and the epigram of Ignatius all suggest that 
the interpretation of the Crucifixion projected through the feast of Stavroproskynesis dur- 
ing the ninth century inspired the incorporation of motifs from the Anastasis into the im- 
age of the Crucifixion. The resulting amalgam could act effectively as a reference to the 
feast of the Stavroproskynesis celebrated on the third Sunday of Lent from the post-Icon- 
oclastic period onward, though it could also be incorporated into such christological cycles 
as that of the Virgin at Pege. 

We have no way of evaluating more precisely the significance of this mosaic of the Vir- 
gin at Pege from the 870s. The reference to the defeat of Hades and the rising of the dead 
included in this Crucifixion probably made superfluous an independent mosaic of the 
Anastasis. So it is possible the Anastasis was excluded from this cycle as well. Beyond 
drawing a parallel between this half-documented hypothesis and the exclusion of the 
Anastasis from the Paris Gregory, we can do little. 


The Church of Zaoutzas 


The conservativism that inspired the omission of the Anastasis from the few known works 
associated with the name of Basil I receded before the end of the ninth century. We know 
this through a panegyric delivered by Leo VI in the church built between 886 and 893 by 
Stylianos Zaoutzas, the emperor’s powerful father-in-law.*? The mosaic cycle that deco- 
rated it included the hierarchical scheme of the Pantocrator together with his angelic, and 
Old and New Testament choirs, as well as “events from the Incarnation.” The christolog- 
ical cycle so described by Leo consisted of the Annunciation, the Nativity, the Adoration 
of the Magi, the Presentation in the Temple, the Baptism, the Transfiguration, the Raising 
of Lazarus (described as: throwing off corruption) and the Crucifixion. Leo goes on: “Else- 
where the tomb offers Him hospitality, and in another place He is seen trampling on cor- 
ruption. And He rises elsewhere and raises Adam along with Himself, and makes His way 
to heavens, and His ascent to the Paternal throne together with His human body. His 
mother . . . and His disciples are standing there, . . ,’’88 
It has been pointed out that if the text is inter 


preted strictly, there must have been two 
separate scenes of the Anastasis. 


8 
° However, the broadness of Leo’s description of the 
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church together with other lapses in its precision discourage such a strict interpretation.” 


Therefore, we will let this problem rest and conclude only that the christological cycle of 
the Church of Zaoutzas included some version of the Anastasis 


(he Church of Zaoutzas is the first post-Iconoclastic church known to have included the 
Anastasis in aug christological cycle. Moreover, it is the first post-Iconoclastic church 
known to have included a complete cycle. A comparison of “‘the events of the Incarnation’’ 
selected here with those that appear on the historiated reliquaries shows them to be very 
similar. The church includes all of the reliquary-repertoire, and adds three scenes to it: the 
Adoration of the Magi, the Raising of Lazarus, and the Entombment. Comparison with 
the standard feast cycle of the eleventh century proves the Church of Zaoutzas to be short 
of the Pentecost, and the Dormition of the Virgin. These comparisons suggest that feast 
cycles were well under way in the latter part of the ninth century. The repertory of the 
Church of Zaoutzas and its deployment echo very closely the mosaic decoration of 
churches from the eleventh century. The omission of the scenes of the Pentecost and the 
Dormition suggest that the cycle was not yet fully developed. Comparison with the pro- 
gram of decoration on historiated reliquaries proves that the christological cycle described 
by Leo, far from being unique in the ninth century, fits in with other products of that time. 
Finally, the inclusion of the Adoration of the Magi in this selective christological cycle 
shows that its roots go back to pre-Iconoclastic abbreviated cycles, a link that has been dis- 
cussed in connection with the historiated reliquaries. (©hus, the Church of Stylianos 
Zaoutzas and the historiated reliquaries provide us with two abbreviated christological 
cycles of the ninth century. (hese cycles are immediate antecedents of the fully developed 
feast cycles as we know them from the eleventh century, and they echo features of the pre- 
Iconoclastic abbreviated cycles of the life of Christ. But, what is relevant for us is that the 
iconography of the Anastasis is an organic part of both of these ninth century cycles, 
whose appearance and function relate directly to the so-called ‘‘feast cycles.” 

In review, three major trends may be recognized in the evolution of the Anastasis during 
the ninth century. One is represented by the moderate and traditional iconography of the 
historiated reliquaries. The second is encountered in the fanatical extremism of the Psalters 
with marginal miniatures, which energetically explores the iconographic possibilities of 
the image in the context of the cycle of the Death and Resurrection of Christ. It even de- 
velops the Bodily Rising of Christ as a radical iconographic alternative to the scene of the 
Anastasis. The third trend materializes as an expression of the official conservativism of 
the time of Basil I, which bypasses the Anastasis in favor of the Chairete, a pre-Iconoclastic 
image of the Resurrection. The specific reasons, extent, and duration of this reactionary 
phase is not certain, but we know the Anastasis figured in works patronized by the court 
pee oe * ‘e - , od e emperor. 
te as a self-contained pictorialization of the Resurrection was 
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short-lived. The eagerness of the Psalter school to explore the mechanics of the Resurrec- 
tion along with many aspects of Christ’s Death did not spread outside this group of man- 
uscripts either. The moderate and traditional iconography of the Anastasis was the one 
which prevailed, eventually superseding all other pictorial alternatives for the theme of the 
Resurrection. Minor iconographic amendments were included portraying the defeat of 
Hades and his domain as complete and irrevocable, while promoting the presence of Kings 
David and Solomon as integral to the Anastasis. 

The basic visual vocabulary of the image was not altered. However, the interpretation 
ofits function was renewed. As well as remaining part of the christological cycle, the Ana- 
stasis now acquired concrete liturgical overtones. The first demonstrable example of this 
sort is the example of Anastasis illustrating Ps. 81:8 in the Chloudof Psalter. A parallel is 
drawn here between the Anastasis and a psalm that plays an identifiable liturgical role in 
the Easter celebration. In other words, this is the first time the image of the Anastasis may 
be interpreted as a direct pictorial reference to the Easter Services. There is a comparable 

allusion to Easter in the illustration of fol. 30” of the Paris Gregory despite the omission of 
the scene of the Anastasis from it. In both cases, an effort is made to link the illustration 
with a specific aspect of the formal Easter liturgy, allowing the image to function as litur- 
gical commentary in pictorial form. This interest is shared by extremists and conservatives 
alike. In this way, the ninth-century experiments with the use of the Anastasis and its pic- 
torial alternates as references to specific parts of the Easter liturgy. 
Overall, the variety of approaches toward the pictorialization of the theme of the Res- 
urrection suggest there was a debate among Iconophiles during the ninth century. This 
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right and his being raised by 
ompromise Christ’s frontality 
nal apocalyptic type of Christ 
the panel of the Triumph of Christ on 
niature on fol. 13° of the Rabbula Gos- 
Sinai.°? The Chloudof miniature 


appears to integrate into the image of the Anastasis iconographic material from other 
sources. However, the new synthesis has not yet been normalized, even though it has al- 


ready produced a new type of Anastasis. 


The inconsistencies disappear in the mature version of this type, as witnessed by its first 
fully developed example, the Gospel Lectionary Iviron, cod. 1, usually dated in the elev- 
enth century (fig. 50).9°* Christ now towers above the trampled figure of Hades, who lies 
on top of a hill. At the base of the hill, Adam and Eve flank the imposing figure of Christ 
lifting their hands toward him. Christ reinforces the symmetry of the composition by ex- 
tending his hands to show the marks of the nails. The symmetry is further enhanced by 
including above the level of Adam and Eve two more groups led by the kings and prophets 
lifting their hands to Christ, as well as by two adoring angels hovering above Christ— 
incidentally, the first angels seen in an eastern Anastasis and in a role radically different 


from that of their western counterparts.°5 


In the Anastasis of Iviron 1 neither Adam nor Eve comes in contact with Christ, but they 
are placed below him on the frameline of the illustration, Adam to the right of Christ. The 


was probably the result of the need to reexamine and redefine the form as well as the func- 
tion of christological imagery, so that it might complement in the best possible way the 
Orthodox Iconophile position. The experiments of the ninth century also produced some 
pictorial hybrids. Hybrids in form, content, or both. The combination of the image of the 
Crucifixion with the Anastasis which probably decorated the Church of the Virgin at Pege 
belongs to the last category. However, of much greater interest is the hybrid offered by 


problem of the stability of the three primary figures is solved. At the same time, the effect 
of the ceremonial frontality and symmetry of the composition is maximized. The result is 
impressively formal, allowing no doubts about the intention to treat the Anastasis prima- 
rily as an epiphany, a revelation of the consequences of the Passion of Christ. 

The variations of the mature third type of Anastasis reveal the extent of its flexibility. A 
feast icon in Leningrad maintains the frontality of Christ, as well as the exhibition of his 
wounds. The same is true of the Anastasis in Paris gr. 550 (fig. 51), which also adds the 


the third type of Anastasis. 
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The third type of Anastasis appears first as the illustration of Ps. 81:8 in the Chloudof Psal- 
ter (fig. 44b). The strictly frontal figure of Christ in a mandorla of light stands precariously 


on the head of Hades. He is flanked by Adam and Eve. Christ lifts Adam with one hand P 

and raises the other if] gesture of speech. ad hor oe 
The scheme of this miniature may be characterized as unsettled and im settee a 

and Eve are floating in midair. The place of honor on Christ’s right sieteee 

ceded to Eve. Adam is on Christ’s left and raised by Christ’s left hand, be 


irregular features. Moreover, the gesture of lifting Adam compromises 1 
this formal compositigf The gesture of speech of Christ’s right hand is 
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instruments of the Passion in the hands of four archangels.” In both instances Christ dom- 
inates the composition by his size, frontality, and emphatic display of the stigmata. How- 
ever, the symmetry is less strict than in Iviron 1, since Adam and Eve appear together on 
Christ’s right, balanced in a less formal manner on the other side by a group of kings and 
prophets. This variation of the third type of Anastasis differs little from the first and second 
types, since it needs only to adjust the figure of Christ in an attitude of strict frontality. 
In contrast, the major representations of the third type take the compositional logic of 

this scheme to its conclusion. In addition to Iviron 1, we can see this in an Anastasis on a 
Liturgical Psalter leaf at Princeton (fig. 52).°* The oversize figure of Christ stands on the 
broken gates of Hades, which lie inside a hill. The defeat of Hades is already accomplished 
through the Passion, as witnessed by the hand wounds displayed. Flanking the base of the 
hill that encloses the land of the dead are two sarcophagi out of which rise the suppliant 
figures of Adam and Eve. This abbreviated example makes clear the message of the third 
type: Christ defeated Hades and saved Adam, the protoplast, through the Passion. This 
type of Anastasis is in fact an apocalyptic statement. 

The frugal presentation of this fundamental message in the Princeton Anastasis could 
undoubtedly be enriched by recourse to the other types of Anastasis. Iviron 1 adapts the 
kings and prophets on either side of the figure of Christ. A fourteenth-century Stichera- 
rion at Mt. Athos, Koutloumousiou, cod. 412, fol. 232", adds a patriarchal cross—the par 
excellence instrument of Passion—in Christ’s left hand while his right exhibits the nail 
wound (fig. 53).°” Christ moreover straddles the broken gates of Hades. He is flanked by 
Adam and Eve on the right and by the two kings on the left, the same way as in the Lenin- 
grad icon. Psalter Vatopedi 760 (fig. 54) dating from the eleventh or twelfth century, 1s 
close to the Koutloumousiou Anastasis in the stance and attributes of Christ.'°° Adam and 
Eve are placed more accurately inside the dungeon of Hades, now littered with broken 
keys and chains. 

Despite its flexibility over the adoption of features from the first and second type of Ana- 
stasis, the mature third type is not a paraphrase of them, as it contains stable features that 
set it apart. One is the immobile frontal figure of Christ offering solemn proof of his Pas- 
sion. Then there is the symmetrical arrangement of the remaining figures around him, 
starting with the suppliant protoplasts. And, finally, there is a hill whose interior acts as 
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scheme of another epiphany on earth, the Transfiguration, Of course, the status of Moses 
and Elijah is not to be compared with that of Adam and Eve. There is another epiphany, 
however, which includes Adam and Eve regularly, and which also stresses the display of 
Christ’s wounds. This is the iconography of the Last Judgment. 

Christ can be seen displaying his wounds in the Last Judgment as early as the ninth-cen- 
tury illustration of this theme in the Sacra Parallela of John of Damascus. '®! In this early 
example Adam and Eve are not included (fig. 55). They are present, however, in the Last 
Judgment at Panagia Chalkeon in Thessalonike dating shortly after 1028.'°2 Adam and Eve 
figure here at the feet of an oversized Christ whose hands are extended to show the nail 
marks. The status of Adam and Eve as suppliants is underlined at Panagia Chalkeon by 
their size and attitude. This status is further emphasized by the transfer of the protoplasts 
to a separate zone immediately below the figure of Christ in another version of the Last 
Judgment. This is where we find them in the Last Judgment at Torcello, and in Mavri- 
otissa in Kastoria'®} at a later date. 

The third type of Anastasis in Iviron 1 and on the Princeton leaf offers more than a par- 
allel echo of the iconographic and compositional arrangement of these images of the Last 
Judgment. All of them focus on the apocalyptic frontal figure of Christ displaying his 
wounds, flanked by the suppliant figures of the first created and recreated. They all insist 
on a triangular symmetrical composition hierarchically zoned. Thus, it appears that the 
mature third type of Anastasis deliberately adapts this apocalyptic blueprint to its own 
needs. 

The thematic affiliation of the Anastasis and the Last Judgment is probably responsible 
for this exchange. In the standard exegesis of the tenth century, as expressed by Photius, 
the raising of Adam-Everyman is an act of re-creation. '°* However, it is also an act of Judg- 
ment. Specifically, the archetypal Judgment of the archetypal Sinner, whose salvation 
guarantees the redemption of mankind at the time of the Last Judgment. Accordingly, the 
Suda, a tenth-century dictionary, defines the Anastasis as an act of justice, and as “the sec- 
ond rising to a standing position and the end of the patience of God.””!°s That is, it inter- 
prets the Anastasis as a reference to the Last Judgment. The fundamental interpretation of 
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instruments of the Passion in the hands of four archangels. °” In both instances Christ dom- 
inates the composition by his size, frontality, and emphatic display of the stigmata. How- 
ever, the symmetry is less strict than in Iviron 1, since Adam and Eve appear together on 
Chnist’s right, balanced in a less formal manner on the other side bya EtOup of kings and 
prophets. This variation of the third type of Anastasis differs little from the first and second 
types, since it needs only to adjust the figure of Christ in an attitude of strict frontality, 
In contrast, the major representations of the third type take the compositional logic of 
this scheme to its conclusion. In addition to Iviron 1, we can see this in an Anastasis on a 
Liturgical Psalter leaf at Princeton (fig. 52).°* The oversize figure of Christ stands on the 
broken gates of Hades, which lie inside a hill. The defeat of Hades is already accomplished 
through the Passion, as witnessed by the hand wounds displayed. Flanking the base of the 
hill that encloses the land of the dead are two sarcophagi out of which rise the suppliant 
figures of Adam and Eve. This abbreviated example makes clear the message of the third 
type: Christ defeated Hades and saved Adam, the protoplast, through the Passion. This 
type of Anastasis is in fact an apocalyptic statement. 
The frugal presentation of this fundamental message in the Princeton Anastasjs could 
undoubtedly be enriched by recourse to the other types of Anastasis. Iviron 1 adapts the 
kings and prophets on either side of the figure of Christ. A fourteenth-century Stichera- 
rion at Mt. Athos, Koutloumousiou, cod. 412, fol. 232’, adds a patriarchal cross—the par 
excellence instrument of Passion—in Christ’s left hand while his right exhibits the nail 
wound (fig. 53).°” Christ moreover straddles the broken gates of Hades. He is flanked by 
Adam and Eve on the right and by the two kings on the left, the same way as in the Lenin- ; 
grad icon. Psalter Vatopedi 760 (fig. 54) dating from the eleventh or twelfth century, is 
close to the Koutloumousiou Anastasis in the stance and attributes of Christ.'°° Adam and 
Eve are placed more accurately inside the dungeon of Hades, now littered with broken 
keys and chains. 
Despite its flexibility over the adoption of features from the first and second type of Ana- 
stasis, the mature third type is not a paraphrase of them, as it contains stable features that : 
set it apart. One is the immobile frontal figure of Christ offering solemn proof of his Pas- 
sion. Then there is the symmetrical arrangement of the remaining figures around him, 
starting with the suppliant protoplasts. And, finally, there is a hill whose interior acts as 
the abode of Hades, and whose formal function is to allow its summit to set Christ apart. 
The formality of the composition as well as some of its persisting iconographic features 
stress this scene as an apocalyptic epiphany. The frontal figure of Christ on top of a hill in 
a mandorla of light symmetrically flanked by humans calls to mind the well-known 
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scheme of another epiphany on earth, the Transfiguration. Of course, the status of Moses 
and Elijah is not to be compared with that of Adam and Eve. There is another epiphany, 
however, which includes Adam and Eve regularly, and which also stresses the display of 
Christ’s wounds. This is the iconography of the Last Judgment. 

Christ can be seen displaying his wounds in the Last Judgment as early as the ninth-cen- 
tury illustration of this theme in the Sacra Parallela of John of Damascus.'*' In this early 
example Adam and Eve are not included (fig. $5). They are present, however, in the Last 
Judgment at Panagia Chalkeon in Thessalonike dating shortly after 1028.2 Adam and Eve 
figure here at the feet of an oversized Christ whose hands are extended to show the nail 
marks. The status of Adam and Eve as suppliants is underlined at Panagia Chalkeon by 
their size and attitude. This status is further emphasized by the transfer of the protoplasts 
to a separate zone immediately below the figure of Christ in another version of the Last 
Judgment. This is where we find them in the Last Judgment at Torcello, and in Mavri- 
otissa in Kastoria'® at a later date. 

The third type of Anastasis in Iviron 1 and on the Princeton leaf offers more than a par- 
allel echo of the iconographic and compositional arrangement of these images of the Last 
Judgment. All of them focus on the apocalyptic frontal figure of Christ displaying his 
wounds, flanked by the suppliant figures of the first created and recreated. They all insist 
on a triangular symmetrical composition hierarchically zoned. Thus, it appears that the 
mature third type of Anastasis deliberately adapts this apocalyptic blueprint to its own 
needs. 

The thematic affiliation of the Anastasis and the Last Judgment is probably responsible 
for this exchange. In the standard exegesis of the tenth century, as expressed by Photius, 
the raising of Adam-Everyman is an act of re-creation.'® However, it is also an act of Judg- 
ment. Specifically, the archetypal Judgment of the archetypal Sinner, whose salvation 

guarantees the redemption of mankind at the time of the Last Judgment. acumen the 
Suda, a tenth-century dictionary, defines the Anastasis as an act of justine, and as the sec- 
ond rising to a standing position and the end of the patience of God.”'°s That is, it inter- 
prets the Anastasis as a reference to the Last Judgment. The fundamental interpretation of 
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redemption as an act of Judgment whose catalyst was the Passion, and whose realization 

requires the Resurrection of the dead was responsible for the linking * these two themes. 

The link also inspired a number of pictorial exchanges between the images of the Ana- 
stasis and the Last Judgment. The portrait of the donor(?), which appears below the 
weighing of the souls in the Last Judgment in Hagios Stephanos, Kastoria before ro4o'6 
parallels the function of the portrait of Cyril in the second Anastasis from S. Clemente (fig. 
17b). The use of the Anastasis in a funeral context in the Chapel of S. Zeno (fig. 23) points 
toan early date for the use of the Anastasis as an expression of the pious hopes of the de- 
ceased for his future. Reference to the Anastasis as a Judgment has already been discerned 
in the skulls and fires littering the tenebrae of the second Anastasis in S. Clemente, not un- 
like the skulls and fires that figure in the standard Last Judgment. The drawing of Adam 
and Eve from the fires of Hell in a number of representations of the Anastasis in the Exultet 
Rolls is in the same spirit as well (fig. 20). In return, the Anastasis often lent to the Last 
Judgment the figures of Adam and Eve flanking Christ the Judge or his Hetoimasia. It also 
made possible the presence of the protoplasts in other epiphanies, such as the apocalyptic 
vision in the apse of St. Barbe at Soganli, Cappadocia. 

The semantic interrelation of these two subjects resulted in the exchange of icono- 
graphic motifs and compositional schemes. The mature third type of Anastasis, as exem- 
plified by Iviron 1, demonstrates the nature of this interplay. The third type of Anastasis 
seen in the Chloudof Psalter testifies to its early beginnings. Moreover, the use of this type 
in the context of Ps. 81:8 is particularly significant. 

Psalm 81:8 played a key role in the Holy Saturday Vigil. In the first part of the vigil the 
baptismal theme was predominant, as we shall see later, while the second part of the vigil 
concentrated on the theme of the Resurrection. The chanting of Ps. 81:8: “Arise, O God, 
judge the earth; for thou shalt inherit the nation” marked: “‘a turning point in the thematic 
content of the service. Previously the theme of Baptism was predominant in the Old Tes- 
tament readings, the chants, and the Apostle; with Ps. 81:8, it is the Resurrection which 

comes into focus,” as the two liturgists Bertoniére and Mateos agree. 1°7 
The liturgical significance of this verse during the Middle Byzantine period is illustrated 
by a ceremony that probably accompanied its chanting as early as the tenth century. While 
the chanter prepared to intone Ps. 81:8 during the celebration of the Paschal Vigil in the 
Church of the Lady of Pharos, in which the emperor participated actively,'® “‘at this same 
time, the chartularies of the skevophylakion stand near the altar and remove the plain cov- 
ering which lies on it, thus revealing the golden one underneath.» 


Although we do not know the exact meaning of this particular ceremony, which is de- 


- 


scribed in similar terms by Constantine Porphyrogenitus, we know that later offshoots _ 


and variations were interpreted either as the rolling away of the stone from Christ’s tom’ 


pashan _— 
‘* Brenk, 81f., fig. 4. ” Bertoniére, 137ff. _' Bertoniére, 138. This text is in the 

‘* Constantin VII Porphyrogénéte, Le livre des cé- Praxapostolos, which Ay 
rémonies, A. Vogt, ed. (Paris, 1935-1940), Text 1, mid. eleventh cent ury iid 
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or as the preparation for the adventus, a triumphal adventus 
of laurel leaves, the sign of victory, ! 


ere “ mersbin from introducing the theme of the Resurrection during the Paschal 
Vigil, Ps. 81:8, which summons Christ to rise and judge the earth. j uring nea 
rection in liturgical and ceremonial terms as the First frdvaneiaat interprets the Resur- 

f the Second and Last Ad € prototype and guar- 
antee © ast “Adventus, which marks the end of God’s patience. The inter- 
retation of Ps. 81:8 as a reference to the L 
P ; ie the Last Judgment is confirmed by the exegetical 
HSEAROES Onn thie paauten. “paki chanting of this verse on Holy Saturday thus proves the 
correlation of the themes of the Anastasis and the Last Judgment on a liturgical level. By 
eins sONED a emergence of the third type of Anastasis in the Chloudof Psalter as an 
illustration of this verse proposes the interpretation of this type of Anastasis apocalypti- 
cally as a proto-Judgment. 

The exegesis of the Anastasis as an apocalyptic act must have been fairly popular. The 
interplay between the themes of the Anastasis and the Last Judgment in the visual arts was 
not limited to the exchange of isolated characteristics. It also produced iconographic hy- 
brids in which these two themes were fused. 

This happens in the illustration of Ps. 12 on fol. 44” of the Psalter Vat. gr. 7§2 dating 
1059 (fig. 56)."'* Adam and Eve as suppliants flank the foot of the hill of Hades, inside 
whose dark cave a naked dark figure labeled “‘Hades’’ holds onto a human figure, appar- 
ently some unlucky soul. As correctly noted both by De Wald and Brenk, the scheme re- 
flects the third type of Anastasis as seen in Iviron 1. But there is a major difference between 
the two miniatures: Christ is not standing on top of the hill of Hades giving proof of his 
Passion. Instead, he is already in an ark of heaven above, physically separated from the 
figures below. His presence in this relative of the third type of Anastasis is symbolic and 
unrelated to the actual defeat of Hades and the raising of Adam. This image is even further 
removed from the actual event than the third type of Anastasis. 

In a distinct zone immediately below this scene, a group of men and a group of women 
rise symmetrically out of two sarcophagi, liftitng their hands in supplication to the scene 
above. The rising of the anonymous dead is a motif included in the Anastasis at an early 
date, as we have seen. However, the anonymous dead rose on other occasions as well: at 
the time of the death of Christ on the cross, according to Matt. 27:52f. and at the time of 
the Last Judgment, according to the Creed, among other sources. The rising of sie dead 
at the time of the Crucifixion appears at least as early as the Utrecht Psalter, fol. 90 ers 
becomes a popular theme in the Carolingian West, while the rising of the anonymous dea 
enters the pictorial scheme of the Last Judgment at least as early as the Vatican manuscrip 
of Cosmas Indicopleustes. ‘ a eth 

DS an re, 138, in reference to the Prophetolo- PG, 93.1260c-p and Theodoretus Cyrus, /nterp 


ing . ont in Psalmos, PG, 80.1629C. 
a see bi «2 BE, T. De Wald, The Illustrations in the Manu- 


scripts of the Septuagint. Volume 11. Psalms and Odes. 
Part 2: Vaticanus graecus 752 (Princeton, 1942), 11f. 
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Though the anonymous dead on fol. 44” of Vat. gr. 752 ent be correlated in any way 

with the illustration of Matt. 27:52, they can be associated with the has dead of the Last 
Judgment, such as those who figure similarly dressed on fol. 51° of Paris gr. 74, which also 
dates to the third quarter of the eleventh century. '"’ The strict zoning of the Vatican min- 
iature, the appearance of Christ in the ark of heaven separated from the rest, and the in- 
scription that accompanies the rising anonymous dead supports this. peel inscription 
places their Anastasis only in the future: “The dead too shall arise in Christ. 114 The future 
tense is not accidental. A comparable series of anonymous dead shown rising at the time 
of the raising of Adam in the traditional first type of Anastasis in the early eleventh-century 
church of St. Barbe at Soganli in Cappadocia (fig. 67) offers a stark contrast in its inscrip- 
tion: “the dead arose from the graves.""''S The difference in tense suggests a clear line of 
distinction between the dead who have already risen in the Vatican miniature—Adam and 
Eve, who are already ouside the dark underworld—and those who will also arise in the 
name of Christ at the time of the Last Judgment—the man still held by Hades inside his 
cave and the suppliant figures in the zone below. If this is correct, the Vatican miniature 
crosses the theme of the Anastasis with that of the Last Judgment. In the resulting hybrid, 
the characteristics of the third type of Anastasis are predominant, though their clarity is 
compromised. 

The balance between these two themes tilts in the opposite direction in the case of the 
decoration on the West wall of SS. Peter and Paul at Tat’ev in Armenia.'*® The paintings 
of this monastic church, which were consecrated with great pomp in the presence of the 
Katholikos of Armenia in 930, have caused disagreement. Thierry has interpreted the sub- 
ject of the painting on the West wall as the Last Judgment, while Der Nersessian has read 
it as the Anastasis. 

Christ is enthroned in a mandorla of light flanked by the figures of Peter and Paul stand- 

ing on footstools. Paul is holding an open book inscribed with Romans 2:16, a clear ref- 
erence to the Last Judgment. Below Christ, two large angels hold open scrolls. Further 
down, a great many figures rise out of their open sarcophagi. Two of the figures are iden- 
tified by inscription as Adam and Eve. The presence of the protoplasts rising out of sar- 
cophagi has led Der Nersessian to identify this scene as the Anastasis. On the contrary, the 
rest of the iconographic and compositional details have led Thierry to recognize a Last 
Judgment whose closest parallels come from the Bamberg Apocalypse. The comparison 
of this monastic church in Soviet Armenia to such a characteristic western product is fur- 
ther supported by the text of Stephen Orbelian, archibishop of Tat’ev, who wrote in 1285 
that “Franks” took part in painting the church in the tenth century.""7 
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characterize examples of the Last Judgment as early as Miistaj 
i t 18 
inclusion of Adam and Eve among the rising d : ee nee ee 


theme of the Anastasis, which sometimes promo 
dead to a major theme. 

This is the case with the Anastasis relief on the side of a small ivory casket in Stuttgart 
(fig. 57) classified by Weitzmann in the painterly group of the tenth century.''? In the cen- 
ter, we see Christ trampling Hades underfoot while raising Adam. The omission of Eve 
together with the compositional and iconographic particulars makes this Anastasis a direct 
descendant of the one decorating the Chapel of the Forty Martyrs in S. Maria Antiqua. 
This traditional image is flanked by four sarcophagi out of which rise eight unidentifiable 
suppliants larger in size than the central protagonists. These anonymous dead, who resem- 
ble the rising dead of the church at Tat’ev, are not a tertiary motif appended to the Ana- 
stasis but a vital and prominent part of it. The partly surviving inscription above this relief 
mentions the opening of the road to Paradise for mortals through the Anastasis."2° The 
eight anonymous dead, whose inclusion supersedes even that of Eve, appear to stand as 
material witnesses for these words, or candidates for the promise. 

The pictorial prominence possible for the anonymous dead in images of the Anastasis, 
coupled with the inclusion of Adam and Eve among them, testifies at least to an intention 
to incorporate a reference to the Anastasis in the ‘‘frankicized” image of the Last Judgment, 
which decorates the West wall of the early tenth-century Armenian church in Tat’ev. 

Both fol. 44” of Vat. gr. 752 and the church in Tat’ev exemplify the kind of iconographic 
hybrid which could result from the interplay between the Anastasis and the Last Judg- 
ment. The west wall of the church of §. Maria Assunta at Torcello, which is the work of 
Byzantine mosaicists, also integrates the two scenes although in a different way (fig. 58).'*" 
The upper part of the wall is occupied by the representation of the Crucifixion. Below 1s 
the Anastasis, dominated by an oversized Christ. The Anastasis zone is framed by two 
similarly oversized archangels, dressed in the loros and standing in strict frontality. Im- 
mediately below comes the multizoned Last Judgment. The arrangement of the wall is un- 


ead is at least a concrete reference to the 
tes the secondary motif of the anonymous 


"'*’ Brenk, 107ff., figs. 7-9, pls. 30-33. i, La chronologie relative des mosaiques pariétales,” 


9 Weitzmann, Elfenbeinskulpturen, Ul, no. 24b. 

0° Ibid., BPOTOQN AMAPXHN OYPANOAPOMON AABON. 
The inscription, which originally ran around all four 
sides of the ivory casket, begins and ends in the mid- 
dle of the other long side of the casket. This side 
‘eads: ETON KEKTHMENON + OMHMEP. . .IIATP. Its contin- 






LOC. 







DOP, 30 (1976), 245-345. M. Vecchi, “Santa Maria 

Assunta: Il completamento del ‘Giudizio’ sotto 

i muri della grande navata,” Torcello. Ricerche e con- 
tributi (Rome, 1979), 7-18. The stylistic affinity of 
the surviving eleventh-century Torcello mosaics 
with other eastern eleventh-century mosaics was am- 
ply demonstrated by Dr. Andreescu in her lectures 
delivered during the Dumbarton Oaks Symposium, 
in May 1978. Andreescu, “Torcello. m,”’ 26off. 
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usual in several ways. Although the sequence Crucifixion-Anastasis is Common, its posi- 

tion on the west wall of a church is not common. Moreover, the sequence Crucifixion— 

Anastasis—Last Judgment is unique. On the other hand, the Last Judgment is perfectly at 

home on the west wall of a church. 

The uneven treatment of these three scenes and of the figures of Christ in them is an- 

other important aspect of the west wall. The Crucifixion is the least visible, placed high up 
in the gable. It is also the most frugal in its presentation of Christ, the Virgin, and John 
alone against a plain gold background. Below the crucified Christ is the figure of the risen 
Christ. This familiar sequence establishes the two scenes as cause and effect. However, the 
usual balance of this pictorial sequence is upset by the huge figure of the risen Christ which 
dominates the west wall by his size becoming the focal point of the wall decoration. The 
shift in focus is emphasized by the two archangels who frame the Anastasis zone. Their 
importance is stressed along with their relationship to the figure of the risen Christ 
through formal means: the archangels occupy the full height of the Anastasis register just 
as Christ does. But, unlike Christ, they stand motionless and ceremoniously in full fron- 
tality, exhibiting the orb and a standard as their insignia. Their size and position in the 
Anastasis zone aligns them with Christ, while their attitude dissociates them from him and 
the event witnessed in that zone. The archangels therefore stand as a part of the Anastasis 
zone, but apart from the representation of the Anastasis. 

The greater importance of the Anastasis in the sequence Crucifixion—Anastasis is en- 
hanced by the complexity of the latter. The scene is overpopulated and the importance of 
its actors is graded by their size. The Baptist, who stands apart, pointing Christ out to the 
beholder, comes second after Christ and the archangels. Adam and Eve are the same size 
as the Baptist, while David and Solomon are slightly smaller. Even smaller is a group of 
men standing behind the Baptist. Finally, the diminutive anonymous dead and the tiny 
figure of Hades appear in the lower part of the scene. The extensive use of an elaborate 
design simulating the marble of the sarcophagi adds to the complexity of this representa- 
tion. 

The Last Judgment is immediately below the Anastasis. Although it is also elaborate and 
occupies twice as much wall-space as the Anastasis, its importance is much diffused by its 
multiple zones, which necessarily make the size of its actors smaller. This is particularly 
significant for the apocalyptic figure of Christ the Judge, who is immediately below the 
oversized figure of the Anastasis Christ, but is half its size. The startling contrast of these 
two representations of Christ has important consequences. Christ the Judge assumes a pic- 
torial role subsidiary to that of the rising Christ. By the same token, Christ of the Anastasis 
becomes the physical peak, the compositional culmination of the Last Judgment. As a re- 
sult, the Anastasis formally functions as the first zone of the last Judgment and the intro- 


duction to the subsequent zones. The artist therefore treats the Anastasis and the Last 
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the addition of the oversized archangels, who ostentatiously guard the rising Christ, 
ing the loros archangels attending Christ the Judge inthe zonebelow. = 


Judgment as a compositional unit. The intention is iconographically consolidated thr 
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Paris gr. 550 (fig. $1) dating from th 
te dies mee lather dt h € twelfth century." Moreover, Vat, Urb. gr. 2 and 
Paris gr. 75 8 rom the second quarter of the twelfth insi 
ee Rk Henle» eltth century include angels inside the 
open g ns above the Anastasis.'23 Eastern tradition is theref 
scemiliutieblasateiaties n 1s therefore known to have 
asaaere 8 € image of the Anastasis from the eleventh century on, ] th 
of Paris gr. 550, the archangels have a passive role as an exegeti sate Aa 
; getical reference to the Passion 
in the Anastasis. In all other instances, the angels are glorifying agents though in Vat 
Es a : aT oat sa a discreetly add an apocalyptic dimension to the image. 
Hee . . fe ce a | i t : defeat of Hades and Satan in the western iconographic 
; suntan the Exultet Rolls (fig. 20).'*5 The Torcello archangels 
follow the Byzantine tradition in their exclusion from the action. However, their monu- 
mentality and formality are alien to the eastern image of the Anastasis. 
| The type of archangel chosen by the Torcello mosaicists stands fully frontal, symmet- 
rically flanked by his wings, dressed in the loros, and holding a staff and an orb. One of 
the closest parallels comes from the angels populating the zone immediately below the 
Pantocrator medallion in the dome of St. Sophia in Kiev, dating between 1042 and 1046.'*° 
The same type of dome archangel is also employed in comparably formal areas and con- 
texts. It frequently figures in apses, as for example, in the left apse in the New Tokali Kilise 
from the mid-tenth century,'*” in Gelati at 1130,'78 and Cefalu at 1148.'° Two angels of 
the same type symmetrically flank Christ in Yilanli Kilise, Cappadocia (fig. 59).'3° Here 
Christ and the two archangels occupy the western arch of the church. This opens to the 
narthex, which is entirely decorated with an elaborate representation of the Last Judgment. 
In view of its position, the composition of Christ and the two archangels has been inter- 














aa See notes Augo, 4.417 

‘83 Frazer, “Hades Stabbed by the Cross of Christ,” 
fig. 9. 

4 Above, n. 4.31. L’exposition Charlemagne, nos. 
658-661 with further bibliography. A good color 
photograph of the representation of the Anastasis at 
Miistair appears in J. Hubert, J. Porcher, W. F. Vol- 
bach, L’Europe des Invasions (Paris, 1967), pl. 1668. 

*s Avery, The Exultet Rolls of South Italy, Gaeta 
Cathedral, Exultet Roll no.2 (pl. 36.5). Gaeta Cathe- 
dral, Exultet Roll no. 5 (pl. 39.4). Montecassino, 
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13, 29. O. Powstenko, The Cathedral of St. Sophia in 
Kiev (New York, 1954), pls. 38, 39. The trisagion 
standards held by the archangels here can be traced 
back to the Archangels Michael and Gabriel repre- 
sented on the face of the triumphal arch in S. Apolli- 
nare in Classe in Ravenna and dating from the seventh 
century. Volbach, Early Christian Art, 344, pl. 173. 
127 Restle, fig. 123. 
128 Lazarev, Storia, 219f., 263 n. 158, figs. 344, 345. 
129 Demus, The Mosaics of Norman Sicily, 12, fig. 1. 
The same type of archangel is also found in the apses 
of Martorana and Monreale. 
uo N. and M. Thierry, Nouvelles églises rupestres de 
Cappadoce (Paris, 1963), 102, pl. sob, color pl. opp. p. 


48. Restle, figs. §03, §00, §Ol. 








162 VI. THE EAST IN THE NINTH CENTURY 


preted as a sort of triumphal arch opening to the narthex and acting as a prologue to the 


Last Judgment. aN 
The monumentality, formality, stance, costume, and attributes of this iconographic 


type of archangel seem appropriate in such explicit apocalyptic contexts. This type is at 
home with formal dogmatic manifestations of Christ as the Pantocrator, as the Logos In- 
carnate, or as the Judge. The iconography of the Last Judgment is familiar with the type, 
while that of the Anastasis is not. In the case of Torcello, the proximity of the Last Judg- 
ment to the Anastasis and the effort to present these two themes as a continuous unit 
should be considered responsible for the addition of these angels to the Anastasis. How- 
ever, their choice as the monumental companions of the rising Christ superimposes on the 
latter an apocalyptic dimension that transcends the normal interpretation of the Anastasis 
and succeeds in presenting the Resurrection as a prelude and a complement to the Last 
Judgment. 

The intention to use the archangels as an apocalyptic reference is confirmed by the 
dragon trampled by the angel on the viewer’s right. Although the fanciful dragon seen to- 
day seems to owe a lot to an important mid-nineteenth-century restoration, three inter- 
related engravings, which predate this restoration and were recently published by An- 
dreescu, indicate the head of some sort of a monster in the same place (fig. 60)."3! Beyond 
standing guard to Christ of the Anastasis, the angel to the right was apparently used to 
represent the theme of Michael trampling on the dragon, known from western works of 
the early ninth century.'3 So the Anastasis zone also illustrates the defeat of ‘“‘the great 


‘' As Andreescu has shown, both archangels, as 
they stand today, are works of the restorer Moro and 
date from the mid-nineteenth-century restoration of 
the mosaic. A contemporary document she published 
says that the angel on the right was in a very bad con- 
dition and was entirely reworked by Moro on the ba- 
sis of a scale drawing first approved by the Academy 
of Fine Arts [I. Andreescu, “‘Torcello. m, La chro- 

nologie relative des mosaiques pariétales,” 285f.: Ap- 
pendix a4, 268ff. Idem, “Torcello. 1, Le Christ in- 
connu. u, Anastasis et Jugement Dernier: Tétes 
vraies, tétes fausses,”’ 200, 203]. The extent to which 
Moro’s work was a faithful iconographic copy of the 
original mosaic may be partly controlled by three en- 
gravings that are closely related and date from 1827 
and 1853—1.e. prior to Moro’s restoration (idem, 
“Torcello, 1,” figs. 34 and 35 for the engravings dated 
1827 and fig. 31 for the engraving dated May 19, 
1853. The latter is an immediate relative of the pre- 
vious two. The Moro restorations took place be- 
tween 1852 and 1856. Idem, “Torcello. I,” 266). 
The three engravings tell us that the Moro angels are 
largely faithful iconographic copies of the mosaics 
they replaced. However, it seems that the staffs of the 





original angels did not culminate in trisagion panels as 
they do today. Therefore, the trisagion vexilla were | 
probably the result of Moro’s work. All three engrav- | 
ings show the head of some sort of monster under the 
feet of the archangel to the right, where Moro later | 
placed his fanciful dragon—apparently an adapted | 
version of the original monster. The change may be 
due to Moro’s efforts to save on the gold tesserae, a 
factor which affected to an extent the size of the arch- 
angel to the right as well (ibid., 270f., and n. 68). In 
“Torcello. 1,” 200, Andreescu suggests that there was 
only a suppedaneum under the feet of the angel to the 
right originally. Nevertheless, one of the 1827 en- 
gravings along with that of 1853 clearly outline the 
head of some sort of a dragon next to the archangel’s 
right foot. . 
'* Goldschmidt, Die Elfenbeinskulpturen aus der Zeit 
der karolingischen und sachsischen Kaiser, 1, no. 11. L’ex- 
position Charlemagne, no. 522 for the Leipzig ivory of 
Michael and the dragon dated ca. 800. For the fresco 
of the Cathedral of Notre Dame, Le 
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same may be true of the lance at the end of the staff. In any case, the staff is ineffectual as a 
weapon. It is therefore possible to prove that this type of archangel and the dragon are not 
an established iconographic unit. Rather, the two were clumsily collated for this mosaic. 
portant dimension to the iconographic content of 
neous defeat of Hades and the Devil by Christ and 
preferred to distinguish Hades from the Devil in 
ly, it encouraged representation of the angelic par- 


' The East expressed no interest in either of these ideas in 
connection with the image of the Anastasis. However, the Anastasis at Torcello sug- 


gests—even if only nominally—the distinction between Hades and the Devil, as well as the 

angelic contribution to their downfall. The iconographic vocabulary at Torcello is Byzan- 

tine, though its synthesis aims at the satisfaction of a western pictorial tradition. More- 
over, the unavoidable parallelism between the respective victories of Christ and his arch- 
angel confirms the mosaicist’s intention to add an apocalyptic reading to the Anastasis and 
so stress the thematic affinity of the Anastasis and the Second Coming. 

The monumentality and compositional importance of the rising Christ for both the Ana- 
stasis and the Last Judgment is reinforced by his oversized guards. The archangels suc- 
cessfully emphasize the apocalyptic nature of the Anastasis through their iconographic 
associations and through the addition of the dragon under Michael’s feet. The mosaicist 
thus suggests a continuous reading for the Anastasis and the Last Judgment, interpreting 
the two scenes as complementary and interconnected manifestations of Christ the Re- 
deeming Judge. ee 

Consequently, the traditional pictorial alignment of the Crucifixion and the Resurrec- 
tion as a cause-and-effect reference to the Passion and Redemption 1s amended here. It is 
expanded to include the final Redemption. But the focus of the west wall is on the rising 


the Anastasis by illustrating the simulta 
his angels. Western iconography often 
representations of the Anastasis. Similar 
ticipation in the siege of Hades. 


dreescu, loc. cit., has also pointed out that most of the 
Anastasis inscriptions have something wrong with 
them. One of the mistakes is that the angel to the 


83 Andreescu, “Torcello. 1,” 200, correctly pointed 
out that even if the archangel’s staff was Gen ae 
meant l ad ld not have been functional, ie , . 
since tein ten xl al tail rather than right is identified as Gabriel, — he ee 
its head, Andreescu understands this to be evidence a kina ae Michael. She suspects 

7, Ce oa a eer i to the _ these irregu 7 
Mao's seitoration, while here it is le bond ho «4 For the distinction of the persons of Hades and 
¢ sntury chs) decide the Devil, above, n. 1.72. For the angelic participa- 
en daa ' Pac lagshnsee tion in the siege of Hades, see above 88ff., and 161. 












162 VI. THE EAST IN THE NINTH CENTURY 


preted as a sort of triumphal arch opening to the narthex and acting as a prologue to the 


Last Judgment. 


The monumentality, formality, stance, costume, and attributes of this iconographic 
type of archangel seem appropriate in such explicit apocalyptic contexts. This type is at 
home with formal dogmatic manifestations of Christ as the Pantocrator, as the Logos In- 
carnate, or as the Judge. The iconography of the Last Judgment is familiar with the type, 
while that of the Anastasis is not. In the case of Torcello, the proximity of the Last Judg- 
ment to the Anastasis and the effort to present these two themes as a continuous unit 
should be considered responsible for the addition of these angels to the Anastasis. How- 
ever, their choice as the monumental companions of the rising Christ superimposes on the 
latter an apocalyptic dimension that transcends the normal interpretation of the Anastasis 
and succeeds in presenting the Resurrection as a prelude and a complement to the Last 


Judgment. 


The intention to use the archangels as an apocalyptic reference is confirmed by the 


dragon trampled by the angel on the viewer’s right. Although the fanciful dragon seen to- 
day seems to owe a lot to an important mid-nineteenth-century restoration, three inter- | 
related engravings, which predate this restoration and were recently published by An- | 
dreescu, indicate the head of some sort of a monster in the same place (fig. 60)."3' Beyond 
standing guard to Christ of the Anastasis, the angel to the right was apparently used to 
represent the theme of Michael trampling on the dragon, known from western works of 
the early ninth century.'*? So the Anastasis zone also illustrates the defeat of ‘“‘the great 


'** As Andreescu has shown, both archangels, as 
they stand today, are works of the restorer Moro and 
date from the mid-nineteenth-century restoration of 
the mosaic. A contemporary document she published 
says that the angel on the right was in a very bad con- 
dition and was entirely reworked by Moro on the ba- 
sis of a scale drawing first approved by the Academy 
of Fine Arts [I. Andreescu, ‘‘Torcello. ui, La chro- 

nologie relative des mosaiques pariétales,” 285f.; Ap- 
pendix a4, 268ff. Idem, “Torcello. 1, Le Christ in- 
connu. u, Anastasis et Jugement Dernier: Tétes 
vraies, tétes fausses,”’ 200, 203]. The extent to which 
Moro’s work was a faithful iconographic copy of the 
original mosaic may be partly controlled by three en- 
gravings that are closely related and date from 1827 
and 1853—i.e. prior to Moro’s restoration (idem, 
“Torcello, 1,” figs. 34 and 35 for the engravings dated 
1827 and fig. 31 for the engraving dated May 19, 
1853. The latter is an immediate relative of the pre- 
vious two. The Moro restorations took place be- 
tween 1852 and 1856. Idem, “Torcello. I,” 266). 
The three engravings tell us that the Moro angels are 
largely faithful iconographic copies of the mosaics 
they replaced. However, it seems that the staffs of the 


original angels did not culminate in trisagion panels as ) 
they do today. Therefore, the trisagion vexilla were 
probably the result of Moro’s work. All three engrav- 
ings show the head of some sort of monster under the 
feet of the archangel to the right, where Moro later 
placed his fanciful dragon—apparently an adapted 
version of the original monster. The change may be 
due to Moro’s efforts to save on the gold tesserae, a 
factor which affected to an extent the size of the arch- 
angel to the right as well (ibid., 270f., and n. 68). In 
“Torcello. 1,” 200, Andreescu suggests that there was 
only a suppedaneum under the feet of the angel to the 
right originally. Nevertheless, one of the 1827 en- 
gravings along with that of 1853 clearly outline the 
head of some sort of a dragon next to the a ‘changel’s 3 
right foot. ee y 
‘32 Goldschmidt, Die Elfenbeinskulpturen 


der karolingischen und sachsischen Kaiser, 1, weit fae 


| 












position Charlemagne, no. 522 for the Leipzig ory 
Michael and)the dragon dated ee. #00, Mas she tesa 


THE THIRD 
TYPE OF ANASTASIS 163 


iy ae heated a d the Devil, and Satan which deceiveth the whole world”’ 
y accorcing to Apocal ats 
however, placed the staff uselessly in Midheatotce 12:7ff. Compositional considerations, 


S left hand, pointi ’s tai 
, ng toward the dragon’s tail 
instead of its nate as Andreescu observed, 13 Moreover Michael shows no fhamealate of 
using It. He stands immobile over the dragon, holding the orb and the Trisagion vexillum 
which now ends to a pointed lance. Accor 


ding to the 

: ; : Prerestoration engravings, the Tri- 
sagion vexilla were one of the restorer’s dubious contributions to the present mosaic. The 
same may be true of the lance at the end 


reat of the staff. In any case, the staff is ineffectual as a 
weapon. It 1s therefore possible to prove that this type of archangel and the dragon are not 


an established iconographic unit. Rather, the two were clumsily collated for this mosaic. 

ithe presence of the dragon adds an important dimension to the iconographic content of 
the Anastasis by illustrating the simultaneous defeat of Hades and the Devil by Christ and 
his angels. Western iconography often preferred to distinguish Hades from the Devil in 
representations of the Anastasis. Similarly, it encouraged representation of the angelic par- 
ticipation in the siege of Hades. "34 The East expressed no interest in either of these ideas in 
connection with the image of the Anastasis. However, the Anastasis at Torcello sug- 
gests—even if only nominally—the distinction between Hades and the Devil, as well as the 
angelic contribution to their downfall. The iconographic vocabulary at Torcello is Byzan- 
tine, though its synthesis aims at the satisfaction of a western pictorial tradition. More- 
over, the unavoidable parallelism between the respective victories of Christ and his arch- 
angel confirms the mosaicist’s intention to add an apocalyptic reading to the Anastasis and 
so stress the thematic affinity of the Anastasis and the Second Coming. 

The monumentality and compositional importance of the rising Christ for both the Ana- 
stasis and the Last Judgment is reinforced by his oversized guards. The archangels suc- 
cessfully emphasize the apocalyptic nature of the Anastasis through their iconographic 
associations and through the addition of the dragon under Michael’s feet. The mosaicist 
thus suggests a continuous reading for the Anastasis and the Last Judgment, interpreting 
the two scenes as complementary and interconnected manifestations of Christ the Re- 
deeming Judge. 2 Loy 

(jonsequently, the traditional pictorial alignment of the Crucifixion and the Resurrec- 
tion as a cause-and-effect reference to the Passion and Redemption is amended here. It is 
expanded to include the final Redemption. But the focus of the west wall is on the rising 


'33 Andreescu, “Torcello. 1,” 200, correctly pointed 
out that even if the archangel’s staff was originally 
meant as a lance, it could not have been functional, 
since it is pointing at the dragon's tail rather than 
its head. Andreescu understands this to be evidence of 
Moro’s restoration, while here it is attributed to the 

of the eleventh-century mosaicist. The three 
“ ; do not help us decide 
lower part of the arch 


a? 


"enter 








dreescu, loc. cit., has also pointed out that most of the 

Anastasis inscriptions have something wrong with 

them. One of the mistakes is that the angel to the 
right is identified as Gabriel, though he should have 
been identified as Michael. She suspects Moro for 

irregularities. 

aoe i distinction of the persons of Hades and 
the Devil, above, n. 1.72. For the angelic participa- 
tion in the siege of Hades, see above 88ff., and 161. 
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147ff., 205; Hades trampled, 8, 13, 
£6, GSmg7, 71-73, 83, 124i... 193— 
L3G, 224; scriptions, 41.2224. 
134f., 169, 172; interpretation, 6, 
27-39, 60-64, 67, 70-81, 84-87, 
O7f, 1075, 124t.,. 126, 138-141,.144— 
146, 153-156, 165, 189f., 198-200, 
203, 205-214, 224-226, 227-236, 
230-236; interpretation, liturgical, 
134-137, 144-146, 148-150, 156F., 


het hat... 1S, 


—- 168-186, 198f., 215f., 218, 220-226, 


the Bapt 
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134, 136, 165, 206; sti 
iSaf., 
brae, 1 


gmata, 83, 
‘55, 161, 206, 224, 231; tene- 
3, 82-84, 88, 97, 124, 141, 
156, 165, 207, 231f.: topography, 
75, 78n120, 82-85, 88, 97, (54, 157, 
165, 207-209, 224, 229, 231; usage 
and function, 6, 8of., 124f., 138— 
140, 142-145, 140f., 214: use in fu- 
neral art, 80, 84, 87, 92f., 124, 156, 
177. See also Anastasius Sinaites, 
christological cycle, christological 
doctrine, cross, Crucifixion-Resur- 
rection, Easter, portal iconography, 
tomb of Christ 
Anastasius Sinaites, 46n16, §71£.,, 66, 
I31nt7, 212n45; Hodegos, 40-67, 
75N108, 79, 81, 128, 130, 176, 
193n109, 202, 227, 230; adjuration, 
44, 54-56; cross / Crucifixion, 43— 
$2, 54-57, 62f.; cross / tomb of 
Christ, 54-57, 59, 63; dead body of 
Christ, 53-56, 60-63; Death of 
Christ, 61-64; descent to Hades, 
6of., 64n70; Entombment, 52-56, 
60, 63; falsification of texts, 42f., 
50, $7£.; Iconoclasm, 51, 58f.; illus- 
tration of, 44—$9; manuscripts, 
4snio, §6n4; Athos (71) Dionysiou: 
cod. $96, 56, 56n42; (K) Koutlou- 
mousiou: cod. 178, 4§n1I2, 46n14— 
15, 48, §6n42; (A) Lavra: cod. 131 (B 
11), 41n*®, 45n12, 46n15, 47, SI, fig. 
g; (c) Cambridge, University Li- 
brary: Add. 3049, 46n13-15, 48f., 
$6n42, fig. 12a; (1) Jerusalem, Pa- 
triarchal Library: cod. Taphou $7, 
4sni2-15, 48f., 49n21; (x) Madrid, 
Biblioteca Nacional: cod. gr. 4669, 
46n14, 48; (43) Milan, Ambrosiana: 
cod. gr. 681 (Q74 sup.), 46013, 
46n15, 48f.; (A) Moscow, Historical 
Museum: cod. gr. 265, 45n9, 
el 5, 48, fig. 13; cod. gr. 443, 
564; (M) Munich, Staatsbibl.: cod. 
gr. 467, 45n9, 45nI2, 4oni 4, 47t., 
$1, $6n42, fig. 10; (P) Paris, Biblio- 
- théque Nationale: cod. gr. 1084, 


— 4ging, 45nT0, 45N13, 46, 40n1 3-15, 





BE, apna, s6n42, fig. 12b; (0) 


cod gr. 1115, 4sni2, 46n14-15, 48, 
Nazionale: cod. gr. 185, 4512 Vat- 
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Adam, 25, 156-158, 167. Sep also Ana- 


stasis 
Adoration of Magi, 79, TOINT8, ro2, 
112n49, 1S§of., ro2f. 
Adversus Constantinum Cabalinum, 69 
Agathangelos, 33n6r 
ampullae, 20, 23, 28, eg ae IOI~102, 
124, 175, figs. 2, 7 
Anastasis, Abel, r2f., 137, 200f., 273— 
214, 224, 232f.; Adam, 4-0, BE. za. 
23, 60, 69~72, 75f.. 78n120, 82-—88, 
93, 96f., 134-137, 140, r40f.. ibs. 
160, 165, 170, 179, 189, 204, 207, 
209, 211-213, 224, 229, 231, 233f.; 
and Baptism, 174-177, 184f., 211, 
205, 222, 233: and Crucifixion, see 
Crucifixion-Resurrection: angels, 5, 
14f., 75, 88—9o0, 1$3h., 158%: anony- 
mous dead / ‘The Just,” 12f., 60, 
751. FORTL2, 84, 91, 124, 136f., 
i471... ¥938., 157-160, 189ng6, 200, 
208, 214; archangels, 80f., 154, T59~ 
163, 223; as independent image, 7o— 
78, 82, 88, 122, 124, 145, 177-186, 
188, 203n142, 204, 206-210, 213, 
224; as part of cycle, 3, 6-8, 15-18, 
69, 70, 78-81, 82, 87f., 94-98, 
TOInI8, 102, 109, 113, ETO, 12>: 
123-125, 133n28, 134-137, 130f., 
141, 143-147, 150-154, 165-167, 
169-175, 183, 186, 188, 204, 206— 
207, 209, 210, 213, 2iA-226, paB. 
230; as proto-Judgment, 1 57-164, 
167, 223; as re-creation, $, 72, 155, 
176, 198, 207, 21 L 2k2, 204, 
226n79; Bodily Rising 


4f., 25, 131-134, 1376. 
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137, 139f,, 147-149, TS1n88, raf, 
158, 160, 163, 165, 204, SPat. 229, 
231, 233; Hades / Pei a, 83-87, 
1$6, 208, 231: Hades fettered, s, 
14f., 16n72, 65n77, 75 83, 80, 165, 
213; Hades, gates / keys / bolts in, 
EOE. gh ot 37072, 39, 60, 65n77, 
75,78, 85, 89, O6f., 124, 137, 154, 
161, 165, 205, 207, 208, 231; Hades 
stabbed, 13, 6577, 75, 86ff., 
147ff., 205; Hades trampled, 8, 13, 
16, 6577, 71-73, 83, 124f. 133- 
136; 224: inscriptions, 4f., 22-24, 
134f., 169, 172; interpretation, 6, 
27-39, 60-64, 67, 70-81, 84-87, 
92f., 97, 124f., 126, Vie ho sie. Oa gy Oe 
146, 153-156, 165, 18of., 198-200, 
203, 205-214, 224-226, 227-236, 
230-236; interpretation, liturgical, 
134-137, 144-146, 148-150, 156f., 
168-186, 198f., 215f., 218, 220-226, 
232-236; John the Baptist, 12f., 15, 


APS, 169, i72t.. 183f., 188f., 207, 

















134, 136, 165, 206: stigmata, 83, 
FSG, 154. 161, 206, 224, 231; tene- 
brae, 13, 82-84. 88, 97, 124, 141, 
1§6, 165. 207, 231f.: topography, 


75, 78n 120, 82-85, 88, 97, RSH, F9F, 
165, 207-209, 224, 229, 231; usage 
and function, 6, 80f., 124f., 138~ 
140, 142-145, [40f., 214: use in fu- 
neral art, 80, 84, 87, 92f., 124, 156, 
177. See also Anastasius Sinaites, 
christologica] cycle, christological 
doctrine, Cross, Crucifixion-Resur- 


rection, Easter, portal iconography, 
tomb of Christ 


Anastasius Sinaites, 46n16, 57f., 66, 
T3INI7, 21245; Hodegos, 40-67, 
750108, 79, 81, 128. 130, 176, 
193N109, 202, 227, 230; adjuration, 
44, 54-56; cross / Crucifixion, 43- 
52, 54-57, 62f.; cross / tomb of 
Christ, 54-57, 59, 63; dead body of 
Christ, 53-56, 60-63; Death of 
Christ, 61-64; descent to Hades, 
6of., 64n70: Entombment, $2-§6, 
60, 63; falsification of texts, 42f., 

50, §7£.; Iconoclasm, SI, $8f.; illus- 
tration of, 44~59: manuscripts, 
45n1o, 56n4; Athos (71) Dionysiou: 
cod. 596, 56, $6n42; (K) Koutlou- 
mousiou: cod. 178, 45n12, 46n14— 
15, 48, §6n42; (a) Lavra: cod. 131 (B 
II), 4In*, 45nr2, 46nI5, 47, $1, fig. 
9; (c) Cambridge, University Li- 
brary: Add. 3049, 46n1 3-15, 48f., 
$6n42, fig. 12a; (1) Jerusalem, Pa- 
triarchal Library: cod. Taphou $7, 
45n12—-15, 48f., 49n21; (s) Madrid, 
Biblioteca Nacional: cod. gr. 4669, 
46n14, 48; (43) Milan, Ambrosiana: 
cod. gr. 681 (Q 74 sup.), 46n13, 
46n15, 48f.; (A) Moscow, Historical 
Museum: cod. gr. 265, 45n9, 

46n14-15, 48, fig. 13: cod. gr. 443, 

14: (m) Munich, Staatsbibl.: cod. 

8r. 467, 45n9, 4snt2, 46n13, 476, 

$1, $6n42, fig. 10; (Pp) Paris, Bibho- 





-théque Nationale: cod. gr. 1084, 
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© 486, 49n2t, s6n42, fig. 12b; (x) 
cod. gr. 1115, 45n12, 40n1 4-15, 48, 


Nazionale: cod. gr. 185, 4sn12; Vat- 
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(cont.) 
(r) cod. gr 1101, 
g, 5642; (V) 


Anastasius Sinaites 
ican, Biblioteca: 


6n1s, 4 
44n7a, 46013, 46nI5 
cod. gr. 1116, 46n14-15; 48; (D) 
13, 4ont5s, 48: 


cod. gt. 1967, 4§nI2- 
(z) cod. gr. 4si, 4gni2-13, 46ni5, 
48f., 49n21; (y) cod. gf 509, 45n12- 
13, 46n15, 48f., 49n21; (@) cod. gr. 
727, 46n14, 48; Vienna, Nationalbi- 
bliothek: (Ww) cod. theol. gr. 4°; 
4sng, 46n13-15. 47-49 51, fig. 11; 
(x) cod. theol. gr. 306, 3°97. 4sni2; 
“material figurations, objections, 
evidence, 42-44, sof., 571., 58n48, 
67; recensions, 47-49, §6n42; 
stemma, 45n19, §6n42 
Andrew of Crete, 20701 §, 20 
208n26 
Andrew, St., 95, 100 
angels, 8of., 11249, 115, 160-162, 


&n16, 


INDEX 


ter), 108, 122, 122-140, ol 
figs. 34; 43a-b, 40, 745 Vatopedl, 
cod. 760 (psalter), 154, 224, fig. 54- 
See also Anastasius Sinaites 


B 

Baptism, 79; 95, yorntr8, 102, 109, 
150, 173-175, 184, 215, 233- See also 
Anastasis, christological cycle, 
christological doctrine, liturgy — 

Barberini Psalter, see Vatican, Biblio- 
teca 

Basil I, 106n32, 121; 141, 
201nI31 

Basil of Caesaria, 100n! 5, 169, 
172, 175n36, 181n69, 183, 225 

Basil of Seleucia, 138n47, 201n128 

Berlin, Kupferstichkabinett: cod. 
78.4.9 (Hamilton Psalter), 122-1409; 
Staatsbibliothek: cod. gr. qu. 66, 


68n87 


146, 159, 


170- 


Chloudof Psalter, s¢ 


Choricius, 2! 
christological cycle, 


e Moscow, His- 


torical Museum 
103 
16-18; 20f., 2 
35, 31. 68-79 78-81, 87f., 89n31, 
g6, ro1f., 119-12. 123f., 143, 173, 
184, 202, 214-216; abbreviated 
cycles, 28, 31-33; 101-105, 109, 
113, 124, 143, 147; 150f., 167, 
174f., 215, 217; 219-221; feast 
cycles, 3, of., 16-18, 69, 102, 147, 
150f., 174f., 213-216, 219-221, 230; 
liturgical transformation of, 16-18, 
145, 169-173, 175f., 182-186, 222- 
225, 232-235; subcycle of Infancy, 
31, 112n49, 236; subcycle of Mira- 
cles, 79f., 1o1f., 119, 235; subcycle 
of Passion / Death and Resurrec- 
tion cycle, 20-22, 28-33, 38f., 67, 
87, 113, 119-121, 127-146, 1§tf., 
165-172, 185, 217-221, 224f., 228— 
230. See also Adoration of Magi, 


176, 217. See also Anastasis, Cross 


Angers, Municipal Library: cod. 24, Borgia bronze plaque, 22~24, fig. 6 


bracelets, magical: 20, 28, 31, 124, 
rgong9. See also Thessalonike, Ar- 
chaeological Museum 

Bristol Psalter, see London, British 


Museum 


128n8 
Annunciation, 17, 78, 94-96, 101n18, 
102, 109, 112N49, 113, 150, 174, 
192, 193nI1I, 196, 215. See also 
christological cycle 
Apocryphon, Book of Adam and Eve, 
72n100; of Bartholomew, 77; of Nic- C 
odemus, rof., 14-16, 29f., 64f., 
73f., 75n109, 77, 85, 87, 88n30, 
89n32, 140, 172, 176, 189, 229 
Aquileia, 167 
Ascension, 69, 95, 100, 102, 104, I21, 
147, 150, 153, 171, 174. See also 


Cairo, Coptic Museum, magical 
bracelet, 20, 28, 31, fig. 4 
Cappadocia, 8; Acikel Aga Kilise, 
109, 144; Ayvali Kilise, 166n1; Ca- 
vusin Dovecote, 130, 166f., 169, 
aie 173-177, 184, fig. 65; Eski Baca 
P : risto ogical cycle Kilise, 105n27; Haghios Vasileios, 
: eae St., 61n$7, 192n105, Sinassos, 86n20; Holy Apostles 
nio 1 
| Sinassos, 167n1, 169; Karabash Ki- 
Athens, Benaki Museum, niello reli- lise, 213; Kokar Kilise ate. N oa 
cece 10735, fig. 33; slavic Tokali Kilise, 12, 130 dale ae 
900 ih 9 icon, 102, fig. 28; 167, 168-173, 183 a 185 ig 
iad or rat (litur- fig. 66; Old Tokali =e toy 
oe ‘ hie Hi 169, 186, fig. 61; Purenli Seki Ki- 
(Gregory), soak ht pee catia i : 189n96; St. Barbe, So- 
: te EL ae + a ae 9; gan 1, I 6, 
od. 587 (lectionary), 130n15, 137 ee 
taba li ll ilanli Kilise, 161f., fig. 59 
ospel Cefalu, 161 
y) censers, a0, 28, 31, 101, 124. See also 
i?” *< hairete, : I, 31f., 60, torni8, 102, 


ee | Bed ENIMAB, 194, 141-146, 147, 
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Sag Ce eter 2: 


onnesos reliquary cross, gsf, 


we 
a) - 


Anastasis, Annunciation, Ascen- 
sion, Baptism, Chairete, Crucifix- 
ion, Deposition, Entombment, En- 
try into Jerusalem, Incredulity of 
Thomas, Koimesis, Lamentation, 
Last Judgment, Last Supper, My- 
rophores, Nativity, Pentecost, Pre- 
sentation in the Temple, Raising of 
Lazarus, The Three Nights and 
Three Days Before the Rising of 
Christ, Transfiguration, Visitation 
christological doctrine, 35-39, 40-67, 
71-73, 80f., 166-168, 170f., 178f., 
IQI-199, 200-203, 218, 227f.; body 
of Christ, 6, 36, 37n42, 38n75, 39f., 
43, 49-56, 59f., 62f., 66, 139; Death 
of Christ, 4, 6, 29f., 33-40, 49, §2, 
53-56, 59, 61, 63, 66f., 81, 127, 
137n45, 138, 170, 230; Death and 
Resurrection of Christ, 4, 29f., 33f., 
36-38, 63f., 66f., 67, 77, 138f., 142, 
149, 230; Entombment, 19, 40, §2- 
$7, 60, 63, 66, 77, 142; Incarnation, 
6, $9, 63, 79f., 108f., 112, 114, 138, 
191-199, 200-203, 207, 214f.; Pas- 
sion, 6, 34f., 37f., 43-52, 54-57, 
s9f., 79, 114, 119, 124, 142f., 149, 
170, 205f., 208-213; soul of Christ, 
©, 36, 39f., 44, 49-53, 55, 6of., 67 
725 spoliation of Hades / Anas- 
tasis / Resurrection, 4f. 20f., 36f. 
90, Gol, 63-67. 71-74. 766. me 
ses os 5; Ti-74, 766., 12af., 
A » 149, 155; 199, 230f.; will 
energy of Christ, 37, 54n 
60-62, 6 cig 
a » 67, 71f., 76, 80, 86, 168, 
1791., 185, 224, 228, 230. See also 





Anastasis, christological cycle, po- 
lemics, soteriological doctrine 
church decoration, 147n72, 199. See 
also christological cycle 
Cimitile, SS. Martiri, 82-84, 88, 91, 
128n8, 144, 206, 224 
confession of Orthodoxy, s9n52, 62, 
114, 119, 120f., 124, 138f., 146, 
157, 185, 197, 200, 20InN131, 202, 
215, 228. See also Anastasius Si- 
naites, Councils of the Church, 
“material figurations,’’ polemics, 
Synodikon of Orthodoxy 
Constantine VII Porphyrogenitus, 
[oont7, 136, 156, 181, I9OnI01, 
196nI 16 
Constantine IX Monomachos, 214, 
216 
Constantine the Rhodian, 146 
Constantinople, 120-123; H. Anasta- 
sia, 100nr7, 181; H. Sophia, 26n36, 
1oont7, 120, 180n64, 181n68, 
201n131, 216ns4; H. Apostles, 
yoont7, 104, 146, 181; H. Polyeuc- 
tos, 99; Kalenderhane Camui, 
103n21; Kariye Djami, 9; palace 
chapel of the Saviour, 121; Virgin at 
Pege, 146-150; Virgin of Pharos, 
156; Zaoutzas, church of, 150-152, 
235 
Copenhagen, G. Konig]. Samml.: 
cod. 6 (Old Testament, poetical 
books), 196n118, 216 
Cosmas Indicopleustes, 72n100, 179. 
See also Vatican, Biblioteca 
Cosmas of Maiouma or Melodos, 
37n72, 66, 211n39, 211n41 
Councils of the Church, [Id Ecumen- 
ical Council of Ephesus (431): 171; 
Vth Ecumenical Council of the 
Lori pee al Act 9, es 61; 















INDEX 


nople: 201n128; Ignatian Council in 
Constantinople (869-870): 202n1 38, 
202n140. See also confession of Or- 
thodoxy 

CTOSS, 34, 43-§2, $9n52, 86n20, 215, 
figs. 9-13, 24h-27, 29-31, 33: and 
tomb of Christ, 23-26, 32: encol- 
pia / portable / reliquaries: 68n87, 
95-124, 174; function / usage, 
112f., 118-122; images of angels on, 
96, 98n9, 99, 106n31, 107n35; im- 
ages of Church Fathers and saints 
on, 95, 98, 98n9g, 99, 100, 100nI7, 
107, 111, 117f., 121; images of Vir- 
gin on, 95, 98, 98ng, 99, 100, 
104n23, 107-109, 107N34, 120; in- 
scriptions on, 105-109, 113f., 116, 
123; patriarchal cross, 104n22, 
112n§1, 121; Stavroproskynesis, - 
Feast of, 148f., 206. See also Ana- 
stasis, Anastasius Sinaites, Crucifix- 
ion, reliquaries 

Crucifixion, 20nS, 31-35, 38f., 40, 
43-52, 54-57, 62, 67f., 69, 78f., 87- 
89, 94-96, 98-102, 105-110, 113f., 
PIO: (2a, \4776.,. 137 £99, I4I-144, 
146-150, 152, 157, 160, 166-172, 
p74f., 185; 211, 2US=225, 225, 228, 
230, 234f.; Crucifixion-Nativity, 
215f.; Crucifixion-Resurrection, 
31-35, 39, 40, 79, 87, 127, 143f., 
149, 154, 160, 163, 217, 219-223, 
225, 233. See also Anastasius Si- 
naites, christological cycle: Death 
and Resurrection subcycle, christo- 
logical doctrine: Death and Resur- 
rection, cross 

Cyprus, Koutsoventi, Monastery of 
Chrysostom, 225n77; plates, 186 

Cyril of Jerusalem, 19 


D 
Dagulf ivory bookcover, see Paris, 
_ Louvre 


phni, Katholikon, 143, 213f., 219- 
dene - Sa 


ait 
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Dura Europos, Synagogue, 19, 170 
Durham Cathedral Library: cod. B. 1. 


30 (Cassiodorus), 187 


E 


Easter, 17f., 67, 77, 131, 200, 232; as 
“Feast of Feasts,” 17, 214, 225; 
Easter, weekly commemoration of, 
27n41, 63f.; Holy Week: Holy 
Thursday, 38n75; Holy Friday, 
66n81, 72nN100, 77, 143, 171, 183, 
218, 223, 225; Holy Saturday / 
Easter Sunday, 6n10, 26f., 38n75, 
64-66, 74n103, 77f., 136, 138n47, 
142, 145, 147, 149, 1§2, 156f., 169— 
186, 206, 222, 232. See also Ana- 
stasis, christological doctrine, lit- 
urgy, soteriological doctrine 
Egeria, 175 
Elijah, 168 
Entombment, 40, §2-57, 67-69, 128— 
131, 133n28, 137f., 141-146, ISI, 
166, 167, 169f., 174, 185, 208, 219, 
228, 230. See also Anastasius Si- 
naites, christological cycle 
Entry into Jerusalem, 78f., 102, 174, 
235, 224, 229 
Ephrem the Syrian, 30n§2, 189n97, 
190n9g8 
Epiphanius, 72n98 
etymology, 4-7, 176n43, 192 
Ettiswil (Switzerland), $. Amberg- 
Herzog Collection A.s. 502, 165, 
178, 207, fig. 64 
Eusebius of Alexandria, 74n104, 
77n118, 89n33, 140, 172n25, 
179n5§8, 210n33, 211n36, 211n39 
Eve, 156-158, 167. See also Anastasis 
Exultet Rolls, 85-89, 135, 156, 161, 
173n28, 204f. See also Vatican, Bi- 
blioteca, cod. lat. 9820 
Ezekiel, 170, 225 


F 


Florence, Laurenziana: cod. Plut. 1, 56 
(Rabbula Gospels), 22, 28, 32, 127, 
153, 187, fig. 5 

Formosus, 82, 88 


G 


ee 7 Gaza, St. Sergius, 21, 28, 31, 103 


Gaza, Synagogue, 186n85 
—— Gelati, 161 


,;, Sapage 0 Bisidin 208n22; Akathistos, 


on anus I, 64n68, 66, 69, 77, 90n40, 
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Germanus I (cont.) 
138n47, 219n66, 220n67 


Germanus II, 66, 74n103 
Gideon’s Fleece, see Psalter: Ps. 71 


Goluchov cross, 99 

Gregory I, 99 

Gregory II, 69, 13847, 200n128 

Gregory of Nazianzus, 17, 67n84, 
roonls, 140-146, 180-184, 211n36, 
233 

Gregory of Nyssa, 34n64, 36n68, 
84nI2 

Gregory of Tours, 128n8 


H 


Hades, 140, 147f. See also Anastasis, 
christological doctrine 

Hamilton Psalter, see Berlin, Kupfer- 
stichkabinett 

heresies, 30, 35-38, 40-67, 73, 179, 
2271. 

Hesychius, 1§7nI 11, 192n107 

Hetoimasia, 15 5f. 

Hippolytus, 84n12 

Hosios Lukas, Katholikon, 188, 
189n94, 198, 213, 217-219, 225, 
figs. 83, 84 


I 


Iconoclasm, 119-121, 123-127, 138- 
141, 148, 200n126, 215, 227-229, 
232. See also Anastasius Sinaites, 
confession of Orthodoxy, Councils 
of the Church, image theory and 
practice, polemics, relic worship 

image theory and practice, 58f., 119, 
I21, 124-126, 132-134, 137-139, 
1s1f., 172, 200-202, 215, 229, 232, 
234; relationship of text and image, 
44, 4-58, 67, 138, 145, 152, 156f., 
161, 169f., 175f., 177-185, 180, 
182, 193-198, 223, 233. See also Ana- 
stasius Sinaites, confession of Or- 

thodoxy, polemics, relic worship 
imperial iconography, 196n116, 204, 
206f., 216, 230. See also Anastasis, 
Origins / sources — 
Ce AREY of Tocense, 20n5, 21, 102, 


; we Pe ce 3 















INDEX 


cod. Staurou 109 (liturgical roll), 
183, fig 724; Temple of Solomon, 


190 
John VII, 70-81, 88, 230. See also 
Rome: S. Maria Antiqua, Vatican, 


St. Peter’s 

John the Baptist, 12, 15, 74n104, 139, 
160, 217f. 

John of Damascus, 9, 22n16, 37n72- 
73, 38n74, 46n16, 61n58, 62n59—60, 
69, 72n98, 72N100, 73, 74N193, 
7§n107, 131n1I7, 138n47, 142, 176, 
178, 181, 192, 192n107, 200, 201, 
208n17—-21, 211N37, 222N72, 224, 
225n78 

John the Evangelist, 143-146, 178, 
179n60, 180. See also New Testa- 
ment, John 1:1 

John Geometres, 21141 

John Mavropous, bishop of Euchaita, 
179, 199, 212n44, 216n5$4, 224, 
226n79 

John of Thessalonike, 72 

Jonah, 26-28 

Justinian II, §7n43, 64n69 


K 


Kalliergis, see Veroia 

Kastoria, Hagios Stefanos, 84n9, 156; 
Mavriotissa, 155 

Katskhi icon of the Saviour (Georgia), 
106n3, 113f., 115 

Kiev: City Museum of Eastern and 
Western Art: no. 113, icon of John 
the Baptist from Sinai, 173; Hagia 
Sophia, 12, 161, 213; Psalter, see 
Leningrad, Public Library 

Koimesis, 90, 102, I§1, 203n142 

Kremsmunster, Abbey Treasury, Tas- 
silo chalice, 110f3., 117n62 


L 


lamb, 92, 112; Christ-Amnos, 173, 
£83, 210, 277, 224, 233 

Lamentation, 167, 169, 185, 229 

Last Judgment, 74, 84, 155-164, 221- 
223. See also soteriological doctrine 

Last Supper, 76f. 

Lazarus, painter, 120, 139 

Leningrad, Hermitage: icon of Anas- 
tasis (no. 18), 153; ivory w 13, dip- 
tych with twelve christological 


Scenes, 174, fig. 71a; ivory » 25, dip- 


nye ate a with six christological 
scenes, 174f., fig. 71b; ivory « 26, 
Plaque with Crucifixion, 149f,, fig. 


49; Public Library: cod gr. 21 (lec- 
tionary), 12n5$5, 129f., 165, 177, 
207, 209, fig. 62; cod. gr. 219 (Us- 
penski Gospels), 105, fig. 30; Col- 
lection of Former Society of Ama- 
teurs of Ancient Texts, OLDP, F6 
(Kiev Psalter), 126n1 
Leo III, emperor, 69, 200n128 
Leo V, emperor, 119, 121 
Leo VI the Wise, emperor, 117n62, 
147, 159, 178, 200, 205n6—9, 206n9— 
10, 211n40 
Leo III, pope, 103n22, 119, 124 
Leo IV, pope, 82 
Leontius of Byzantium, 37n73 
liturgy, 100, 122, 144f., 147, 168-186, 
200, 206, 214-226, 232f.; Baptism, 
175, 184, 215, 222f., 233; baptismal 
theme, 156, 173, 175f.; Cheroubi- 
kon, 90n40; Eucharist, 170, 183f., 
215, 219f., 223f., 232-235; Great 
Entrance, 77f., 90n40; readings, 
156f., 175, 177-185; Trisagion, go, 
161. See also angels, cross: Stavro- 
proskynesis, Easter 
loca sancta, 23, 31f., 101, 122, 129, 
154ng9. See also tomb of Christ 
London, British Museum: cod. Add. 
11300 (Gospels), 115n60; cod. Add. 
19352 (Theodore Psalter), 16n72, 
68n87, 103n22, 126-134, 193, 195, 
figs. 42, 73; cod. Add. 40731 (Bris- 
tol Psalter), 103n22, 104, 126-134, 
195, 197, fig. 76; cod. Cotton, Tib. 
c. vi (Cotton Psalter), 85; cod. Cot 
ton, Vesp. A.1 (Vespasian Psalter), 
186, 187n86; cod. Egerton 1139 
(Melisende Psalter), 90n39, 161; 
ivory plaques with scenes from the 
Passion, 20, 28, 31, 33, fig. 1; pri- 
vate collection, niello reliquary 
cross, 98, 99n9, 106f., fig. 27a—b; 
Victoria and Albert Museum: 
Beresford-Hope cross, 106f., 113, 
116, 123, fig. 31; jasper of Leo VI, 
117n62 


M 


Madrid, Biblioteca Nacional, cod. 
§.3.N.2 (Skylitzes), 120; cod. Vitr. 
23-8, 85; see also Anastasius Si- 
naites 

“material figurations, objections, evi- 
dence, proof,” 67, 73, 80, 124f., 
Fam, TO7., 203, 206, 224,227, 229. 
See also Anastasius Sinaites, contes- 
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Germanus I (cont.) 
138n47, 219n66, 220n67 


Germanus II, 66, 74n103 
Gideon’s Fleece, see Psalter: Ps. 71 


Goluchov cross, 99 

Gregory I, 99 

Gregory II, 69, 138n47, 200n128 

Gregory of Nazianzus, 17, 67n84, 
roonts, 140-146, 180-184, 211n36, 
233 

Gregory of Nyssa, 34n64, 36n68, 
84n12 

Gregory of Tours, 128n8 


H 


Hades, 140, 147f. See also Anastasis, 
christological doctrine 

Hamilton Psalter, see Berlin, Kupfer- 
stichkabinett 

heresies, 30, 35-38, 40-67, 73, 179, 
227¢. 

Hesychius, 1§7nI11, 192n107 

Hetoimasia, 155f. 

Hippolytus, 84n12 

Hosios Lukas, Katholikon, 188, 
189ng4, 198, 213, 217-219, 225, 
figs. 83, 84 


I 


Iconoclasm, 119-121, 123-127, 138— 
141, 148, 200nN126, 215, 227-229, 
232. See also Anastasius Sinaites, 
confession of Orthodoxy, Councils 
of the Church, image theory and 
practice, polemics, relic worship 

image theory and practice, $8f., 119, 
I21, 124-126, 132-134, 137-139, 
1s1f., 172, 200-202, 215, 229, 232, 
234; relationship of text and image, 

44, 54-58, 67, 138, 145, 152, 156f., 
161, 169f., 175f., 177-185, 180, 
182, 193-198, 223, 233. See also Ana- 
stasius Sinaites, confession of Or- 
thodoxy, polemics, relic worship 
imperial iconography, 196n116, 204, 
. ~ 6f., 216, 230. See also Anastasis, 
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cod. Staurou 109 (liturgical roll), 
183, fig 72a; Temple of Solomon, 


190 
John VII, 70-81, 88, 230. See also 
Rome: S. Maria Antiqua, Vatican, 


St. Peter’s 
John the Baptist, 12, 15, 74N104, 139, 


160, 217f. 

John of Damascus, 9, 22n16, 37N72-— 
73, 38n74, 46n16, 61n5§8, 62n59-60, 
69, 72n9g8, 72N100, 73, 74N103, 
75n107, 131N17, 138N47, 142, 176, 
178, 181, 192, 192n107, 200, 201, 
208n17—21, 211n37, 222n72, 224, 
225n78 

John the Evangelist, 143-146, 178, 
179n60, 180. See also New Testa- 
ment, John t:1 

John Geometres, 211n41 

John Mavropous, bishop of Euchaita, 
179, 199, 212n44, 216n54, 224, 
226n79 

John of Thessalonike, 72 

Jonah, 26-28 

Justinian II, 57n43, 64n69 


K 


Kalliergis, see Veroia 

Kastoria, Hagios Stefanos, 84n9, 156; 
Mavriotissa, $5 

Katskhi icon of the Saviour (Georgia), 
LoGn3~L13f., 115 

Kiev: City Museum of Eastern and 
Western Art: no. 113, icon of John 
the Baptist from Sinai, 173; Hagia 
Sophia, 12, 161, 213; Psalter, see 
Leningrad, Public Library 

Koimesis, 90, 102, 1§1, 203n142 

Kremsmiunster, Abbey Treasury, Tas- 
silo chalice, 11of3., 117n62 


L 


lamb, 92, 112: Christ-Amnos, 173, 
E83) 210,207, 224,233 

Lamentation, 167, 169, 185, 229 

Last Judgment, 74, 84, 15 5-164, 221— 
223. See also soteriological doctrine 

Last Supper, 76f. 

Lazarus, painter, 120, 139 

Leningrad, Hermitage: icon of Anas- 
tasis (no. 18), 153; ivory w 13, dip- 
tych with twelve christological 


cenes, 174, fig. 71a; ivory w 25, dip- 


49; Public Library: cod gr. 21 (lec- 
tionary), 12n§5, 129f., 165, 177, 
207, 209, fig. 62; cod. gr. 219 (Us- 
penski Gospels), 105, fig. 30; Col- 
lection of Former Society of Ama- 
teurs of Ancient Texts, OLDP, F6 
(Kiev Psalter), 126n1 
Leo III, emperor, 69, 200n128 
Leo V, emperor, I19, [21 
Leo VI the Wise, emperor, 117n62, 
147, 159, 178, 200, 205n6—-9, 206n9~ 
10, 211n40 
Leo Ill, pope, 103n22, 119, 124 
Leo IV, pope, 82 
Leontius of Byzantium, 37n73 
liturgy, 100, 122, 144f., 147, 168-186, 
200, 206, 214-226, 232f.; Baptism, 
175, 184, 215, 222f., 233; baptismal 
theme, 156, 173, 175f.; Cheroubi- 
kon, 90n40; Eucharist, 170, 183f., 
215, 219f., 223f., 232-235; Great 
Entrance, 77f., 90n40; readings, 
156f., 175, 177-185; Trisagion, go, 
161. See also angels, cross: Stavro- 
proskynesis, Easter 
loca sancta, 23, 31f., 101, 122, 129, 
1§4ng9. See also tomb of Christ 
London, British Museum: cod. Add. 
11300 (Gospels), 115n60; cod. Add. 
19352 (Theodore Psalter), 16n72, 
68n87, 103n22, 126-134, 193, 195, 
figs. 42, 73; cod. Add. 40731 (Bris- 
tol Psalter), 103n22, 104, 126-134, 
195, 197, fig. 76; cod. Cotton, Tib. 
c. vi (Cotton Psalter), 85; cod. Cot- 
ton, Vesp. A.1 (Vespasian Psalter), 
186, 187n86; cod. Egerton 1139 
(Melisende Psalter), 90n39, 161; 
ivory plaques with scenes from the 
Passion, 20, 28, 31, 33, fig. 1; pri- 
vate collection, niello reliquary 
cross, 98, 99n9, 106f., fig. 27a—-b; 
Victoria and Albert Museum: 
Beresford-Hope cross, 106f., 113, 
116, 123, fig. 31; jasper of Leo VI, 
117n62 


M 


Madrid, Biblioteca Nacional, cod. 
§.3.N.2 (Skylitzes), 120; cod. Vitr. 
23-8, 85; see also Anastasius Si- 
naites 

“material figurations, objections, evi- 
dence, proof,” 67, 73, 80, 124f., 
Eye; 197f., 203, 206,224, 227, 229. 
See also Anastasius Sinaites, confes- 





sion of Orthodoxy 

Maximus the Confessor, 62n61 

Melisende Psalter, see London, British 
Museum 

Melito of Sardis, 79 

Messina, University Library: F. S. 
Salvatore, cod. §1 (octoechos), 182 
Michael II, 120 
Michael III, 201n131, 146 
Michael VII Dukas, 192, 216n55 
Michael Psellus, 192, 198 
Milan, Ambrosiana: cod. 49—s50 
(Gregory), 181; Castello Sforzesco: 
ivory, 22, 28; Cathedral Treasury, 
ivory diptych with twelve christo- 
logical scenes, 144, 174, fig. 70; S. 
Ambrogio: Volvinius altar, 115f., 
123, fig. 40. See also Anastasius Si- 
naites 
Montpellier, University Library: cod. 
409 (psalter), 187n87 

Monza, Cathedral Treasury, reliquary 
cross, 99, 117n62, 119. See also am- 
pullae 

Moscow: cross, 98ng, 1o6f.; Histori- 

cal Museum, cod. gr. 129 (Chlou- 
dov Psalter), 5n4, 8f., 15n72, 
26n33, 103n22, 117, 126-134, 148, 
152, 156f., 169f., 196, 204f., figs. 
44a-b, 75 

Moses, rod of, 205—208, 224 

Munich, Staatsbibliothek: Carolingian 
ivory bookcover with Crucifixion, 
148, fig. 48; ivory triptych leaves 
with christological scenes, 130, 174, 
fig. 69. See also Anastasius Sinaites 

Mustair, Johanneskirche, S8E.. 159; 
161- 

Myrophores, 19-24, 27, 31; 38, 40, 
60, 69, 78f., 79n120, 80, 87f.., 
roini8, 102, 113, 129f., 133n28, 
134, 137, 143f., 146, 166f., 169- 
175, 177, 225. See also christological 
cycle, christological doctrine, Cru- 
cifixion-Resurrection 


N 

Nativity, 79, g4f., to1n18, 102, 109, 
113, 122, 150, 167f., 174, 215. See 
also christological cycle, christolog- 
ical doctrine: incarnation, Crucifix- 
ion-Nativity 

New Testament: 19nI, 295 Matt. 
27:52f., 148, 1 57f.; Mk. 16:46, 129; 


Lk. 23:53; John 1:1, 17, 63, 144- 
150, 178-183, 204, 224, 233; John 


INDEX 


1:29, 173; John 8:12, 217; John 
10:7ff., 26; John 19:39, 129; Rom. 
2:16, 1§8; Rom. 6:3-11, 175 


Ne i 
ew York, Metropolitan Museum of 


Art: Fieschi Morgan reliquary, 12, 
94-125, 143, 186, 188, 199, 230, 
figs. 24a~i; ivory of Crucifixion 
stabbing Hades, 147, 150; niello rel- 
iquary cross, 107n35; Pierpont 
Morgan Library: cod. 639 (lection- 
ary), 12n55, 188, 213 

Nicephorus I, patriarch, 33n61, 118— 
120, 121, 124f., 139, 141, 190ng8 

Nicephorus II Phokas, 176 

Nicephorus III Votaniates, 216 

Nicetas Paphlagon, 179 

Nicholas, St., roonts. See also cross: 
Church Fathers 

Nikolaos Mesarites, 146 

nimbus, 104n22, 216; quadratus, 
87n27, 92 


O 


Odes of Solomon, 29, 190n98 
Old Testament: Exodus 13-15, 
208n25; Job 38:17, 86; Ps. 7:7, 131; 
Ps. 8:7—-10, 154n98; Ps. 9:11, 15n72; 
P5929, Tan 7s. PE; TFTh ; 
£773, PS. 12, 057; Ps 13207, 127; Ps. 
af, Te7ese 27,128; PS. 237 775 
89, 9040, 179; Ps. 30:5, 133; Ps. 
31, 175; Ps. 43:27, 132, 134, 177; 
Ps.°4527; 127; Ps:67; 177£., 180; Ps. 
67:2, §n4, 1§n72, 134, 154n100, 
204; Ps. 67:7, 5N4, 134, 139, 
173n28; Ps. 68:22, 127; Ps. 68:28, 
[3a- Ps. 70, 191-203; 216n5$4; Ps. 
Gaz, 127, 0S: 7703s 134 Ps 7765; 
133, 177; Ps. 79:3-4, 134, 17749, 
Ps. 81:8, $n4, 136, 139, 152, 156, 
T600.,°172; 175; 177{., 180, 183, 
264, 22:5, 233; PS. 87:7; r2ef.2 Ps. 
Form, 133, 139, 177; Ps 106713> 
16, 136, 139; Ps. 142:3, 132; Ps. 
143:4, 16n72; Jeremiah 11:19, 170f.; 
Ezekiel 37:1, 179; Malachi, 72n98 
Origenes, 26n36, 73, 191, 192n108 


P 


Pantocrator Psalter, see Athos 

Paris, Bibliotheque Nationale, cod. 
Coislin 79 (Chrysostom), 216n55, 
cod. gr. 20 (psalter), 126ff.; cod. gr. 


74 (Gospels), 150, 158, 209, cod. gr. 


75, 78n119, 161; cod. gr. 139 (Paris 
Psalter), 195-197, fig. 77; cod. gr. 
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510 (Gregory), 104, 10§n27, 122, 
126, 128f., 140-146, 150, 153, 166, 
ay ig. 47; cod. gr. 550 (Gregory), 
90, 1§3f., 161, fi ‘ 
Teil SY gy ahd gy eg 
, 155, fig. $5; 
cod. lat. 1 (First Bible of Charles 
the Bald), 187; cod. lat. 12048 (Sac- 
ramentary of Gellone), 128n8; cod. 
suppl. gr. 1286 (Sinope Gospels), 
186; Louvre: Dagulf ivory book- 
covers, 187, See also Anastasius Si- 
naites 
Pascal I, 70, 85, 88ff., 103. See also 
Rome: S. Prassede, S. Cecilia in 
Trastevere; Vatican, Museo Sacro 
Patmos, Monastery of St. John Theo- 
logus, cod. 45 (Gregory), 210; cod. 
171 (Job), 86, fig. 22 
Pentecost, 102n9, 147, ISI, 174 
phoenix, 24f., 92 
Photius, 6n8, 155, 201, 208n19—20 
phylacteries / amulets, 28, 31n57, 96— 
113, IOI, 109, 117n62, 119, 122, 
124, 176, 184, 190n99. See also 
cross, reliquaries 
Physiologus, 38n75 
polemics, 40-67, 81, 126f., 132-134, 
137-141, 151f., 227 
Polosko, 147n76, 148n80 
portal iconography, 22-26, 76-78, 87, 
93n$0, 217-219, 221-223, 225; 
Christ the Door, 26, 77, 217f.; gates 
of paradise, 78n119, 85; Virgin, 79. 
See also Anastasis, tomb of Christ 
Presentation in the Temple, 79, 95, 
LOInI8, 102-104, 109, 112n49, 113, 
122, 147, 1§0, 174, 215. See also 
christological cycle 
Princeton, University Library: cod. 
30.20 (psalter leaf), 154f., fig. §2 
Proclus, 178f., 210n31—32 
Psalms, see Old Testament 
psalters with marginal miniatures, 
104, 126nI, 126-140, 146, 1sif., 
E65, F69,. 177: 182, 198, 193—1G7 
Pseudo-Athanasius, 19if., 198 
Pseudo-Chrysostom, 72n100, 74n104, 
77n118, 89n32f., 179n58, 210N34, 
211n36 
Pseudo-Epiphanius, 5n7, 26n35, 
6an71, 6aff., 74, 75N107, 77, 
89n3 3-35, 90, 140n§2, 149n84, 
189ng7, 210, 211n38, 211n40, 
212n42, 229 
Pseudo-Kodinos, 157n110 
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R 


Rabbula Gospels, see Flore 
Raising of Lazarus, 23n21, 
102, 140, 150f., 174 
Ravenna: Archiepiscopal Chapel, 
86n23; Archiepiscopal Museum, the 
throne of Maximian, 173; Arian 
Baptistery, 195727; S. Apollinare in 
Classe, 103, 161126; S. Apollinare 
Nuovo, 20, 23, 28, 3! 
relic worship, 119, 121, 
ross, Iconoclasm, image theory 


nce 
27f., 78f., 


124f. See also 


c 
and practice 

reliquaries, 94-126, 149, IST, 188, 
207n12, 215, 235- See also cross, 
phylacteries 

Rhode Island School of Design, niello 
reliquary Cross, g8ng, 107, 1 17n62 

rings, 20f., 28, 31, 81, IOI-103, 124 

Romanos, emp., 188f. 

Romanos Melodos, 13745, 148f., 
192, 207n1 §—16, 210n32, 211n40, 
211n4I, 212n46 

Rome: House of Giovanni e Paolo, 82, 
Palazzo Venezia, Alba Fucense reli- 
quary, 104n22; S. Cecilia in Tras- 
tevere, 91, 92n46; S. Clemente, 
1255, 82-84, 87, 93, 97, 140, 144, 
156, 165, 177, 206, 224, 231, figs. 
17a-b; S$. Costanza, 105n27; S. 
Maria Antiqua: Anastasis on door- 
way to the Palatine ramp, 12n55, 
70-78, 97, 134, 139, 165, 177, 230, 
fig. 14a; Anastasis in Chapel of the 
Forty Martyrs, 70-78, 97, 159, 177, 
210, 230, fig. 14b; Crucifixion of 
Pope Zacharias, 68, 234-236; S. 
Maria Maggiore, 103n21; S. 
Prassede, Chapel of S. Zeno, 8n27, 
13, 70, 85n13, 88-93, 97, 103, 122, 
156, 177, 186, 188, 199, fig. 23; S. 
Sabina, doors, 153; SS. Cosma e 
Damiano, 9246; SS. Nereo e 
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Catherine: apse mosaic, 103n22, 
153, 186, 188; cod. 48 (psalter), 
126n1; cod. 364 (Chrysostom), 
216ns4; cod. 1216 (sticherarion), 
182; 1con (Crucifixion), 49, 68, 89, 
108, 234; icon (John the Baptist, 
now in Kiev), 173; icon (Last Judg- 
ment), 155N103; 1con (Sts. Chariton 
and Theodosius), 105, fig. 29; icon 
(Twelve Feasts), 17, 21, 144; icon 
leaf (Baptism-Anastasis), 165, 174, 
176, 207, fig. 63 

Sitten (Sion), Cathedral Treasury, Al- 
theus reliquary, 11f., 116, 123, fig. 
36 

Socrates, 17§N37 

Sofia, Archaeological Museum: Pliska 
reliquary cross, 95-110, 116, 120, 
122, 174, fig. 26a—e 

Sopo¢éani, 5n6 

soteriological doctrine, 6, 32, satis: 385 
$9. G1; 72, 75, 4of., 114, 124f., 
149, 155-157, 163f., 168, 1706., 
176, 184, 205, 213, 215, 218-225, 
230, 231f, 294 

soul, iconography of, 72, 140. See also 
christological doctrine 

Stavroproskynesis, Feast of, see cross 

Stephen of Bosra, 201n128 

sticheron / sticherarion, 63n65, 74, 
171, 178, 181f. 

Stuttgart: Wiirttembergische Landes- 
bibliothek, cod. lat. 23 (Stuttgart 
Psalter), 85f., 89, 132f., 193, 205f., 
fig. 19; Wiirttembergisches Landes- 
museum, ivory casket, 12n55, 159, 
Pesaro afis.$7 

Suidae Lexicon, 6n10, 155 

Symeon Metaphrastes, 121n71 

Symeon of Thessalonike, 77n117, 
233n9 

Synodikon of Orthodoxy, 176, 200, 
202n136-137, 228. See also confes- 
sion of Orthodoxy, Iconoclasm, 
images 


T 

Tassilo chalice, see Kremsminster 

Tat’ev (Armenia), Church of Sts. Pe- 
ter and Paul, 158f. 

Tbilisi (Tiflis), Georgian State Art 
Museum, Khakhuli triptych, 113f., 
fig. 38; Martvili enamel cross, 
68n87, 98n9; Martvili triptych, 96, 
105n30, 109, 113ff., 166n3, figs. 

Theodore Aboucaras, 22n17, 26n36 
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Theodore Psalter, see London, British 
Museum 
Theodore Studites, 64n68, 148ff., 
189n95, 192n107, 201f., 209n27, 
215 
Theodoretus of Cyrrhus, 1§7n111; 
1gIn1l04, 192 
Theophanes Graptos, 62f., 179f. 
Theophilus, 120, 212n45 
Thessalonike, Archaeological Mu- 
seum: enamel bracelets (armlets), 
114ff., fig. 39; H. Sophia, 104; Pa- 
nagia Chalkeon, 155 
The Three Nights and Three Days 
Before the Rising of Christ, 131, 
133n28, 137f. 
tomb of Christ, 21-26, 28, 32, 39, 
52f., 129f., 130N13, 131-134, 137, 
143, 166f., 169, 185f.; Jerusalem, 
Holy Sepulchre, 20, 23n21, 24, 
gon38, 129ff. See also Anastasius 
Sinaites, cross 
Torcello, S. Maria Assunta, 15, 90, 
155, 1§9-161, 221-223, figs. 58, 60, 
89 
Transfiguration, 95, 1o1n18, 102-104, 
i21f., 147, £50, 193. 155. 2ES- See 
also christological cycle 
Tree of Jesse, 199 
TUtros, 46n16 


U 
Utrecht Psalter, 82, 85n15, 128n8, 
148, 157 
V 


Vatican, Biblioteca: cod. Barb. gr. 372 
(Barberini Psalter), 16n72, 126-140, 
fig. 45; cod. Barb. lat. 2733, see 
Vatican, St. Peter’s; cod. gr. 699 
(Cosmas Indicopleustes), 84, 157, 
190, 198, 209, figs. 18, 79; cod. gr. 
752 (psalter), 157-159, 195, 216n54, 
fig. $6; cod. gr. 1162 (Kokkinoba- 
phos), 173, fig. 68; cod. gr. 1927 
(psalter), 195; cod. lat. 9820 (Exul- 
tet roll), 85f., 91, 135f., 156, 161, 
204, figs. 20a—b; cod. Reg. gr. I 
(Leo Bible), 197f., fig. 78; cod. 
Urb. gr. 2 (Gospels), 78n119, 161; 
see also Anastasius Sinaites; Museo 
Sacro: enamel cross of Pascal I, 103, 
106, 112f., 116, 118f., 122f.; bronze 
relief reliquary cross, 98n9, 107; 
oval silver reliquary box, 95f-; 
Sancta Sanctorum panel, 28, 31; sil- 
ver case of Pascal I, 112n49; silver 
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R 


Rabbula Gospels, see Florence 
Raising of Lazarus, 23n2!1, 27f., 78f., 
102, 140, 1§0f., 174 
Ravenna: Archiepiscop4 

86n23; Archiepiscopal Muse 
throne of Maximian, 173; Arian 
Baptistery, 10527; Apollinare in 
Classe, 103, 161126; S. Apollinare 
Nuovo, 20, 23, 28, 3! 
relic worship, 119, 121, 
cross, Iconoclasm, image theory 


| Chapel, 
um, the 


124f. See also 


and practice 
reliquaries, 94-126, 14 
207N12, 215, 235- See also cross, 


g, 151, 188, 


phylacteries 

Rhode Island School of Design, niello 
reliquary cross, 98n9, 107, 117n62 

rings, x0f., 28, 31, 81, LOI-103, 124 

Romanos, emp., 188f. 

Romanos Melodos, 13745; 148f., 
192, 207n1 §—16, 210n32, 211n40, 
211n4I, 212n46 

Rome: House of Giovanni e Paolo, 82; 
Palazzo Venezia, Alba Fucense reli- 
quary, 104n22; S. Cecilia in Tras- 
tevere, 91, 92n46; S. Clemente, 
12n5$, 82-84, 87, 93, 97, 140, 144, 
156, 165, 177, 206, 224, 231, figs. 
17a—-b; S$. Costanza, 105n27, Ss 
Maria Antiqua: Anastasis on door- 
way to the Palatine ramp, I12nS5, 
70-78, 97, 134, 139, 165, 177, 230, 
fig. 14a; Anastasis in Chapel of the 
Forty Martyrs, 70-78, 97, 159, 177, 
210, 230, fig. 14b; Crucifixion of 
Pope Zacharias, 68, 234-236, S; 
Maria Maggiore, 103n21; S. 
Prassede, Chapel of S. Zeno, 8n27, 
13, 70, 85n13, 88-93, 97, 103, 122, 
156, 177, 186, 188, 199, fig. 23; S. 
Sabina, doors, 153; SS. Cosma e 
Damiano, 92n46; SS. Nereo e 
Achilleo, 103n22 

a Cathedral: purple Gospels, 
I , 


S 
Saint Gall, Stiftsbibliothek: cod. 22 
(Psalterium Aureum), 187 
saints, images of, see cross 
S. Angelo in Formis, 128n8 
S. Vincenzo al Volturno, 128n8 
sarcophagi, 25, 32, 84, 91. See also 
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Catherine: apse mosaic, 103n22, 
153, 186, 188; cod. 48 (psalter), 
126n1; cod. 364 (Chrysostom), 
216n$4; cod. 1216 (sticherarion), 
182; icon (Crucifixion), 40, 68, 89, 
108, 234; icon (John the Baptist, 
now in Kiev), 173; icon (Last Judg- 
ment), 1§§n103; icon (Sts. Chariton 
and Theodosius), 105, fig. 29; icon 
(Twelve Feasts), 17, 21, 144; icon 
leaf (Baptism-Anastasis), 165, 174, 
176, 207, fig. 63 

Sitten (Sion), Cathedral Treasury, Al- 
theus reliquary, 11f., 116, 123, fig. 
36 

Socrates, 17537 

Sofia, Archaeological Museum: Pliska 
reliquary cross, 95—I10, Ti6, 120, 
122, 174, fig. 26a-e 

Sopo¢éani, 5n6 

soteriological doctrine, (ae Oe eee 
§90 OI, 72t.5 76, 70f., 114, 124f., 
149, 155-157; 163f., 168, 170f., 
176, 184, 205, 213, 215, 218-225, 
229, 231f., 234 

soul, iconography of, 72, 140. See also 
christological doctrine 

Stavroproskynesis, Feast of, see cross 

Stephen of Bosra, 201n128 

sticheron / sticherarion, 63n65, 74, 
170; 178; 18it. 

Stuttgart: Wirttembergische Landes- 
bibliothek, cod. lat. 23 (Stuttgart 
Psalter), 85f., 89, 132f., 193, 205f., 
fig. 19, Wuirttembergisches Landes- 
museum, ivory casket, 12n$5, 159, 
188, 210, fig. $7 

Suidae Lexicon, 6n10, 1$5 

Symeon Metaphrastes, 121n71 

Symeon of Thessalonike, 77n117, 
233n9 

Synodikon of Orthodoxy, 176, 200, 
202n1 36-137, 228. See also confes- 
sion of Orthodoxy, Iconoclasm, 
images 


a 


Tassilo chalice, see Kremsmiinster 

Tat’ev (Armenia), Church of Sts. Pe- 
ter and Paul, 158f. 

Tbilisi (Tiflis), Georgian State Art 
Museum, Khakhuli triptych, 113f., 
fig. 38; Martvili enamel cross, 
68n87, 98n9; Martvili triptych, 96, 
105n30, 109, 113ff., 166n3, figs. 
37a-b 

Theodore Aboucaras, 22n17, 26n36 








Theodore Psalter, see London, British 
Museum 

Theodore Studites, 64n68, 148ff., 
189n95, 192n107, 201f., 209n27, 
215 

Theodoretus of Cyrrhus, 157n111; 
191n104, 192 

Theophanes Graptos, 62f., 179f. 

Theophilus, 120, 212n45 

Thessalonike, Archaeological Mu- 
seum: enamel bracelets (armlets), 
114ff., fig. 39; H. Sophia, 104; Pa- 
nagia Chalkeon, 155 

The Three Nights and Three Days 
Before the Rising of Christ, 131, 
133n28, 137f. 

tomb of Christ, 21-26, 28, 32, 39, 
s2f., 129f., 130n13, 131-134, 137, 
143, 166f., 169, 185f.; Jerusalem, 
Holy Sepulchre, 20, 23n21, 24, 
gon38, 129ff. See also Anastasius 
Sinaites, cross 

Torcello, S. Maria Assunta, 15, 90, 
155, 159-161, 221-223, figs. 58, 60, 
89 

Transfiguration, 95, 101n18, 102-104, 
121f., 147, 150, 153, 155, 215. See 
also christological cycle 

Tree of Jesse, 199 

Titres, 46n16 


U 
Utrecht Psalter, 82, 85n15, 128n8, 
148, 157 
V 


Vatican, Biblioteca: cod. Barb. gr. 372 
(Barberini Psalter), 16n72, 126-140, 
fig. 45; cod. Barb. lat. 2733, see 
Vatican, St. Peter’s; cod. gr. 699 
(Cosmas Indicopleustes), 84, 157, 
190, 198, 209, figs. 18, 79; cod. gr. 
752 (psalter), 157-159, 195, 216n54, 
fig. 56; cod. gr. 1162 (Kokkinoba- 
phos), 173, fig. 68; cod. gr. 1927 
(psalter), 195; cod. lat. 9820 (Exul- 
tet roll), 85f., 91, 135f., 156, 161, 
204, figs. 20a—b; cod. Reg. gr. I 
(Leo Bible), 197f., fig. 78; cod. 
Urb. gr. 2 (Gospels), 78n119, 161; 
see also Anastasius Sinaites; Museo 
Sacro: enamel cross of Pascal I, 103, 
106, 112f., 116, 118f., 122f.; bronze 
relief reliquary cross, 98n9, 107; 
oval silver reliquary box, 9sf.; 
Sancta Sanctorum panel, 28, 31; sil- 
ver case of Pascal I, 112n49; silver 





reliquary cross of Pascal I, 14, 85f., 
112n49, 135, 204ff., 231, fig. 21; St. 
Peter’s: 27, 82f., 88, fig. 16; Ora- 
tory of John VII, Jus 78-81, 87n27, 
88, 92, 97, 103, 144, 230, fig. 15 
Venice, Marciana: cod. gr. 1. 18, 
115n60, fig. 40; Museo Correr: cod. 
cic. 2233, 162f., fig. 60; S. Marco: 
222, 225n77; ciborium columns, 11, 
15; S. Marco Treasury, bookcover 
of Marciana, cod. lat. 1. 101, 68n87; 
wn of Leo VI, 107, 123, fig. 32; 
icolo dei Mendicola, niello reli- 
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Vienna, Kunsthistorisches Museum: 
Ephesos altar Cross, 68n87, | 
intaghio with bust of Christ, 22n22: 
Nationalbibliothek: cod. 1007, | 


110f., fig. 35. See also Anastasius 
Sinaites 

Virgin, 76, 78-81, 10§n27, 106n31, 
107-109, 112n49, 121f., 124, 166f., 
I9Z-19§, 2O1N1 31,304, Giana wee 
217f., 222. See also cross 

Visitation, 79, 101nr8, 102f., 112n49, 
174. See also christological cycle 

Vita Basilii, 121 

Vita Nicetae Mediciensis, 121n71 
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Zacharias, I, 235 
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Washington, D.C., Dumbarton Oaks 


Collection: amethyst intaglio, 
22n20; ampulla, 2on10, 32n59, fig. 
2; cross of Basil Il, 106n32; enamel 
Cross, 106n31; glass chalice, 23n2I— 
22, 26n34; gold marriage ring, 
20n8, 21, 31, IOI, 103, fig. 3; silver 
plate, 106n32; silver reliquary cross 
98ng, 11762; stone relief of 
Christ’s tomb, 23, 25f., 32, fig. 8 
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Wolfenbittel, Herzog August Biblio- 


thek, cod. 61/62 (Musterbuch), 9 
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2. Washington, D.C. Dumbarton Oaks Collection. Pilgrim’s ampulla. 
The Crucifixion (obverse) and the Marys at the Tomb (reverse). 





3. Washington, D.C. Dumbarton Oaks Collection. Gold marriage ring. Christ blessing the couple and 
christological scenes. 





| aie of Art and Archaeology. University of Missouri-Columbia. Ex Coll. Fouquet. Magical silver 


with christological scenes and apotropaic emblems (after Maspero). 











2. Washington, D.C. Dumbarton Oaks Collection. Pilgrim’s ampulla. 
The Crucifixion (obverse) and the Marys at the Tomb (reverse). 





3. Washington, D.C. Dumbarton Oaks Collection. Gold marriage ring. Christ blessing the couple and 
christological scenes. 





4. Museum of Art and Archaeology. University of Missouri-Columbia. Ex 


Coll. Fouquet. Magical silver 
bracelet with christological scenes and apotropaic emblems ( : e 


after Maspero). 
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s. Florence. Biblioteca Laurenziana. Rabbula Gospels. Cod. Plut. 1, 56, fol. 13°. 


overthrown, the Marys at the tomb, the Chairete. 
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17a. Rome. S. Clemente. Lower Church. Anastasis 1 
(after Wilpert). 
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17b. Rome. S$. Clemente. Lower Church. Anastasis 11 (after Wilpert). 
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18. Vatican. Biblioteca. Cosmas Indicopleustes. Cod. gr. 699, fol. 89". The Last Judgment. 
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18. Vatican. Biblioteca. Cosmas Indicopleustes. Cod. gr. 699, fol. 89". The Last Judgment. 
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19. Stuttgart. Wurttembergische Landesbibliothek. Stuttgart Psalter. Cod. 
lat. 23, fol. 29’, Ps. 23:24. The breaking of the doors of Hades. 
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20b. Vatican. Biblioteca. Exultet Roll. Cod. lat. 9820. Resurrectio Mortuorum. 
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21. Vatican. Museo Sacro. Silver reli 


of Pascal I. The raising of Adam. 
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24g. Same. Underside of cover. Christological scenes. 








Same. Underside of cover. Christological scenes. 
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241. Same. Underside. 


24h. Same. Interior. 





25b. Same. Reverse. The Ascension 


and the Anastasis. 
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26a. Sofia. Archaeological Museum. Pliska 
reliquary cross. External cross (Pliska 1). 
Obverse. The Transfiguration and other 
christological scenes. 
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26b. Same. External cross (Pliska 1). Reverse. 
The Ascension and the Anastasis. 





26d. Same. Internal cross (Pliska 1). Reverse. 
The Theotokos surrounded by four Church 


Fathers. 





26e. Same. External cross (Pliska 1). 
Detail. The Anastasis. 
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Reliquary cross. 27b. Same. Reverse. The Theotokos surrounaee 


by four Evangelists. 


27a. London. Private collection. 
Obverse. The Crucifixion. 
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26e. Same. External cross (Pliska 1). 
Detail. The Anastasis. 


27a. London. Private collection. Reli 
Obverse. The Crucifixion. 
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Mary Crpas. 27b. Same. Reverse. The Theotokos surrounded 
by four Evangelists. 
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Icon of Sts, Chariton and Theodosius. Reverse. fol. 263 








31a. London. Victoria and Albert Museum. 31b. Same. Reverse. Maria surrounded by Sts. 
Beresford-Hope reliquary cross. Obverse. John the Baptist, Paul, Peter, and Andrew. 
The Crucifixion. 
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32. Venice. Treasury of S. Marco. Crown of Leo VI. 
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31a. London. Victoria and Albert Museum. 31b. Same. Reverse. Maria surrounded by Sts. 


Beresford-Hope reliquary cross. Obverse. John the Baptist, Paul, Peter, and Andrew. 
The Crucifixion. 
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32. Venice. Treasury of §. Marco. Crown of Leo VI. 
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35. Vienna. Nationalbibliothek. Homilies of St. 
John Chrysostom. Cod. 1007, fol. 1’. 
Author portrait. 





36. Sitten. 


C 
athedral Treasury. Altheus Reliquary. 








35. Vienna. Nationalbibliothek. Homilies of St. 
John Chrysostom. Cod. 1007, fol. 1”. 
Author portrait. 
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39. Thessalonike. Archaeological Museum. Bracelets. 
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42. London. British Library. 





: Theodore Psalter. Cod. Add. 
19352, fol. 55 
S. Ambrogio. Volvinius Altar. Detail. 


in his tomb. 


40. Milan. § 


, Ps. 43:27. Christ 
Medallion of angel. 
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42. London. British Library. 
Theodore Psalter. Cod. Add. 
19352, fol. 55”, Ps. 43:27. Christ 
in his tomb. 
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43a. Mount Athos. Pantocrator Monastery. 43b. Mount Athos. Pantocrator Monastery. 
Psalter. (God. 61, fol. 26, Ps. 11:6. Christ Psalter. Cod. 61, fol. 24”, Ps. 9:33. Christ 


rising from his tomb. stepping out of his tomb. 
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44b. Moscow. Historical Museum. Chloudov 45. Vatican. Biblioteca. Barberini 
Psalter. Cod. gr. 129, fol. 82”. Ps. 81:8. The Psalter. Cod. gr. 372, fol. 181° 
Anastasis. Ps. 106:13—16. The Anastasis. 
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44b. Moscow. Historical Museum. Chloudov 
Psalter. Cod. gr. 129, fol. 82. Ps. 81:8. The 
Anastasis. 








45. Vatican. Biblioteca. Barberini 
Psalter. Cod. gr. 372, fol. 181°, 
Ps. 106:13-16. The Anastasis. 
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50. Mount Athos. Iviron Monastery. Cod. 1, fol. 1”. The Anastasis. 





50. Mount Athos. Iviron Monastery. Cod. 1, fol. 1’. The Anastasis. 
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si. Paris. Bibliotheque Nationale. Liturgical Homilies of Gregory of Nazianzus. Cod. gr. $50, fol. $°. 


The Anastasis. 
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§2. Princeton. University Library. Psalter §3. Mount Athos. Koutloumousiou 
leaf. Cod. 30.20. The Crucifixion and the Monastery. Sticherarion. Cod. 412, fol. 
Anastasis. 232”. The Anastasis. 





Mount Athos. Vatopedi Monastery. — 
al Cod. 760, fol. 119”. The Anastasis. 
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§§. Paris. Bibliothéque Nationale. The Sacra 56. Vatican. Biblioteca. 


Parallela of John of Damascus. Cod. gr. 923, ay pr chy: ae 
fol. 68". The Last Judgment. S. I2. 1he rising of the dead. 
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61. Cappadocia. Old Tokali 
vault. Christological cycle. 
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61. Cappadocia. Old Tokali Kilise. Partial view of the 
vault. Christological cycle. 





62. Leningrad. Public Library. Lectiona | 
21, fol. I’. The Anastasis, Lec onary. Cod. or. 
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63. Mount Sinai. Monastery of St. Catherine. 
Icon leaf. The Baptism and the Anastasis. 








64. Ettiswil. Amberg-Herzog Collection. Lectionary leaf. 
A.S. 02. The Anastasis. 


65. Cappadocia. Cavusin Dovecote. View looking West. 
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67. Cappadocia. Soganli. St. Barbe. 


The Anastasis. 
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70. Milan. Cathedral Treasury. Ivory Diptych. Christological feast cycle. 
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71b. Leningrad. Hermitage. Ivory Diptych Panel no. » 2 5. Christolo 
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972b. Athens. National Library. Liturgical roll. Cod. 2759. 
Initial a. The Anastasis. 
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72b. Athens. National Library. Liturgical roll. Cod. 2759. 
Initial a. The Anastasis. : 
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73. London. British Museum. Theodore Psalter. Cod. Add. 19352, fols. 91'—92". Ps. 71:1, 6, 10ff. 
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74. Mount Athos. Pantocrator Monastery 





. Psalter. Cod. 61, fol. na. Ps. 75:1, G. 
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75. Moscow. Historical Museum. Chloudov Psalter. Cod. gr. 129, fol. 45°, 


Ps. 44:11. The Annunciation. 





76. London. British Museum. Bristol Psalter. Cod. Add. 40731, fol. 115', Ps. 71:6. 








Cod. gr. 139, fol. 7°. David Theopator. 
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80. Mount Athos. Lavra Monastery. Skevophylakion Lectionary, fol. 1¥. The Anastasis. 
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81. Chios. Nea Moni. The Anastasis. 
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I: Nativity, 2: Baptism, 3: 
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84. Phokis. Hosios Lukas Monastery. Groundplan (after Diez~Demus). 
1: Crucifixion, 2: Anastasis, 3: Christ, 4: Virgin, 5: Baptist, 6: Archangels 
Michael and Gabriel, 7: Sts. Akindynos, Aphthonios, Elpidophoros, 
Pegasios, Anempodistos. 
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84. Phokis. Hosios Lukas Monastery. Groundplan (after Diez-Demus). 
1: Crucifixion, 2: Anastasis, 3: Christ, 4: Virgin, 5: Baptist, 6: Archangels 
Michael and Gabriel, 7: Sts. Akindynos, Aphthonios, Elpidophoros, 
Pegasios, Anempodistos. 
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87. Veroia. Church of Christos. The Anastasis by Kalliergis. 
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88. Veroia. Church of Christos. Layout (after Pelekanides). 1: Crucifixion, 2: A 
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